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FOREWORD 

 

The Self Learning Material (SLM) is written with the aim of providing 

simple and organized study content to all the learners. The SLMs are 

prepared on the framework of being mutually cohesive, internally 

consistent and structured as per the university‘s syllabi. It is a humble 

attempt to give glimpses of the various approaches and dimensions to the 

topic of study and to kindle the learner‘s interest to the subject 

 

We have tried to put together information from various sources into this 

book that has been written in an engaging style with interesting and 

relevant examples. It introduces you to the insights of subject concepts 

and theories and presents them in a way that is easy to understand and 

comprehend.  

 

We always believe in continuous improvement and would periodically 

update the content in the very interest of the learners. It may be added 

that despite enormous efforts and coordination, there is every possibility 

for some omission or inadequacy in few areas or topics, which would 

definitely be rectified in future. 

 

We hope you enjoy learning from this book and the experience truly 

enrich your learning and help you to advance in your career and future 

endeavours. 
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BLOCK 1 RENAISSANCE STUDIES  

 

Introduction to the Block 

In this block we will go through the Renaissance era as a discipline, how 

it is related to other Literature, detailed studies of poems and poets as 

well as dramas and theatre 

Unit 1 deals with the literature during the renaissance period. 

Unit 2 focuses on exploring and observing every aspect and the terrain 

during the renaissance era. 

Unit 3 focuses on the understanding of history during the renaissance era 

and compare and contrasts the rights of anti-colonialism. 

Unit 4 focuses on epic lyric The Faerie Queene by Edmund Spencer 

Unit 5 focuses on the overview of Faerie Queene and also exploring all 

the cantos in every book of Faerie Queene. 

Unit 6 focus on understanding the poem Apology towards poetry by 

Philip Sidney 

Unit 7 deals with the major objections regarding poetry and replies 

regarding objections 
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UNIT - 1: RENAISSANCE 

LITERATURE 

 

STRUCTURE 

1.0 Introduction 

1.1 Objectives 

1.2 Renaissance period 

1.3 Reading Renaissance texts 

1.4 Let Us Sum Up 

1.5 Keywords 

1.6 Questions for Review 

1.7 Suggested Readings and References 

1.8 Answers to Check Your Progress 

1.0 OBJECTIVES 

 

After studying this unit, you should be able to: 

 Understand the era of renaissance and how it emerged over that 

century.  

 Get a hold of the definition and subject matter of the Renaissance. 

 Understand and read Renaissance texts 

 

1.1 INTRODUCTION 

 

The emergence literature of the Renaissance was seen with general 

development in the Renaissance era which emerged in the fourteenth 

century in Italy and proceeded until the sixteenth century while coming 

to the other western world. It portrayed a humanist way of thinking and 

the restoration of the old-style Relic. It is spread by literature 

establishment in the last time of the fifteenth century. For the journalists 

of the Renaissance, Greco-Roman's inspiration in the literature indicated 

both, the themes of composition and artistic structures they used. The 
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world was reflected from a humanitarian point of view then. New 

thoughts emerging then was reconstructed and put in the direction of 

Christianity. The Renaissance is a period in European history covering 

the range between the fourteenth and seventeenth hundreds of years and 

denoting the change in the Medieval times that led to various 

innovations. The conventional vision concentrates more on the early 

existing days of the Renaissance and contends that it was a break from an 

earlier time, yet numerous scholars of history today also concentrate 

more on its medieval angles and contend that it was an expansion of the 

Medieval times. 

The effect of the Renaissance shifted over the terrain. Nations were 

dominatingly Catholic or Protestant, and they encountered Renaissance 

in an unexpected way. Regions where the Eastern Conventional Temples 

were socially dominant, just as the regions of Europe under Islamic 

principle, were pretty much outside its influence. The period 

concentrated more on self-accomplishment and one's capacity to 

acknowledge what is happening in one's life. 

The promptest Renaissance literature showed up in Italy in the fourteenth 

century that are Petrarch, Machiavelli, and Ariosto are prominent 

examples of Italian Renaissance authors. From Italy, the influence of the 

Renaissance spreads at various times to different nations and kept on 

spreading around Europe through the seventeenth century. The English 

Renaissance and the Renaissance in Scotland, periods from the late 

fifteenth century to the mid-seventeenth century. In northern Europe, 

compositions of Erasmus, the plays of William Shakespeare, the poems 

of Edmund Spenser and the works of Sir Philip Sidney might be seen in 

the Renaissance era 

 

1.2 RENAISSANCE PERIOD 

 

The effect of the Renaissance shifted over the terrain. Nations were 

dominatingly Catholic or Protestant, and they encountered Renaissance 

in an unexpected way. Regions where the Eastern Conventional 

Temples were socially dominant, just as the regions of Europe under 
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Islamic principle, were pretty much outside its influence. The period 

concentrated more on self-accomplishment and one's capacity to 

acknowledge what is happening in one's life. The Renaissance is a 

period in European history covering the range between the fourteenth 

and seventeenth hundreds of years, depicts the changes from Medieval 

times to the era of innovation.  

The English Renaissance made changes in literature which is perhaps 

the greatest literature in English literary history. The era shows quality 

in its poetry, and most especially quality in its drama, that better shown 

than any other period. The astonishing richness in the literature leads to 

the creation of good writing. What is the connection with the 

Renaissance might lead one to ask why some periods develop artistic 

creation so strongly than others? What is the aspect or aspects of a 

historical thoughts with the history which makes them? There have 

been multiple answers to these questions. Some have denied that 

history plays any significant part at all, asserting that great minds alone 

is capable of producing good literature. Others have claimed that art 

needs peace, and stability which came by the end of Wars of the Roses 

(which started in period, with the accession of Henry VII) It gave the 

authors the time and space to write their plays and their poetry. (and in 

some cases, even, their style). These views honour the authors.    

The mid-  twentieth century encountered the relation between text, 

author and context. Many others as an alternative suggested that in 

some sense it was history rather than writers that ‗authored‘ the 

literature. The influential French philosopher and historian Michel 

Foucault, for example, referred to the ‗author function‘, a possibly 

tongue-in-cheek phrase which implies that writers are little more than 

just a preserver of history. 

 

Intellectual Conflicts: Humanism and Modern Media: 

New concepts may be interconnected in quitesignificant ways with new 

concepts of selfhood, subjectivity or individuality (to use any three of 

the terms used by critics to define this apparent change in the concepts 

of the individual). This new logic of individuality was also raised by 

developments in intellectual history. The history of thoughts and 

philosophy as contrasting to political or social history has 
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characteristically seen the Renaissance as a heroic age. This time was 

represented by ambitious intellectuals, for example, Shakespeare‘s 

―Hamlet‖ or Christopher Marlowe‘s ―Doctor Faustus‖. The rediscovery 

of ‗rebirth‘ (‗renaissance‘) of knowledge about Greek and Latin artistic 

creation gives this era, its traditional name as scholars and artists in 

Italy which later across Europe, were reformed by their experiences 

with traditional life and also reshaped their native traditions. In Italy 

this provoked a revolution in the visual arts, so that the views of a 

traditional thinker with their sayings state that ‗man is the measure of 

all things‘, and it can be seen to be rebounded in the celebration of 

human‘s beauty visible in the paintings of Fra Angelico, Botticelli, 

Leonardo da Vinci, and Michelangelo. In England, traditional learning 

inspired a new approach to language, a revised school curriculum based 

on Latin education was developed, and a number of schools who 

focused on grammar were founded (especially during the short reign of 

King Edward VI), many of which still exist today.  More generally, the 

era saw the birth of reading cultures that often raised the values of the 

traditional world. This movement was as much about making language 

heroic and beautiful. 

Religion and Conflict: The Reformation 

The general distribution of printed books and new literary practices 

encouraged private reading, an even broader effect came from another 

change which encouraged private thoughts and learnings. The great 

conflict over Christian religious life known as the Reformation begun 

not as a movement of revolution but as its name indicates, to Reform. 

Martin Luther‘s struggle in Germany to purify the Catholic Church was 

one of a number of challenges to Catholic practice, which extended 

back into the middle ages. Few practices in the Catholic Church, such 

as the trading of pardons and the crimes of some of the priests, came to 

symbolize a broad level of corruption in traditional religion. The most 

iconic moment in Luther‘s movement was his public posting of 

complaints and demands in response to those problems in the form of 

the famous ninety-five theses in Wittenberg in 1517.  But Luther was 

only one in a group of reformers like Ulrich Zwingli and John Calvin in 

Switzerland, Philip Melanchthon in Germany and John Knox in 

Scotland, all of them dedicated their lives in building new systems for 
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Christian faith. Even countries in Western Europe which did not finally 

become dominated by the new religions, engaged in violent 

Reformation movements. In France, the St Bartholomew‘s Day 

massacre of 1572 has seen the deaths of between 30,000 to 100,000 

Protestants (known as Huguenots), while in Spain the Investigative 

courts that violently persecuted those accused of heresy. Violence 

spread between countries, as religious wars spoiled major parts of 

Europe, most notably the Thirty Years War (1618–48). No country in 

Western Europe was untouched by the Reformation. 

Gender Conflict: Women in Their Places: 

A new religious culture encouraged more questions on the ideas 

received, ideas of gender also began to change and modify. The 

historian Joan Kelly-Gadon famously entitled a 1977 essay ‗Did 

Women Have a Renaissance?‘ and thirty years of learning has worked 

to give answers to that question. The period whose name suggests 

liberation had a very diverse record for women, as the new gender roles 

created restrictions as often as they offered opportunity. One central 

aspect of the history of women in the Renaissance was the changing 

nature of the home, which reflected both economic changes and 

theReformation. A new economy increasingly divided the home and 

the workplace, and tasks that had previously been the purview of 

women. In cities, a new middle-class home often saw a husband who 

worked outside the household, leaving the home to become more of a 

woman‘s area. Many English plays, especially ‗city comedies‘, like 

Thomas Middleton and Thomas Dekker‘s The Roaring Girl and Ben 

Jonson‘s Bartholomew Fair, explore the tensions in London between 

control of and freedom for women. The nature of marriage was also 

have been changing, some have suggested that reformation theology 

encouraged a different kind of marriage, where love and mutual respect 

came to replace the marriages of convenience. Some historians (most 

notably Stone 1989) argued to be more typical in these marriages as in 

an earlier period. 

Economic Conflict: Building a New Market World: 

The revolutions also brought many religious and technical changes and 

they were part of a new world. The Reformation also agreed through 

and (according to thinkers like the sociologist Max Weber in his The 
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Protestant Ethic and the Spirit of Capitalism [1904]), helped in making 

an amazing transformation of economic life. Weber‘s argument is that 

it was a new religious spirit that helped produce modern economic life, 

one in which individuals use the concept of being economic and they 

are using their savings to create a new life for themselves. The co-

incidence of religious reform and the rise of capitalism by Marxist view 

have argued instead of the rise of a rich class (which was eventually to 

become the bourgeoisie) which formed the reformation, a new class 

should be focused which brings out new thoughts to express its 

benefits. Whether the Reformation encouraged economic growth, or 

whether new economic roles encouraged the Reformation, what is 

undeniable is that the era was marked by a rebel soul in both religious 

and economic life, and a new kind of economic life was started. 

Renaissance authors often showed such new entrepreneurs, usually 

with satiric delight.  

Political Conflict: From Feudal Kingdom to Modern State: 

The English Renaissance is usually outlined by the dates 1485 and 1660, 

noting two critical political moments. The first marks the creation of the 

Tudor dynasty at Henry Richmond‘s defeat of Richard III at the Battle of 

Bosworth Field, and the second Charles II‘s return to England at the 

Restoration of the monarchy and the end of the trials known as the 

Kingdom and the Province. We concentrate on this book on the Tudor 

period, for another book in the series devotes itself to the Seventeenth 

Century. But throughout the whole period, much of the literature created 

takes its focus on the question of suitable systems of government. The 

monarch Deity‘s elected experts, and therefore are unquestionable. Did 

he have a divine right to rule, or did the people have a right to assert their 

displeasure if that rule was unjust? Plays including Marlowe‘s Edward II 

and many of Shakespeare‘s histories and tragedies – Richard II, for 

instance, or King Lear – are arranged around those questions. And 

literary critics have quite different opinions about what these authors' 

beliefs were the correct answers. What is beyond argument is that as the 

kingdom‘s combined power, a new sense of England as a nation invaded 

the county and its creative literature, which often addressed the struggles 

of the monarchs of the Tudor line Henry VII, Henry VIII, Edward VI, 

Mary I and Elizabeth I, who first built power in a central court, and then 
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fought to maintain that power during the storms of Reformation politics. 

The great administrative accomplishment of the Tudors gradually 

drained power from medieval centers, especially in the reign of Henry 

VII, when the monarchy significantly improved methods of taxation 

came which ensured a reliable stream of financing for the national 

government. Henry expanded the powers of a King‘s Counsel as a 

counterbalance to superiority and used a special court called the Star 

Chamber to control any aristocrats who stepped out of line. Similarly, 

increased use of the Justice in the Peace system, on a national level, 

provided a network for national bureaucracy. Henry supervised building 

up the navy, as part of his long-term efforts to improve trade. These 

administrative improvements were continued in the reign of Henry VIII, 

the great figure for individual and national politics. 

Writing in Manuscript and Print  

There were two extraordinary types of production in the sixteenth and 

seventeenth centuries. Authors may compose for the print journals, 

offering their original copy to a distributor who might then keep the 

profits from this first and any further releases. On the other hand, they 

may have developed their work in the original copy, offering duplicates 

to companions or supporters, or employing recorders to make duplicates. 

Shakespeare's writings appeared to be enclosed before their appearance 

in print in 1609; In 1598 Francis Meres referred to, for example, 

Shakespeare's work, and his surged Poems with his companions (Palladis 

Tamia [London, 1598], folks. 281v–2r). A few authors, for example, 

John Donne and Philip Sidney, were not concentrated during their very 

lifetimes but were found to be beneficial after their deaths. Hand 

Compositions were preferred over print production, particularly for 

journalists.  

Composing for the Theater  

The most significant field for scholars in this period was the theater and 

dramatists originated from a variety of grounds. Some were beginners, 

huge numbers of them landlords or teachers, for example, Thomas 

Norton and Thomas Sackville who composed Gorboduc, for executives 

at the Inner Temple in 1562, or Richard Edwards, one of the musicians at 

the royal church.  
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V Theatre 

The Master of the Revels, who was chosen by the authority then. The 

Master was normally a retainer; whereas owners included Sir Edmund 

Tilney (1579–1610), Sir George Buc (1610–22), Sir John Astley (1622–

23) and Sir Henry Herbert (1623–42). For a short period, right off the 

bat, in the rule of James I, Samuel Daniel was a caretaker for a specific 

group. The Master of the Revels was in charge of all exhibitions at court 

and controlling theatres. Original copies should be submitted to the 

Master of the Revels before a play was performed, and the organizations 

were to pay a cost for the benefits of having their play official. 

 

Check your Progress-1 

1. Briefly describe renaissance era as best English literature era. 

________________________________________________________ 

________________________________________________________ 

________________________________________________________ 

2. Briefly describe writing and theatre in renaissance era. 

________________________________________________________ 

________________________________________________________ 

________________________________________________________ 

1.3 READING RENAISSANCE TEXTS 

 

The beginning, and end, of any study of Renaissance literature, is the 

literature itself, but how should modern readers approach it? What does 

one need to know about life, language and literary conventions in 

Britain in the sixteenth and seventeenth centuries to get the most from 

the extraordinary writing of the period? The following micro-studies of 

extracts from Renaissance literature seek to explore these questions via 

demonstrations of close reading. The eight primary texts selected 

extent in chronological terms from the early sixteenth century to the 

early seventeenth, and cover literary genres from epic and lyric poetry, 

and biblical translation, to prose satire, fiction, and dramatic tragedy. 

Close readings of these texts are informed by a number of relevant 

critical and interpretative methods, with particular methods selected for 

use with particular texts. These methods may be classified broadly as 



Notes 

15  

formal/rhetorical (including analysis of conventions of metre, genre, 

allegory, and translation); historicist/ ideological (including cultural 

materialist and feminist readings); and bibliographical (drawing on 

recent editorial theory). The aim throughout will be to demonstrate how 

best to engage with the primary material. At the same time, the chapter 

also seeks to identify distinctive characteristics of British Renaissance 

literature: its imitation and transformation of classical and continental 

European literary forms, its striking emphasis on rhetorical 

performance, its vibrant experimentalism and love of paradox and 

contradiction; and its modes of textual transmission (via manuscript 

and print). According to the Platonic concept of anamnesis (from the 

Greek áνáµνησιι, meaning recollection or reminiscence), to learn, or to 

read, is simply to recall what we already know. Such is the experience 

of reading Renaissance literature. What the following close readings 

hope to do, thus, is to restage this initial surprise of recognition, while 

indirectly asking and in what ways, and to what extent, our lives, 

language, and literature are similar to or differ from those of our 

literary forebears of half a millennium ago. One difference, in 

particular, will become apparent in the following as namely, the 

difference between Renaissance and modern concepts of originality. 

Unlike the nineteenth-century Romantic appeal which is outlining the 

creative qualities of literary works back to their origins in terms of 

thoughts and feelings of authorial themes, or the modernist order to 

‗make it new‘, Renaissance writing is characterized by its focus on 

effects rather than origins, and its consequent reworking of older texts. 

William Shakespeare is classic in this respect. The majority of his plans 

were appropriated from other, often traditional, foundations. Similarly, 

writers like More, Wyatt, Marlowe, Spenser, Mary Herbert, Nashe and 

Donne, all knowingly build upon, adapt and transform their literary 

models and sources of writings. Post-Romantic concepts of 

‗originality‘, is, therefore, prized so highly in other periods, which 

seem, if not anachronous, then at least in need of redefinition in early 

modern literature. As with creative innovation, it is with other valued 

literary virtues. Authorial genuineness, ethical purpose, psychological 

practicality, verbal briefness. Thus the willingness to reconsider, 

redefine and revise our initial assumptions and approaches to these as 
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well as numerous other aspects of Renaissance literature will be 

important to the following different case studies. 

ChamberPotsofGold:RhetoricalConventionsinMore’sUtopia(1516) 

What lies at the basis of crime and social discord? Is it merely the 

quality, cruelty or greed of individual men or women? Or would 

possibly society itself. Its customs, laws and beliefs are as much 

responsible for driving some to illegality? In addressing to these 

queries, Thomas More‘s (1478–1535) political essay, Utopia, 

written in Latin and first printed in Louvain in 1516, paints an 

image of the all too evident failure of early sixteenth-century 

Christian Europe. The warmongering of kings, the parasitical 

idleness of noblemen, the cruel punishing of petty theft, the 

degradation of the clergy. And also the voice of this withering 

critique is Raphael Hythloday, a fictional sun-burned mariner 

recently came back to Antwerpen from a voyage to the New 

World. In the first of Utopia‘s 2 books, a lot more leads to 

plausibleness to his creation by staging discussions between 

Hythloday and fictional versions of himself, ‗More‘, and of another 

‗real‘ person Peter Giles, town official and citizen of Antwerpen. 

Hythloday tells the skeptical ‗More‘ that the only way to eradicate 

social injustice (and particularly execution for trivial offences) is to 

exchange personal possession of property with the communism of 

products. But why, counters ‗More‘, should a person work if he 

cannot gain the rewards of his own labor? Dispense with the laws 

of property and also the result is anarchy. In response to More‘s 

worries, Hythloday yields to offer a first hand account of the 

successful workings of a socialist society within the New World 

island commonwealth of Utopia.  

In Utopia private property is anathema. Utopian clothes, houses 

and cities are identical. And Private life is virtually non-existent. 

Meals are communal, the conversation is public, idleness and sloth 

is deplored. The contrast between the ultra-rational society 

described by Hythloday and the degenerate Christian Europe of 

More‘s day could hardly be better. This antithesis reaches its peak 

in the following extract when Hythloday turns to the subject of 
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gold and silver, and the value placed upon them by Utopians. 

For whereas they [the Utopians] eat and drink in earthen and glass 

vessels that, indeed, be curiously and properly created and of a very 

little worth, of gold and silver they create ordinary chamber pots 

and different vessels that serve for many vile uses not only in their 

common halls but in each man‘s personal house. moreover, of 

identical metals, they create great chains, fetters, and gives whereby 

they tie their bondmen. Finally, whosoever for any offence be in 

famed, by their ears hang rings of gold, upon their fingers, they 

wear rings of gold, and concerning their necks chains of gold, and, 

finally, their heads be tied with gold. So by all means that possible 

they procure to possess gold and silver among them in accusation 

and shame. And these metals, that different nations do as seriously 

and sadly sacrifice, as during a manner their own lives, if they must 

altogether quickly be taken from the Utopians, so no man would 

suppose that he had lost the value of one farthing.  

Chamber pots of gold and silver? This, as Christine Rees has 

determined, is ‗the Midas touch in reverse‘ (16), within which the 

Utopians obtain to transmute gold into non-material assets; during 

this case, human virtue. Classical precedents of disdain for gold and 

silver abound, with Plato‘s Republic and Lycurgus‘ Sparta being 

among the best known; within the early sixteenth century Vespucci 

notes the native Americans indifference to gold and gems. 

nevertheless, how seriously in Utopia are we tend to meant to take 

this? we would, for instance, smile at the incongruousness of the 

image of the golden chamber pot, but still, assent to the anti-

materialism it proposes. within which case, we'll be inclined to 

suppose that Thomas More the author, rather than the character 

‗More‘, is in favor of Hythloday‘s political beliefs. On the opposite 

hand, we would laugh aloud at the image, as a plan taken to the 

purpose of absurdity. within which case we are prone to assume, as 

some critics have, that more means us to take Hythloday‘s account 

of Utopia‘s communism with a generous pinch of salt if to not reject 

it out of ham Thomas Wyatt‘s Lyric Poems: Metrical ‗new falseness‘? 

texts Variation (Editorial) 
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In the sixteenth century, one among the foremost necessary 

developments in Renaissance English literature was the evolution of the 

lyric poem, formed especially by English translation and adaptation of 

Italian verse (notably Petrarch). Foremost among such translators was 

Thomas Wyatt (1503–42), courtier and diplomat within the reign of 

Henry VIII. Wyatt‘s poems circulated in manuscript among aristocratic 

readers throughout his lifespan, the foremost vital extant manuscript 

being Egerton 2711, currently held within the British Library (see 

Chapter 2). Fifteen years after Wyatt‘s death, Richard Tottel enclosed 97 

poems attributed to Wyatt in a very collection of poetry by Henry 

Howard, Earl of Surrey. In his want to satisfy modern tastes, Tottel often 

emended the manuscript versions of his authors, removing archaisms and 

smoothing out rhythm and accent. The following temporary explication 

can explore how these emendations of diction and metre have an effect 

on tone and meaning, using Wyatt‘s ‗They flee from Me‘ as a case study. 

The text of Wyatt‘s poem, taken from MS Egerton 2711, is given in its 

original layout and punctuation, but in modernized spelling for simple 

comprehension. 

 ―They flee from me that sometime    did me 

seek with naked foot stalking in my chamber 

I have seen them gentle tame and meek that now 

are wild and do not remember that sometime 

they put themselves in danger to take bread at 

my hand & now they range busily seeking with 

a continualchange Thanked be fortune it hath 

been otherwise twenty times better but once in 

special in thin array after a pleasant guise 

when her loose gown from her shoulders did fall and 

she me caught in her arms long & small therewithal 

sweetly did me kiss 

andsoftlysaiddearhearthowlikeyouthis 

ItwasnodreamIlaybroadwaking. 

 but all is turned through my gentleness into a 

strange fashion offorsaking 
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and I have leave to go of her goodness and 

she also to use new fangleness  but since 

that I so kindly amserved 

I would fain know what she hath deserved (Harrier 1975,131–2)‖ 

Before examining emendations created by Tottel in print, what will 

we say concerning Wyatt‘s poem in the manuscript? Formal 

observations should be determined at first. The poem is written in 3 

rhymed stanzas of seven lines every (ababbcc). This can be stanza, a 

type usually employed by Chaucer, but used less often by later, 

Elizabethan poets like Edmund Spenser and William Shakespeare. 

The poem‘s metre seems, generally, to be iambic pentameter, 

although there are frequent deviations from this form. Such 

deviations usually occur at important points within the poem‘s 

unfolding. ―It was no dream I lay broad waking‖ comprises only 9 

syllables rather than 10, the last of that may be a feminine, or 

unstressed, syllable. The caesura of pause within the middle of the 

line is particularly drawn out, given that the metrical equivalent of 

pinching oneself to distinguish waking after dreaming. 

The poem‘s superficial subject or background, however, is tougher to 

pin down. Within the first stanza, the ‗They‘ of ‗They flee from me‘ 

seems to confer with some realistic animal, that have taken bread 

from the speaker‘s hand. ‗They‘ probably refers to ruminant or birds. 

The latter is recommended by the regard to ‗naked foot‘, a term 

employed in falconry to denote birds sufficiently tamed do not want 

to tether. The speaker‘s suggestion of the recollected scene is intense 

but dream-like, giving insufficient specific information to mention for 

sure who or what took ‗bread at my hand‘. Within the second stanza, 

an equally intense and sinuate image remembers the seduction of the 

male speaker ―her loose robe from her shoulders did fall / and she me 

caught in her arms long & small‖ but once more Wyatt leaves the 

pronoun ‗she‘ enticingly unqualified and unidentified. All we are able 

to make sure of is that the Hunter has himself got hunted, the tables 

turning on the erstwhile powerful male lover. 



Notes 

20  

In the third stanza, the role reversal is complete. The speaker‘s 

mistress offers him ‗leave to go‘ and permits him to ‗use new 

fangleness‘; that's, to pursue other love. To his disappointment, 

however, she extends identical latitude to herself during this ‗strange 

fashion of forsaking‘. What has led to the present undesirable flip of 

events? The speaker identifies his own ethical behavior, his former 

‗gentleness‘, or courtesy in love, because the culprit through that ‗all 

is turned‘. when his own tolerance is matched by the ‗goodness‘ of 

his mistress, the irony could be a bitter one. The speaker does not 

seek a multitude of lovers his ‗heart‘ has been won by his mistress.  

Edmund Spenser, The Faerie Queene (1590–96): Dark Conceits: 

Theories of Allegory The nature of Spenser‘s allegoric methods in his 

classic poem, The Faerie Queene, published in six books between 

1590 and 1596 was seen while going through renaissance literature. 

The first and best place to look for an answer is in the text of the 

poem itself. The stanza below is from Book 2, Canto 9, a canto in 

which Spenser builds his own long comparison of construction and 

structure in the allegorical sequence of the castle of Alma (that is the 

house of Temperance). Now Alma (translated as ‗the soul of man‘   

by John Florio in 1598) greets her guests Prince Arthur and Sir 

Guyon, the Knight of Temperance, and leads them through the castle. 

This is depicted stanza by stanza (in Italian, ‗stanza‘ means ‗room‘). 

Each distinct part of the castle matches a part of the human body. 

Thus we pass from twin gates (upper and lower jaws) to the porch 

(chin), to the portcullis (nose) and into the barbican (mouth), guarded 

by warders (teeth) Spenser‘s allegorical corresponding between virtue is 

protected in the well regulated human body, and the great house 

surrounded by enemies has long fictional aristocrats. From the Bible, we 

derive the picture of the human body like a pot of clay, under restriction 

by the devil. The metaphorical conflict of vices and virtues can be found 

in writings of ―Prudentius Psychomachia‖ (late fourth or early fifth 

century), and afterwards in works as different as the Roman de la Rose 

(c. 1230–75), Everyman (c. 1509–19), and also in Ariosto‘s Orlando 

Furioso (1532). Spenser‘s poetic accomplishment in Canto 9 is to 

elaborate on these former metaphorical models by including both a visit 

to the castle of Alma and its obstruction by the seven deadly sins and five 



Notes 

21  

vices (Canto 11). Thus as a consequence, the Fairie Queene determines 

not merely the resistance of Sir Guyon (as the Knight of Temperance) to 

the identical temptations of physical idleness (Acrasia‘s Bower) and 

materialistic search of wealth (Mammon‘s Cave). It also prompts the 

reader to identify his or her own part in the creation of the poem‘s 

importance.  And This process of self-recognition occurs, in part, since 

as Rosemond Tuve prompts us, the topic of each book in Faerie Queene 

is pursued by virtue (Temperance, in Book 2), not simply by biography 

or spiritual study or exploration of arche forms (1966, 91). Therefore,the 

reader of Spenser‘s allegory, then, is highly active in its way 

corresponding to the theme of each book reading and understanding it, 

when it is difficult to search for virtue. 

The Faerie Queene is an English epic lyric by Edmund Spenser. Books 

I–III was first distributed in 1590, and afterward republished in 1596 

together with books IV-VI. The Faerie Queene is well-known for its 

construction as well as writing structure. It is perhaps the longest ballad 

in the English language just as the work in which Spenser pretended the 

fragmented structure known as the ―Spenserian stanza‖. On the other 

hand, the sonnet follows a few knights as a way to supervise various 

excellences, and though the content is essentially a symbolic work, it 

may be perused well on a few degrees on the focused story, including all 

the praises (or, later, analysis) of Queen Elizabeth I. In Spenser's "Letter 

of the Authors", he expresses that the whole classic ballad is "cloudily 

enwrapped in Allegorical gadgets", and the point of making The Faerie 

Queene was to "design a refined man or honorable individual in prudent 

and fragile discipline". 

Spenser portrayed the initial three books of The Faerie Queene to 

Elizabeth I in 1589, most likely supported by Sir Walter Raleigh. The 

sonnet was a unique effort to pick up court support getting as a reward, 

Elizabeth allowed Spenser to get benefits continually by adding up to 

euro 50 per annum. Also, there is no other proof that Elizabeth I at any 

point read any of the ballads. This royal support raised the sonnet to a 

degree of achievement that made it Spenser's characterizing work. 

 

Check your Progress-2 
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3.Write a short note on reading renaissance texts.  

________________________________________________________ 

________________________________________________________ 

________________________________________________________ 

4.Write advancement in renaissance English literature.  

_______________________________________________________ 

________________________________________________________ 

 

1.4 LET US SUM UP 

 

In this unit, we understood different aspects of the renaissance era. 

Changes and improvements in culture and literature during the sixteenth 

and mid-seventeenth hundreds of years were regularly influenced by 

social, political and institutional weights. As we will investigate in 

further detail beneath, banters over issues, for example, the status and 

nature of ladies, the apparent good failings of the theatre, the situation of 

Britain inside the English Isles, Europe and the more extensive world, all 

left their blemish on the abstract messages that were composed, flowed 

and read. All the more comprehensively, abstract creation was likewise 

influenced by conditions inside the country, including issues as different 

as changes in populace levels and the improvement of print culture. To 

take the first of these models, the level of individuals living in urban as 

opposed to rustic regions expanded during this period; this is especially 

apparent in the development of London, which nearly multiplied its 

populace somewhere in the range of 1600 and 1640 and wound up 

probably the biggest city in Europe. 

Close readings of these writings are educated by various pertinent basic 

and interpretative strategies, with specific techniques chose for use with 

specific writings. These strategies might be classified extensively as 

formal/logical (counting investigation of shows of meter, classification, 

moral story, and interpretation); historicist/ideological (counting social 

realist and women's activist readings); and bibliographical (drawing on 

ongoing article hypothesis). The point all through will be to exhibit how 

best to draw in with the essential material. Simultaneously, the part 

likewise tries to distinguish unmistakable attributes of British 
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Renaissance literature: its impersonation and change of old-style and 

continental European scholarly frames; its striking accentuation on 

explanatory execution; its lively experimentalism and love of conundrum 

and logical inconsistency; and its methods of literary transmission (by 

means of original copy and print). 

 

1.5 KEYWORDS 

 

1. Renaissance: Revival of European art and literature under great 

influence of classical models in the 14th–16th 

centuriesrespectively. 

2. Manuscript: a book or a document or piece of music written by 

hand than by typed or printed. 

3. Group: Consists of two or more people who interact with each 

other in a meaningful way and work towards achieving a 

common goal.  

4. Revolution: A rebellion against the ruling government or any 

other concern in favor of a new system.  

5. Enlightenment: An intellectual movement that happened in 

Europe in the 18th centuries that stressed on reason and 

individualism instead of on tradition. 

6. Philosophy: An attitude or a theory which acts as a guiding 

principle for behavior. 

7. Experimentation: The act of doing a scientific procedure, 

especially in a laboratory, to determine something.  

 

1.6 QUESTIONS FOR REVIEW 

 

1. How renaissance era is best in English literature? 

2. Elaborate writing and theatre in renaissance era. 

3. Explain reading renaissance texts. Enumerate the contributions 

made by different personalities in this era.  

4. Briefly explain advancement in renaissance literature.  

5. Explain contribution of renaissance era. 
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REFERENCES 

 

Bartels, Emily C. ‗The Double Vision of the East: Imperialist Self-

Construction in Marlowe‘s Tamburlaine, Part One‘. In Renaissance 

Drama in an Age of Colonization, edited by Mary Beth Rose, 3–23. 

Evanston: North-western University Press, 1992. 

Bell, Ilona. ‗Elizabeth Tudor: Poet‘. Explorations in Renaissance 

Culture 30, no. 1 (2004): 1–22. Bellow, 1991. 

—— . The Faerie Queene. Edited by Thomas P. Roche. London: 

Penguin, 1997. 

—— . The Faerie Queene. Ed. A. C. Hamilton. Harlow: Longman, 

2007. 

——. Queering the Renaissance. Durham: Duke University Press, 

1994. 

—— . ed. Queering the Renaissance. Series Q. Durham, NC and 

London: Duke University Press, 1994. 

 

1.8 ANSWERS TO CHECK YOUR 

PROGRESS 

 

1 The effect of the Renaissance shifted over the terrain. Nations 

were dominatingly Catholic or Protestant, and they encountered 

Renaissance in an unexpected way. Regions where the Eastern 

Conventional Temples were socially dominant, just as the regions 

of Europe under Islamic principle, were pretty much outside its 

influence. The period concentrated more on self-accomplishment 

and one's capacity to acknowledge what is happening in one's 

life. The Renaissance is a period in European history covering the 

range between the fourteenth and seventeenth hundreds of years, 
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depicts the changes from Medieval times to the era of innovation. 

The English Renaissance made changes in literature which is 

perhaps the greatest literature in English literary history. The era 

shows quality in its poetry, and most especially quality in its 

drama, that better shown than any other period. The astonishing 

richness in the literature leads to the creation of good writing. 

………..(answer for Check your Progress-1 Q.1) 

1. There were two extraordinary types of production in the sixteenth 

and seventeenth centuries. Authors may compose for the print 

journals, offering their original copy to a distributor who might 

then keep the profits from this first and any further releases. The 

most significant field for scholars in this period was the theater 

and dramatists originated from a variety of grounds. Some were 

beginners, huge numbers of them landlords or teachers, for 

example, Thomas Norton and Thomas Sackville who composed 

Gorboduc, for executives at the Inner Temple in 1562, or Richard 

Edwards, one of the musicians at the royal church. 

…………(answer for Check your Progress-1 Q.2) 

2. The beginning, and end, of any study of Renaissance literature, is 

the literature itself, but how should modern readers approach it? 

What does one need to know about life, language and literary 

conventions in Britain in the sixteenth and seventeenth centuries 

to get the most from the extraordinary writing of the period? The 

following micro-studies of extracts from Renaissance literature 

seek to explore these questions via demonstrations of close 

reading. The eight primary texts selected extent in chronological 

terms from the early sixteenth century to the early seventeenth, 

and cover literary genres from epic and lyric poetry, and biblical 

translation, to prose satire, fiction, and dramatic tragedy. Close 

readings of these texts are informed by a number of relevant 

critical and interpretative methods, with particular methods 

selected for use with particular texts. These methods may be 

classified broadly as formal/rhetorical (including analysis of 

conventions of metre, genre, allegory, and translation); historicist/ 

ideological (including cultural materialist and feminist readings); 

and bibliographical (drawing on recent editorial theory). The aim 
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throughout will be to demonstrate how best to engage with the 

primary material. At the same time, the chapter also seeks to 

identify distinctive characteristics of British Renaissance 

literature: its imitation and transformation of classical and 

continental European literary forms, its striking emphasis on 

rhetorical performance, its vibrant experimentalism and love of 

paradox and contradiction; and its modes of textual transmission 

(via manuscript and print).…………(answer for Check your 

Progress-2 Q.3) 

3. The experience of reading Renaissance literature. What the 

following close readings hope to do, thus, is to restage this initial 

surprise of recognition, while indirectly asking and in what ways, 

and to what extent, our lives, language, and literature are similar 

to or differ from those of our literary forebears of half a 

millennium ago. One difference, in particular, will become 

apparent in the following as namely, the difference between 

Renaissance and modern concepts of originality. Unlike the 

nineteenth-century Romantic appeal which is outlining the 

creative qualities of literary works back to their origins in terms 

of thoughts and feelings of authorial themes, or the modernist 

order to ‗make it new‘, Renaissance writing is characterized by 

its focus on effects rather than origins, and its consequent 

reworking of older texts. William Shakespeare is classic in this 

respect. The majority of his plans were appropriated from other, 

often traditional, foundations. Similarly, writers like More, 

Wyatt, Marlowe, Spenser, Mary Herbert, Nashe and Donne, all 

knowingly build upon, adapt and transform their literary models 

and sources of writings. Post-Romantic concepts of ‗originality‘, 

is, therefore, prized so highly in other periods, which seem, if not 

anachronous, then at least in need of redefinition in early modern 

literature. As with creative innovation, it is with other valued 

literary virtues. Authorial genuineness, ethical purpose, 

psychological practicality, verbal briefness.………… (answer for 

Check your Progress-2 Q.4) 
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UNIT - 2: EXPLORING 

RENAISSANCE ERA 

STRUCTURE 

 

2.0 Objectives 

2.1 Introduction 

2.2 Exploring Renaissance  

2.3 Observing the terrain 

2.4 Let Us Sum Up 

2.5 Keywords 

2.6 Questions For Review 

2.7 Suggested Readings And References 

2.8 Answers To Check Your Progress 

 

2.0 OBJECTIVES 

 

After studying this unit, you should be able to: 

 Understand Renaissance era in detail and elaboration  of every 

aspect of renaissance. 

 Observing renaissance era‘s  terrain 

 

2.1 INTRODUCTION 

 

The Renaissance is a period in European history, covering the range 

between the fourteenth and seventeenth hundreds of years and denoting 

the change from the Medieval times to innovation. The conventional 

view concentrates more on the early present day parts of the Renaissance 

and contends that it was a break from an earlier time, yet numerous 

students of history today center more around its medieval angles and 

contend that it was an expansion of the Medieval times. 

The literature of the Renaissance was composed by general development of the 

Renaissance which emerged in fourteenth century in Italy and proceeded until 

the sixteenth century while coming to the western world. It is portrayed by a 
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humanist way of thinking and the recuperation of the old style Relic. It profited 

by the spread of imprinting in the last piece of the fifteenth century. For the 

journalists of the Renaissance, Greco-Roman motivation was indicated both in 

the subjects of their composition and in the artistic structures they used. The 

world was considered from a human-centric point of view. Non-romantic 

thoughts were recostructed and put to the administration of Christianity. The 

quest for joys of the faculties and a basic and balanced soul finished the 

ideological display of this period for example, the Spenser verse showed up.  

 

The effect of the Renaissance shifted over the terrain; nations that were 

dominatingly Catholic or Protestant, and they encountered the Renaissance in 

an unexpected way. Regions where the Eastern Conventional Temples were 

socially prevailing, just as those regions of Europe under Islamic principle, 

were pretty much outside its impact. The period concentrated on self-

completion and one's capacity to acknowledge what is happening in one's life. 

 

The most punctual Renaissance literature showed up in Italy in the fourteenth 

century; Petrarch, Machiavelli, and Ariosto are prominent instances of Italian 

Renaissance authors. From Italy the impact of the Renaissance spread at various 

occasions to different nations and kept on spreading around Europe through the 

seventeenth century. The English Renaissance and the Renaissance in Scotland 

date from the late fifteenth century to the mid seventeenth century. In northern 

Europe, compositions of Erasmus, the plays of William Shakespeare, the poems 

of Edmund Spenser and the works of Sir Philip Sidney might be viewed in 

Renaissance era 

 

2.2 EXPLORING RENAISSANCE 

 

The Renaissance is a period in European history, covering the range between 

the fourteenth and seventeenth hundreds of years and denoting the change from 

the Medieval times to innovation. The conventional view concentrates more on 

the early present day parts of the Renaissance and contends that it was a break 

from an earlier time, yet numerous students of history today center more around 

its medieval angles and contend that it was an expansion of the Medieval times. 

The English Renaissance produced is perhaps the greatest literature 

in English history: it ranges from quality of its poetry, and most 

especially of its drama, surpass that produced in any other period. 
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The extraordinary richness of the literature produced moment 

enable the production of good writing. What is the connection 

between in the Renaissance might lead one to ask why some epochs 

nurture artistic creation so much more powerfully than others. What 

aspect or aspects of an historical views and the history which makes 

hem.Therehavebeenanumberofmultipleanswerstothesequestions.So

me have denied that history plays any significant part at all, 

insisting that great minds alone suffice to produce good  literature. 

Others have claimed that art needs peace, and that the stability 

afforded by the end of the Wars of the Roses (which begins our 

period, with the accession of Henry VII) afforded  the 

authorsthetimeandspacetowritetheirplaysandtheirpoetry(andinsomec

ases,even,theirprose).Bothoftheseviewsprivilegetheauthor(andthetex 

over ‗history‘  (or  context),  but  the  mid-  twentieth  century  saw  a  

challenge  to that see of the relation between text, author and context. 

Many instead suggested that in some sense it was history rather than 

writers that ‗authored‘  the literature: the influential French 

philosopher-historian Michel Foucault, for example, referred to the 

‗author function‘, a perhaps tongue-in-cheek phrase 

whichimpliesthatwritersarelittlemorethananamanuensisofhistory. 

 

Intellectual Conflicts: Humanism and Modern Media: 

New concepts may be interconnected  in  quite  significant  ways with 

new conceptions of selfhood, subjectivity or individuality (to use just 

three of the terms used by critics to define this apparent change in the 

conception of the person). (see Burkhardt 1878, Greenblatt 1980, 

Belsey 1985). This new sense of individuality was also fostered by 

developments in intellectual history. The history of views and thinkers, 

as opposed to political or social history, has characteristically seen the 

Renaissance as an heroic age, a time represented by ambitious intellects 

for example Shakespeare‘s Hamlet or Christopher Marlowe‘s Doctor 

Faustus. The rediscovery or ‗rebirth‘ (‗re-naissance‘) of knowledge 

about Greek and Latin artistic production gives the age its traditional 

name,  as  scholars and artists in Italy, and later across Europe, were 

reshaped by their experiences with classical life, and moved 
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aggressively to reshape their native traditions. In Italy this provoked a 

revolution in the visual arts, so that the views of a classical thinker like 

Pythagoras, with his maxim that ‗man is the measure of all things‘, can 

be seen to be echoed in the celebration  of  human  beauty visible in the 

paintings of Fra Angelico, Botticelli, Leonardo da Vinci and 

Michelangelo. In England, classical learning inspired a new approach 

tolan- guage: a revised school curriculum based on Latin  education  

was  developed, and a number of grammar schools founded (especially 

during the short reign      of King  Edward  VI),  many  of  which  still  

exist  today.  More  generally,  the  age saw the birth of a reading 

culture that often invoked the values of the  classical world. This 

movement was as much about making language heroic –  andbeautiful–

asitwasaboutparticulartextsorauthors;arthistorian 

E. H. Gombrich wryly claims that the Renaissance came ‗not so much 

from the discoveryofManasinthediscoveryofdiphthongs‘(Fraser1967). 

 

Religion and Conflict: The Reformation 

The widespread dissemination of printed books and new literary 

practices encouraged solitary reading, an even broader effect came 

from another shift encouraging inward reflection: the great conflict over 

Christian religious life known as the Reformation. Begun not as a 

movement       of revolution but, as its name indicates, Reform, Martin 

Luther‘s crusade in Germany to purify the  Catholic  Church  was  one  

of  a  number  of  challenges  to Catholic practice, which extended well 

back into the middle ages. Few practices in the Catholic Church, such 

as the selling of indulgences and the misdeeds of some of the clergy, 

came to symbolize a broad level of corruption     in established religion. 

The most iconic moment in Luther‘s movement was his public posting 

of complaints and demands in response to those problems in the form 

of the famous ninety-five theses in Wittenberg in  1517.  But  

Lutherwas only one of a group of reformers: Ulrich Zwingli and John 

Calvin in Switzerland, Philip Melanchthon in Germany and John Knox 

in Scotland all dedicated their lives to building new forms for Christian 

faith. Even countries in Western Europe which did not eventually 

become dominated by the new religions engaged in often violent 
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counter-Reformation movements. In France, the St Bartholomew‘s Day 

massacre of 1572 saw the death of between 30,000 to 100,000 

Protestants (known as Huguenots), while in Spain the Inquisition 

established courts that violently persecuted those accused of heresy. 

And violence spread between countries, as religious wars marred much 

of Europe, most notably the Thirty Years War (1618–48) in what is 

now Germany. No country in Western Europe  was untouched by 

theReformation. 

   GenderConflict:WomeninTheirPlaces 

A new religious culture encouraged more questioning       of received 

ideas, conceptions of gender also began to shift and change.The 

historian Joan Kelly-Gadol famously entitled a 1977 essay ‗Did 

Women Have a Renaissance?‘ and thirty years of scholarship has 

worked to give nuanced,if conflicting, answers to that question (see 

Chapters 2, 6 and 7). The period whose very name suggests liberation 

had a  very  mixed  record  for  women,  as  the  new gender roles 

created offered restrictions as often as they offered opportunity. One 

central aspect of the history of women in the Renaissance was the 

changing nature of the household,which reflected both economic shifts 

and the Reformation. A new economy increasingly divided the 

home and the work 

place,andtasksthathadpreviouslybeenthepurviewofwomen,frombrew

ing to administering medical care, became more and more often 

exclusively male. In cities, a new middle-class home often featured 

a husband who worked outside the household, leaving the home to 

become more of a female domain. Many English plays, especially 

‗city comedies‘, like Thomas Middleton and Thomas Dekker‘s The 

Roaring Girl and Ben Jonson‘s Bartholomew Fair,explore 

thetensionsinLondonbetweencontrolofandfreedomforwomen.Thenat

ure of marriage may also have been changing: some have suggested 

that reformation theology encouraged a different kind of marriage 

to that which had gone before, where affection and mutually respect 

came to replace the marriages of 

conveniencethatsomehistorians(mostnotablyStone1989)arguedtobe

more characteristic of the alliances of an earlier age. 
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 Economic Conflict: Building a New Market World 

The revolutions brought about  by many religious  and  technical  

changes  were  part  of a new world. The Reformation also coincided 

with, and  (according  to  thinkers like the sociologist Max Weber in his 

The Protestant Ethic and the Spirit of Capitalism [1904]), helped 

making a  remarkable  transformation  of  economic  life. Weber‘s 

argument is that it was a new religious spirit that helped produce 

modern  economic  life,  one   in   which   individuals   use   markets   

and   thrift to create new roles for themselves. This is one way of 

accounting for the co-incidence of religious reform and the rise of 

capitalism; another, more  Marxist view would argue instead that is 

was the rise of a mercantile  class  (which was eventually to become 

the bourgeoisie) which produced the reformation, as a new class brings 

out new ideologies to articulate its interests (See Chapter 6). Whether 

the Reformation spurred economic growth,  or  whether  new economic 

roles spurred the Reformation, what  is  undeniable  is  thatthe era was 

marked  by  an  individualist  spirit  in  both  religious  and  economic  

life, and a new kind of economic life was beginning. Renaissance 

playwrights often staged such new entrepreneurs, usually with satiric 

glee; Epicure  Mammon, a character in Ben Jonson‘s The Alchemist, 

awaits his new wealth with particularzeal: 

 

Political Conflict: From Feudal Kingdom to Modern State 

The English Renaissance is usually framed by the dates 1485 and 1660, 

noting two watershed political moments. The first marks the creation of 

the Tudor dynasty at Henry Richmond‘s defeat of Richard III at the 

battle of Bosworth Field, and the second Charles II‘s return to England 

at the Restoration of the monarchy and the end of the experiments 

known the Commonwealth and the Protectorate. We concentrate in this 

volume on the Tudor period, for another volume in the series devotes 

itself to the Seventeenth Century. But throughout the whole period, 

much of the literature produced takes as its focus the question of proper 

forms of government. the king God‘s designated authority, and 
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therefore unquestionable. Did he have a divine right to rule, or did the 

people have a right to assert their displeasure if that rule was unjust? 

Plays including Marlowe‘s Edward II and many of Shakespeare‘s 

histories and tragedies – Richard II, for instance, or King Lear – are 

arranged around those questions. And literary critics have quite 

different opinions about what these playwrights believe are    the 

proper answers. What is beyond dispute is that as the monarchy 

consoli- dated power, a new sense of England as a nation permeated the 

county and its imaginative literature, which often  addressed  the  

struggles  of  the  monarchs  oftheTudorline–

HenryVII,HenryVIII,EdwardVI,MaryIandElizabethI 

– who first built power in a central court, and then fought to  

maintainthat power amidst the storms of Reformation politics. The 

great administrative accomplishment of the Tudors steadily drained 

power from feudal centres of authority, especially in the reign of Henry 

VII, when the monarchy greatly improved methods of taxation which 

ensured a reliable stream of financing for the national government. 

Henry expanded the powers of a King‘s Council as a counterweight to 

nobility, and used a special tribunal called the Star Chamber    to 

control any nobles who stepped out of line. Similarly, an increased use 

of the Justice of the Peace system, on a national level, provided a 

network for national bureaucracy. Henry supervised building up the 

navy, as part of his long-term efforts to improve trade. These 

administrative reforms were continued in the 

reignofHenryVIII,thatspectacularfigureofpersonalandnationalappetite. 

 

Check your Progress-1  

1. briefly describe exploration of renaissance. 

________________________________________________________ 

________________________________________________________ 

________________________________________________________ 

5. describe religious and intellectual conflicts. 

_______________________________________________________ 
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________________________________________________________ 

__________________________________________________ 

2.3 EXPLORING THE TERRAIN 

 

The English Renaissance created what is maybe the best literature in 

English history: we always lived postcolonial but we shall not be fully 

postcolonial. The literatures of the European Renaissance offer good 

ground for exploration of these contradictory thesis seemingly. It depicts 

upon how we put the 'post' in postcolonial and connect it to the 

previously complex notion of the 'colonial' (see Appiah 1991). whereas, 

postcoloniality might today be described as historical situation where the 

fact of living at present, after the rise as well as fall of the European 

colonial empires is seen that was emerging during the Renaissance, 

controlling at their peak around four-fifths of the world. There is 

undoubtingly stated that earlier European ventures,westward and 

eastward made a new form of colonialism, from a variety of initial 

points, and proceeded with the movement from feudal to capitalist 

economies, a truly global enterprise coalesced, one that Immanuel 

Wallerstein aptly calls 'the modem world-system' (1974). Echoes of this 

passage still resound in contemporary forms of globalisation and current 

debates on race and immigration — to name just two domains upon 

which early modem colonialism has left an indelible imprint. This 

history also suggests the need for a broader, more ecumenical sense of 

`postcolonial', signalling even more complex relations between past and 

present: for many experiences of colonisation and decolonisation make 

visible structures of power,categories of thought and patterns of 

behaviour that extend beyond their so called early modern manifestation. 

The suggests that we have always been postcolonial therefore takes its 

impetus from a recognition of continuities and inheritances permeating 

spaces and times that might at first glance seem divergent, discrete. 

Finally, being postcolonial today brings into view comparable 

`postcolonialities' —and 'anti-colonialities' — in other times and places. 

But what of the converse assertion, that we shall never be fully 

postcolonial? If by being so were merely a narrow matter of identifying 
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dates that marked the starts and ends of historical periods, then it would 

be absurd to suggest that we shall never be postcolonial. In a common 

sense, we already are (or wish to be). Though, as the writings of Frantz 

Fanon powerfully show, neither the end of colonial periods nor 

decolonisation itself necessarily overturns ways of thinking and 

behaving, let alone institutional structures, put in place through colonial 

rule. After that, even being schooled in a coloniser's language has far-

reaching implications: 'To speak', Fanon tells us, 'means above all to 

assume a culture, to support the weight of a civilization' (1967: 17-18). 

Fanon's claim is double-edged. while, it underscores the extent to which 

strictures originating in European colonialism have created our present, 

making it impossible to dissolve them completely. Basicly, European 

colonialism no longer functions as it used to, but nonetheless its 

outcomes endure, mutating and surviving; the world has been reshaped 

irreversibly. The transformations occasioned by European colonialism 

have been so cataclysmic that our languages, actions, institutions, values, 

and to a degree our desires have irrevocably taken up their impress. Also, 

Fanon recognises that language is not simply a prison-house but equally 

a site of possibility, of collective intervention through which our 

consciousnesses can be changed, our conditions of existence altered. We 

do indeed come 'after' colonialism. Although shaped by colonial pasts, 

we are not fully determined by them, nor is colonialism the sole feature 

defining the varied histories of what were once Europe's colonies. If the 

world cannot be unmade, it can at least (perhaps) be remade, making 

constellations that, while growing out of colonial pasts, go beyond them 

and show the heavens more just. There is a sense, then, in which one 

might not want to be fully postcolonial, if that means putting our history 

behind us; we might want, rather, to reflect upon that journey and change 

what it means to be (or always be becoming) postcolonial.  

Renaissance Anti-colonialisms: 

A crew of pirates are driven by a storm they know not whither; at length 

a boy discovers land from the topmast; they go on shore to rob and 

plunder; they see an harmless people, are entertained with being kind, 

they give the country a new name, they take formal possession of it for 

their king, they set up a rotten plank or a stone or two for a memorial, 
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they murder two or three dozen of the natives, bring away a couple more 

by force for a sample, return home, and get their pardon. Here 

commences a new dominion acquired with a title by divine right. Ships 

are sent with the first opportunity, the natives driven out or destroyed, 

their princes tortured to discover their gold, a free license given to all 

acts of inhumanity and lust, the earth reeking with the blood of its 

inhabitants: and this execrable crew of butchers employed in so pious an 

exhibition, is a modern colony sent to convert and civilize an idolatrous 

and barbarous people. (Jonathan Swift, Gulliver's Travels)  

From its inception, early modern colonialism contained anti-colonial 

elements that would subsequently be taken up by postcolonial critiques, 

suggesting that the colonial and the postcolonial are always interwoven 

formations. The early history of Spanish atrocities in the New World has 

often been recounted.Seeking to satisfy their hunger for precious metals 

along with the power these promised, the conquistadors sought to 

subjugate the Amerindian populations they encountered, compelling 

them to labour in mines and on plantations for a profit that would accrue 

to the colonisers alone. Central to Spain's justification of its actions was 

the insistence, buttressed by a vast array of legal wisdom and classical 

learning, upon the inhumanity of the New World inhabitants. The 

Spanish refusal to accept Aztec oral and pictographic narratives as 

history, because these did not conform to the Renaissance ideal of 

alphabetic literacy, was itself a form of colonisation: it colonised the 

Aztecs' very memory (Mignolo 1995: 14off.). To lack alphabetic writing 

was tantamount to lacking reason and thus to a failure to be human. Yet 

Spain was also the European nation that worried most insistently about 

the morality of its horrific actions in the New World, even as it pursued 

them. Against the odds, and the current of the dominant culture, rose the 

voice of the Dominican priest Bartolome de las Casas, whose tenure in 

Hispaniola had brought him face to face with the barbarity of conquest. It 

is a wonder, remark Michael Hardt and Antonio Negri, that las Casas, 

who was part of the Spanish mission, could separate himself enough 

from the common stream of opinion to insist on the humanity of the 

Amerindians and contest the brutality of the Spanish rulers. His protest 

arises from a simple principle: humankind is one and equal. (2000: 116)  
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This assertion of radical equality illuminates the inseparability of 

colonialism from anti-colonial critique: the same humanist context that 

Spain relied on to validate its behaviour enabled also the explicit 

refutation of its colonial practices. At a debate in Valladolid in 1550, Las 

Casas challenged the view of legal theorist Juan Sepulveda that the 

Indians innate savagery justified conquest and enslavement (see Todorov 

1984: 146-82). Las Casas distinguished different senses of the barbarian 

available through Aristotle's Politics and Ethics, in particular between 

peoples who lacked a written language and those who were slaves by 

nature since they have no natural government, no political  

institutionsand are not subject to anyone (1974: 33). While the Indians 

may lack the former, they did not, las Casas argued, lack the latter. 

Consequently, they fulfilled the criteria for being considered and treated 

as human beings: They are not ignorant, inhuman, or bestial. Rather, 

long before they had heard the word Spaniard they had properly 

organised states, wisely ordered by excellent laws, religion, and custom' 

(42). Importantly, both las Casas and his adversaries drew on Aristotelian 

sources to argue their conclusions, and did not disagree that the right to 

resist conquest belonged to all humans; their divergence concerned who 

counted as properly human. If for Sepulveda and his ilk the Amerindians 

were, in Aristotelian terms, 'natural slaves' (see Pagden 1982: 27-56), las 

Casas instead saw them as already civilised, and, as perfectible human 

beings, equal with the Spaniards because they too could be brought to 

follow the true path of Christianity: 'the nature of men is the same and all 

are called by Christ in the same way' (1974: 271). This universalism, 

which denied any essential difference between the Spanish and those 

who were to suffer their yoke, remained a constant undertow pulling 

against the dominant colonialist discourse. Punctuating Iberian expansion 

into the New World is thus a resistance to the celebration of Spain's 

prowess, one that both underscores the value of what is being destroyed 

and legitimates opposition. The Spanish nobleman Alonso de Ercilla's 

remarkable epic La Araucana, published in three parts from 1569 to 

1589, offers a pertinent example. Yet another witness to many of the 

events upon which he based his heroic poem, Ercilla resided for about 

seventeen months in what is modern-day Chile and participated in 

Governor Don Garcia Hurtado de Mendoza's campaign to quell 
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insurrections by the Mapuche Indians or the Araucano, whose war 

against the colonialists would ultimately span three centuries. Even as his 

epic celebrates Spanish conquest, it lilt[s], its sympathies, David Quint 

writes, 'to the Araucanian chiefs and their desperate struggle' (1993: 

159). The 1569 prologue to the Araucana is quite explicit about its 

defence of the Indians.Therefore, if it appears to some that I show myself 

somewhat inclined tothe side of the Araucanians, treating their affairs 

[cosas] and valiant deeds more extensively than is required for 

barbarians, should we wish to consider their education, customs, modes 

and exercise of warfare, we will see that many have not surpassed them, 

and that there are few who have with such constancy and firmness 

defended their lands against such fierce enemies as are the Spanish . 

Encircled by three Spanish towns and two fortresses . with pure valour 

and stubborn determination they have redeemed and sustained their 

liberty, shedding in sacrifice so much blood, theirs as well as of the 

Spaniards, that one may say truthfully that there are few places not 

stained with it and peopled with bones .All of these things I have wished 

to cite as proof and token of the great valour of these people, worthy of 

greater praise than I can give them with my verses. (1993: 69-70; my 

translation)  While it is not their being (potentially) Christians that lifts 

the Araucanians to the status of the Spaniards here, their bravery and 

valour, withalong the marks of civilisation evident in their `educations, 

customs, modes, and exercises of warfare, achieves that parity. The proof 

comes in their willingness to redeem and sustain their liberty, leading to 

martial actions that indeed produce an all-too-material equality with the 

coloniser in commingling blood and depositing bones. As is also right of 

Las Casas' writings, the anti-colonial strain in Ercilla's poem is 

complicated and contradictory. Responding to the assertion that the 

Indians were by nature inferior beings and thus fitted for exploitation, 

Ercilla defends them instead as warrior aristocrats, men of honour, who 

would rather die than fall under a foreign domination that would also 

occasion their fall in social caste' (Quint 1993: 174). This potrait hardly 

matched the realities of Araucanian life they were primarily nomadic 

herdsmen, though with some settled agricultural practices. However, 

Ercilla reinvents the natives via a royalistaligned ideology, seeing in 

them the traces of a feudal nobility already on the decline in Spain (and 
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indeed Europe as a whole). Therefore, Indian resistance to the Spanish 

acquires, as Quint persuasively argues, a peculiarly conservative cast and 

it becomes a displaced version of the struggle between crown and 

nobility in Spain, and the reflection of the divided classallegiances of the 

poet, who is at once the prototypical new royal servant and the nostalgic 

aristocrat yearning for an earlier class identity. What ultimately tips the 

poet's sympathies towards the Indians despite the fact that their rebellion 

is directed not only against their immediate oppressors, but thereby also 

against Spain — is his deep revulsion at the consequences of the 

encomienda system put in place by the colonial settlers  and which they 

fought tooth and nail to maintain, even given royal injunctions to the 

contrary. An encomienda was essentially a group of villages under the 

control of a Spanish colonist, who in theory also took upon himself the 

burden of defending the inhabitants and seeing to their religious 

instruction. In return, the villagers were required to offer their labour for 

a certain period to the encomendero, either free or at a fixed, nominal 

wage. What emerged in practice was brutal enslavement, with the natives 

worked to death in gold and silver mines, and unable to maintain their 

families by keeping their fields in cultivation (see Parry 1940). Las Casas 

would claim that in eight years ninety per cent of the indigenous 

population had been exterminated through starvation and maltreatment. 

Despite his conflicted ideological attachments, Ercilla, too, found the 

violent reality of colonial rule unpalatable and fundamentally 

unjustifiable: The great spilling of blood has been that which all in all 

has destroyed the fruit expected from this land; because they [the 

Spanish] have in an inhuman way exceeded the laws and limits of war, 

committing in their invasions [entradas] and conquests enormous 

cruelties never seen before. (Ercilla 1993: 32.4, 840; my translation)  

Ercilla's epic refuses triumphalism, and its principled refusal to 

countenance the violence of the colonisers not only allows for the poem's 

genuinely divided, inconsistent sympathies, for the poet really does go 

from one side to the other, but permits those sympathies to be based on 

other criteria than power, and it thus permits a critique of ideology 

(Quint 1993: 178). In the midst of thecolonial epic, then, a genuine anti-

colonial resistance arises. The leavening of colonial ideologies with 
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counter-valences that would now be affiliated with the postcolonial need 

not take the form of explicit critique or resistance. A telling instance 

from Stephen Greenblatt's Marvelous Possessions suggests a different 

sense of how colonial formations harbour in themselves potentialities 

around which anti-colonial responses might later coalesce. The episode 

in question concerns the voyage with which, rightly or wrongly, early 

modern colonialism is seen to originate: Columbus's `discovery' of the 

New World. The event is commemorated by a much-studied document, 

the Genoese explorer's letter to Luis de Santangel celebrating the 'grand 

victory with which Our Lord has crowned my voyage'. The triumphal 

missive describes the thirty-three day voyage from the Canary Islands 

culminating in the discovery of very many islands filled with people 

innumerable. All these, Columbus has taken possession for their 

highnesses [the King and Queen of Spain], by proclamation made and 

with the royal standard unfurled, and no opposition was offered to me [y 

no me fue contradicho]. To the first island which I found, I gave the 

name San Salvador, in remembrance of the Divine Majesty, Who has 

marvellously bestowed all this; the Indians call it `Guanahani'.  

Greenblatt's reading of this document is rich and nuanced, but I want to 

focus only on Columbus's odd remark that in taking possession no 

opposition was offered to him, or, as the original Spanish phrasing puts 

it, I was not contradicted'. The phrase's oddity lies, Greenblatt points out, 

in its utter inapplicability. It would be felicitous in a European context 

since it creates the legality of the Spanish claim to the newly discovered 

lands by the "voluntary choice" of the original inhabitants but it makes 

little sense here because the natives to whom it is presumably directed 

cannot even understand the speech act by which Columbus takes 

possession of their lands, let alone dispute it. While Columbus's letter 

implies a reasonably straightforwardcommunication with the 

Amerindians, this could hardly be true. Given that the explorer's aim was 

to reach India, the one interpreter on board the ships, Luis de Torres, had 

been chosen because he spoke Hebrew, Aramaic and some Arabic; so 

there is no reason at all to think there was any initial communication at 

all (Hulme 1986: 2o), to say nothing of a discussion of the legality of 

Spanish usurpation. So, why does Columbus even claim to have offered 
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the natives the possibility of contradicting him? The answer is that the 

ritual performance of possession is not ultimately directed at the natives 

at all: Columbus's actions are performed entirely for a world elsewhere 

(Greenblatt 1991: 56). If the natives must be regarded as capable of 

opposing him, this is because Columbus is observing a form recognisable 

to other Europeans capable of challenging Spain's claims, and that form 

evidently calls for the possibility of a contradiction, a counter-declaration 

to the one by which possession is claimed. Hence, Why there was no 

objection is of no consequence; all that matters is that there was none. 

The formalism of Columbus proclamation derives not only from the fact 

that it represents the scrupulous observance of a preconceived form  but 

also from its complete indifference to the consciousness of the other. The 

words are a closed system, dosed in such a way as to silence those whose 

objections might challenge or negate the proclamation, which formally, 

but only formally, envisages the possibility of contradiction. 

The emptiness of formal acknowledgement reveals itself in the reality 

that followed hard upon the heels of such declarations: the violence of 

Spain's encounter with the Indians, missionary expansion, enslavement 

and genocide. Even had other European powers objected and they did  

the Spanish crown was not likely to yield its territorial possessions in the 

New World on legal grounds alone. And there is no denying the pure 

formality of a colonial performance that almost cynically deprives 

populations of rights and lives. And yet forms do matter, as does 

language, however inadequate these seem when confronted by brute 

realities of power anddomination. For, inhering in the very form of 

European legal discourse is a recognition that things could be otherwise, 

that there may be values and exigencies beyond might alone. And though 

it is important, Greenblatt writes, to recognize the practical emptiness of 

this acknowledgment ,there seems to me nothing to be gained from a 

contemptuous dismissal of the discourse in which the acknowledgement 

is embedded. Where else do we get our own ragged sense that there is 

something other than force, our own craving for justice. 

It is precisely this kind of textual resistance to his expansive claim, a 

resistance buried deep in the very language through which it is asserted, 

that Columbus has to overcome. While the Genoese explorer and the 
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Spanish conquistadors and settlers who followed in his wake overrode in 

practice the juridical equality ascribed to the natives, the possibility it 

opens up could not be fully foreclosed. At the turn of the eighteenth 

century, roughly Soo years after Columbus's declaration, the black slave 

Toussaint L'Ouverture headed the first successful uprising against 

slavery in the French colony of Sainte-Domingue (modern-day Haiti), 

taking his revolutionary inspiration in part from the language of formal 

equality that the French Revolution had made available again. If liberty, 

equality and fraternity were indeed universal human rights, then all 

inhabitants of the colony — be they black, white or mixed —had to be 

treated as full members of the new French republic. Toussaint's report to 

the French Directoire in 1797 insisted that the declaration of freedom 

could not be reversed. 'Do you think', demanded the ex-slave, that men 

who have enjoyed the blessing of liberty will calmly see it snatched 

away? But no, the same hand that has broken our chains will not enslave 

us anew. France will not revoke her principles, she vil not withdraw from 

us the greatest of her benefits. (quoted in Hart and Negri 2000: 117)  

Toussaint expresses here the activation, towards anti-colonial ends, of 

potentialities he sees buried within the language of the colonising power. 

If potentiality remains no more than that in the moment of Columbus's 

encounter with Amerindian natives, it nonethelessmarks a site of future 

resistance, actualised when material circumstances change. I have 

focused thus far on acts of critique, resistance and imagination that 

become visible through a careful reading of European texts, often 

interpreting them against their grain. This type of engagement with 

colonial discourses reflects a dominant strand in postcolonial studies, and 

indeed characterises much of this book as well. Such approaches, in 

collaboration with gender studies, have transformed how we read texts 

and expanded immeasurably the horizon of texts considered worth 

reading at all. If nothing else, we have learnt to adjust our sense of what 

counted as `literature' to early modem sensibilities, which did not 

recognise sharp divides between literary and non-literary texts. Travel 

narratives and other historical documents surrounding colonialism have 

thereby shown themselves to reward the close hermeneutic attention 

characteristic of literary studies. Nonetheless, such readings run certain 
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risks. However well-meaning, their terms of analyses often assume or 

support the tendency to see the histories  

of the peoples and lands that fell under the sway of European colonialism 

primarily through the lens of their colonial pasts, as if colonial history 

were the only history that mattered (see Loomba 1998: 17-18 and 

McClintock in Williams and Chrisman 1994: 295). Other peoples' pasts 

recede, all leading to a universal postcolonial present. Following the 

pioneering work of historians such as D. B. Quinn and literary scholars 

such as Greenblatt and Hulme, much of the first phase of 

colonial/postcolonial enquiry into the early modem period focused on the 

Americas. Thus, the intellectual and material structures out of which 

Columbus's 'mistake' arose have been exhaustively studied (see, for 

example, Hulme 1986; Todorov 1984; and Wey-Gomez 2008) to reveal 

the paradoxes underlying Columbus's multi-layered journal of the 1492-3 

expedition. Certainly, there is no denying the importance of what Joan 

Linton calls 'the romance of the New World' (1998). Nevertheless, 

modes of English and Spanish colonial activity in the New World have 

as a result sometimes turned into the models for colonialism tout 

court.Consequently, a number of scholars (including myself) have 

expanded the ambit to consider different, and in particular more 

mercantile, forms of colonialism visible when we look eastward (see 

Mishra and Hodge's distinction between settler and non-settler countries 

in Williams and Chrisman 1994). Indeed, Hulme's rich discussion of 

Columbus's New World discovery already recognises the extent to which 

this voyage did not inaugurate early modern colonialism ab novo, but 

was fabricated out of existing presumptions — often recognisably proto-

colonial — deriving from Europe's relationship to the Arab world as well 

as kingdoms and states in the East. These continued to shape the 

consequences of that fateful journey west. Columbus was, after all, in 

search of a new sea-route to India, and the discovery of America an 

accidental by-product. Although Columbus's voyage was to have such a 

devastating and long-lasting effect on both Europe and America, and is 

still celebrated as one of the outstanding achievements of humanity, the 

record itself tells of misunderstandings, failures and disappointments. 
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The greatest of these — that he had not reached Asia — was too 

overwhelming for Columbus ever to accept. (Hulme 1986: 19-20)  

The historically prior journey to the New World turns out to depend upon 

anterior preoccupations with Old worlds east of Europe (see Archer 

2001). Their persistence appears in Columbus's repeated attempts to 

convince himself that he had in fact arrived in the domains of the Grand 

Than (the putative emperor of Cathay or China) despite mounting 

evidence to the contrary. As Hulme shows, two antecedent frameworks, 

each with a long pedigree, are especially prominent: a discourse of 

Oriental civilization and a discourse of savagery'. Each of these was 

identifiable by 'the presence of key words: in one case gold," 'Cathay," 

'Grand Khan," "intelligent soldiers," "large buildings," 'merchant ships"; 

in the other "gold," "savagery," "monstrosity," "anthropophagy"'. And 

each of these semantic networks can be traced back to two foundational 

texts that precede the New World discovery: Marco Polo's account of his 

travels in China and Herodotus' Histories(Hulme 1986: 20-1). My next 

section will consider the impress of earlier colonial formations upon 

those developing in the early modem era. Such sedimentations open onto 

another important sense in which we can see colonial formations as 

already postcolonial — though not as critique or resistance but as 

complicity. First, however, let me emphasise the necessity of recovering 

alternative locations from which to view colonial pasts. For there were 

indeed other possibilities. The trajectories brought to light by 

colonial/postcolonial studies were never inevitable (see Abu-Lughod 

1991), and a continuing task for postcolonial criticism remains the 

consideration, often speculative, of how things might have been (and still 

could be) otherwise. Attention to texts from outside the European world 

can help reorient our sense of terms that we often take for granted. One 

of the most famous non-European travellers of the medieval world was 

Ibn Khaldun (1332-1406), whose wanderings led to a monumental 

history of the world, the Kitab al-Ibar. The Arabic  word for history, 

kitab, also means book, suggesting the significance of the written for 

Khaldun. But his evocation of written literacy depends upon an 

understanding of history significantly different from the range of 
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European conceptions derived from Greek and Roman authors (such as 

Herodotus, Thucydides, Cicero and Tacitus). Khaldun's preface states:  

The inner meaning of history involves speculation and the attempt to get 

at the truth, subtle explanation of the causes and origins of existing 

things, and deep knowledge of the how and why of events. [History] 

therefore is firmly rooted in philosophy. It deserves to be accounted a 

branch of [philosophy]. (Cited in Mignolo 1995: 136)  

In the colonial period, Mignolo argues, humanist historiography moved 

from seeing history as an eyewitness record to understanding it as a 

narrative of past events, which were saved from oblivion by written 

records and transmitted to future generations by alphabetic narratives' 

(1995: 140). New World historians thus increasingly insisted on 

understanding history as acollective memory of the past as chronological 

sequence, for which having letters was deemed essential. This attitude 

treated New World natives as peoples without history which it became 

the task of the European to supply. Often absent from that asymmetrical 

relationship was the kind of philosophical speculation that Khaldun 

stresses, which demands entering into what appears foreign or alien to 

uncover its internal causes and rhythms, to connect visible existence to 

hidden essence. Instead, the very gap between observer and observed, 

colonial historiographer and native, was naturalised, giving the 

impression that western writing conveyed simply neutral facts about 

indigenous populations — whose 'truth' in turn belonged not to them but 

to those able to describe them. Of course, this was not always the case 

(see my discussion of Lery below), but it was, I think, predominantly so. 

And while postcolonial studies of early modern texts have often usefully 

revealed the stakes behind these rhetorical constructions of natives, they 

have not always successfully questioned the understanding of history 

implicit in the European emphasis on writing. To do so successfully we 

need to turn not only to texts outside the western tradition, such as Ibn 

Khaldun's, but to different kinds of evidence as well; for instance, by 

integrating into textual study non-textual material from ethnographical 

and archaeological investigations. Going beyond the European 

documentary record (see Subrahmanyam 2005) at least holds out hope 

for seeing and understanding written history differently, and thus these 
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remnants of the past potentially function as alternative loci, signalling 

what postcolonialism might (or might not) yet become, thus these are 

mojor points in exploring the renaissance terrain. 

Check your Progress-2 

3.Briefly explain exploration of terrain in  renaissance era. 

_______________________________________________________ 

________________________________________________________ 

________________________________________________________ 

4.Discuss Anti Colonialism during renaissance era. 

_______________________________________________________ 

________________________________________________________ 

2.4 LET US SUM UP 

 

The English Renaissance produced is perhaps the greatest literature in 

English history: it ranges from quality of its poetry, and most 

especially of its drama, surpass that produced in any other period. 

The extraordinary richness of the literature produced moment enable 

the production of good writing. What is the connection between in the 

Renaissance might lead one to ask why some epochs nurture artistic 

creation so much more powerfully than others. 

The Renaissance is a period in European history, covering the range 

between the fourteenth and seventeenth hundreds of years and denoting 

the change from the Medieval times to innovation. The conventional 

view concentrates more on the early present day parts of the Renaissance 

and contends that it was a break from an earlier time, yet numerous 

students of history today center more around its medieval angles and 

contend that it was an expansion of the Medieval times. 

The effect of the Renaissance shifted over the terrain; nations that were 

dominatingly Catholic or Protestant, and they encountered the 

Renaissance in an unexpected way. Regions where the Eastern 

Conventional Temples were socially prevailing, just as those regions of 

Europe under Islamic principle, were pretty much outside its impact. The 

period concentrated on self-completion and one's capacity to 

acknowledge what is happening in one's life. 

The most punctual Renaissance literature showed up in Italy in the 
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fourteenth century; Petrarch, Machiavelli, and Ariosto are prominent 

instances of Italian Renaissance authors. From Italy the impact of the 

Renaissance spread at various occasions to different nations and kept on 

spreading around Europe through the seventeenth century. The English 

Renaissance and the Renaissance in Scotland date from the late fifteenth 

century to the mid seventeenth century. 

2.5 KEYWORDS 

 

1. Renaissance -the period that 

comprises European history at the close of the Middle Ages and t

he rise of themodern world; a cultural rebirth from the 14th throu

gh the middle of the 17th centuries 

2. Allegory: A narrative process in which characters representing 

things or abstract ideas are used to convey a message or teach a 

lesson. Allegory is typically used to teach moral, ethical, or 

religious lessons but is sometimes used for satiric or political 

purposes. Examples of allegorical works include Edmund 

Spenser's The Faerie Queene and John Bunyan's The Pilgrim's 

Progress. 

3. Allusion: A reference to a familiar literary or historical person or 

event, used to make an idea more easy language. For example, 

describing someone as a "Romeo" makes an allusion to William 

Shakespeare's famous young lover in Romeo and Juliet. 

4. Chorus: in a Greek drama, a group of actors who commented on 

and interpreted the unfolding action on the stage. At strarting the 

chorus was a major component of the presentation, but over time 

it became less significant, with its numbers reduced and its role 

eventually limited to commentary between acts.  

2.6 QUESTIONS FOR REVIEW 

 

1. List out the differences between sociology and political sciences.  

2. Discuss the relation between sociology and anthropology. 

https://www.encyclopedia.com/people/literature-and-arts/english-literature-1500-1799-biographies/edmund-spenser
https://www.encyclopedia.com/people/literature-and-arts/english-literature-1500-1799-biographies/edmund-spenser
https://www.encyclopedia.com/people/literature-and-arts/english-literature-1500-1799-biographies/john-bunyan
https://www.encyclopedia.com/people/literature-and-arts/english-literature-1500-1799-biographies/william-shakespeare
https://www.encyclopedia.com/people/literature-and-arts/english-literature-1500-1799-biographies/william-shakespeare
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3. Write a brief note on political sciences. 

4. Discuss the similarities between sociology and political sciences. 

5. Write a short note on socio-cultural anthropology and its 

divisions.  

2.7 SUGGESTED READINGS AND 
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2.8 ANSWERS TO CHECK YOUR 

PROGRESS 

 

1. In the renaissance era, extraordinary richness of the literature 

produced moment enable the production of good writing. 

What is the connection between in the Renaissance might lead 

one to ask why some epochs nurture artistic creation so much 

more powerfully than others. What aspect or aspects of an 

historical views and the history which makes 

hem.Therehavebeenanumberofmultipleanswerstothesequestion

s.Some have denied that history plays any significant part at 

all, insisting that great minds alone suffice to produce good  

literature.. ………..(answer for Check your Progress-1 Q.1) 

http://www.etymonline.com/index.php?search=renaissance&searchmode=none
https://books.google.com/books?id=NCKoDQAAQBAJ&pg=PP14
https://books.google.com/books?id=NCKoDQAAQBAJ&pg=PP14
https://en.wikipedia.org/wiki/International_Standard_Book_Number
https://en.wikipedia.org/wiki/Special:BookSources/978-1-351-90439-1
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2. This new sense of individuality was also fostered by 

developments in intellectual history. The history of views and 

thinkers, as opposed to political or social history, has 

characteristically seen the Renaissance as an heroic age whereas 

the great conflict over Christian religious life known as the 

Reformation. Begun not as a movement       of revolution but, as 

its name indicates, Reform, Martin Luther‘s crusade in Germany 

to purify the  Catholic  Church  was  one  of  a  number  of  

challenges  to Catholic practice, which extended well back into 

the middle ages. …………(answer for Check your Progress-1 

Q.2) 

3. The literatures of the European Renaissance offer good ground 

for exploration of these contradictory thesis seemingly. It depicts 

upon how we put the 'post' in postcolonial and connect it to the 

previously complex notion of the 'colonial' (see Appiah 1991). 

whereas, postcoloniality might today be described as historical 

situation where the fact of living at present, after the rise as well 

as fall of the European colonial empires is seen that was 

emerging during the Renaissance, controlling at their peak around 

four-fifths of the world…………(answer for Check your 

Progress-2 Q.1) 

4. early current colonialism contained enemy of provincial 

components that would in this way be taken up by postcolonial 

investigates, recommending that the pioneer and the postcolonial 

are constantly joined developments. The early history of Spanish 

barbarities in the New World has regularly been described. 

Trying to fulfill their long for valuable metals alongside the 

power these guaranteed, the conquistadors tried to oppress the 

Amerindian populaces they experienced, convincing them to 

work in mines and on estates for a benefit that would gather to 

the colonizers alone. . …………(answer for Check your 

Progress-2 Q.2) 
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UNIT - 3: RENAISSANCE ANTI 

COLONIALISM 

 

STRUCTURE 

3.0 Introduction 

3.1 Objectives 

3.2 Divine rights - Anti colonialisms 

3.3 Let Us Sum Up 

3.4 Keywords 

3.5 Questions For Review 

3.6 Suggested Readings And References 

3.7 Answers To Check Your Progress 

 

3.0 OBJECTIVES 

 

After studying this unit, you should be able to: 

 Understand history of renaissance era 

 Compare and contrast the rights of Anti Colonialism. 

 

3.1 INTRODUCTION 

 

The English Renaissance produced is perhaps the greatest literature in 

English history: it ranges from quality of its poetry, and most 

especially of its drama, surpass that produced in any other period. 

The extraordinary richness of the literature produced moment enable 

the production of good writing. What is the connection between in the 

Renaissance might lead one to ask why some epochs nurture artistic 

creation so much more powerfully than others. 

Early modern colonialism contained anti-colonial elements that would 

subsequently be taken up by postcolonial critiques, suggesting that the 

colonial and the postcolonial are always interlinked formations. The 

early history of Spanish atrocities in the New World has often been 
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recounted. Seeking for satisfying their hunger for precious metals along 

with the power these promised, the conquistadors sought to subjugate the 

Amerindian populations they encountered, compelling them to labour in 

mines and on plantations for a profit that would increase over period of 

time by the colonisers alone. 

we always lived postcolonial but we shall not be fully postcolonial. The 

literatures of the European Renaissance offer good ground for 

exploration of these contradictory thesis we see. It depicts upon how we 

put the 'post' in postcolonial and connect it to the previously complex 

notion of the 'colonial' (see Appiah 1991). also, postcoloniality might 

today be described as historical situation where the fact of living at 

present, after the rise as well as fall of the European colonial empires is 

seen that was emerging during the Renaissance, controlling at their peak 

around four-fifths of the world. It is clearly stated that earlier European 

ventures, westward and eastward made a new form of colonialism, that 

forms a variety of initial points, and proceeded with the movement from 

feudal to capitalist economies, a truly global enterprise coalesced, one 

that Immanuel Wallerstein aptly calls 'the modem world-system' (1974). 

Echoes of this passage still resound in contemporary forms of 

globalisation and current debates on race and immigration to name just 

two domains upon which early modem colonialism has left an indelible 

imprint. This history also suggests the need for a broader, more large 

sense of `postcolonial' which is signalling even more complex relations 

between past and present for many experiences of colonisation and 

decolonisation that makes visible structures of power and categories of 

thought and patterns of behaviour that extend beyond their so called 

early modern manifestation. The suggests that we have always been 

postcolonial therefore takes its impetus from a recognition of continuities 

and inheritances permeating spaces and times that might at first glance 

seem divergent, discrete. Finally, being postcolonial today brings into 

view comparable `postcolonialities' and 'anti-colonialities' in other times 

and places. But what of the converse assertion, that we shall never be 

fully postcolonial? If by being so were merely a narrow matter of 

identifying dates that marked the starts and ends of historical periods, 

then it would be absurd to suggest that we shall never be postcolonial. In 

a common sense, we already are (or perhaps wish to be). Though, as the 
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writings of Frantz Fanon powerfully show, neither the end of colonial 

times nor decolonisation itself necessarily overturns ways of thinking 

and behaving, let alone institutional structures, put in place through 

colonial rule. After that, even being schooled in a coloniser's language 

has far-reaching implications as 'To speak', Fanon tells us the means 

above all to assume a culture, to support the weight of a civilization 

(1967: 17-18). Fanon's claim is double-edged. while, it underscores the 

extent to which structures originating in European colonialism have 

created our present, making it impossible to dissolve them completely. 

Basicly, European colonialism no longer functions as it used to, but 

nonetheless its results endure, mutating and surviving and the world has 

been reshaped irreversibly. The transformations occasioned by European 

colonialism have been so cataclysmic that our languages, actions, 

institutions, values, and to a degree our desires have irrevocably taken up 

their impress. Also, Fanon recognises that language is not mainly a 

prison-house but equally a site of possibility, of collective intervention 

through which our consciousnesses can be changed, our conditions of 

existence altered. We do indeed come 'after' colonialism. Although 

shaped by colonial pasts, we are not fully determined by them, nor is 

colonialism the sole feature defining the varied histories of what were 

once Europe's colonies. If the world cannot be unmade, it can at least 

(perhaps) be remade, making constellations that, while growing out of 

colonial pasts, go beyond them and show the heavens more just. There is 

a sense then, in which one might not want to be fully postcolonial, if that 

means putting our history behind us, we might want, rather, to reflect 

upon that journey and change what it means to be (or always be 

becoming) postcolonial.  

This assertion of radical equality illuminates the inseparability of 

colonialism from anti-colonial critique: the same humanist context that 

Spain relied on to validate its behaviour enabled also the explicit 

refutation of its colonial practices. At a debate in Valladolid in 1550, Las 

Casas challenged the view of legal theorist Juan Sepulveda that the 

Indians innate savagery justified conquest and enslavement (see Todorov 

1984: 146-82). Las Casas distinguished different senses of the barbarian 

available through Aristotle's Politics and Ethics, in particular between 

peoples who lacked a written language and those who were slaves by 
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nature since they have no natural government, no political  

institutionsand are not subject to anyone (1974: 33). While the Indians 

may lack the former, they did not, las Casas argued, lack the latter. 

Renaissance literature comprises of European literature which was 

impacted by the scholar and social inclinations related with the 

Renaissance. The literature of the Renaissance was composed inside the 

general development of the Renaissance which emerged in fourteenth 

century Italy and proceeded until the sixteenth century while being 

diffused into the remainder of the western world. It is portrayed by the 

reception of a humanist way of thinking and the recuperation of the old 

style Relic. It profited by the spread of imprinting in the last piece of the 

fifteenth century. For the journalists of the Renaissance, Greco-Roman 

motivation was indicated both in the subjects of their composition and in 

the artistic structures they utilized. The world was considered from a 

human-centric point of view. Non-romantic thoughts were resuscitated 

and put to the administration of Christianity. The quest for joys of the 

faculties and a basic and balanced soul finished the ideological display of 

the period. New abstract kinds, for example, the exposition (Montaigne) 

and new metrical structures, for example, the Spenserian stanza showed 

up.  

 

3.2 DIVINE RIGHTS ANTI COLONIALISM 

 

The devine rights of anti-colonialism started much earlier when a crew of 

pirates are driven by a storm they don‘t even know; at length a boy 

discovers some land from the topmast; so they decided to go on shore to 

rob and steal goods; their they have seen some harmless people, who 

were entertained with being kind, thus they gave the country, its new 

name. they took formal possession of it from their king‘s permission, and 

they then set up a rotten plank or a stone or two for a keeping its 

memory, also they murder many dozen of the native people there, they 

then bought a couple more by compelling for a sample, and finally 

returned home. and got their pardon. Here starts a new dominion 

acquired with a title given as divine right. Ships were sent with the 1st 
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opportunity, the native people there were driven out or destroyed and 

their princes were tortured to discover their gold and also a free license 

given to all which leads to act of inhumanity and lust and was not ethical. 

The earth was reeking with the blood of its inhabitants and this execrable 

crew of brutal butchers employed in so piously as an exhibition and 

worked as a modern colony was sent to convert and civilize an idolatrous 

and extremely brutal people. (Jonathan Swift, Gulliver's Travels)  

From its inception it proceeds as early modern colonialism which 

contained anti-colonial elements that would eventually be captured by 

postcolonial critiques. now suggesting that the colonial and the 

postcolonial are always interlinking formations. The early history of 

Spanish atrocities in the New World has often been recounted for 

Seeking satisfaction of their hunger for precious metals along with the 

power they promised. the conquistadors sought to subjugate the 

Amerindian populations they came across, forcing them to work as 

labourers in mines and on fields for plantations, for a profit that would 

have accrued to the colonisers alone. Now Central to Spain's justification 

of its actions was the insistence, supported by a vast array of legal 

wisdom as well as classical learning, upon the inhuman behaviour of the 

New World inhabitants. The Spanish refused to accept Aztec oral and 

pictographic narratives as history, because these did not conform to the 

Renaissance ideal of alphabetic literacy and was itself a type of 

colonisation. Now it colonised the Aztecs' very memory (Mignolo 1995: 

14off.). To lack alphabetic writing was having same affect to its lacking 

reason and thus to a failure to be human. therefore Spain was also the 

European nation that was worried mostly insistent about the morals of its 

horrific and brutal actions in the New World then, even as it was pursued 

by them. Against all odds the current, of the dominant culture, raised the 

voice of the Dominican priest their named Bartolome de las Casas, 

whose term in Hispaniola had brought him face to face with the barbarity 

of conquest. It is a wonder that remark Michael Hardt and Antonio 

Negri, that las Casas, who was part of the Spanish mission, could have 

separated himself enough from the main stream of opinion to insist on 

the humanity of the Amerindians and also contest the brutality of the 
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Spanish rulers. His protest arose from a simple principle which is 

humankind and is one and equal.  

This assertion of radical equality illuminates the inseparability 

of colonialism from anti-colonial critique which a similar humanist 

context that Espanare lied on to validate its behaviour enabled 

additionally the explicit refutation of its colonial practices. At 

a discussion in Valladolid in 1550, Las Casas challenged the read of 

legal theorizer Juan Sepulveda that the Indians innate savagery even 

conquest and enslavement (see Todorov 1984: 146-82). Las Casas 

distinguished completely different senses of the barbarian out 

there through Aristotle's Politics and Ethics, specially between 

peoples who lacked a written language and people who were 

slaves naturally since they need no natural government, no political 

institution and it dosen‘t seem to be subject to anyone.what the 

Indians might lack the previously,now they did not was argued by Las 

Casas. Consequently, they fulfilled the standards for 

being considered and treated as human beings and they're not ignorant, 

inhuman, or bestial. Rather, long before that they had heard the 

word spaniard ,they had properly organised states showing 

wisdom ordered by excellent laws, religion, and customs. 

significantly, each Las Casas and his adversaries such as John Drew on 

Aristotelian sources then  argued their conclusions, and failed to disagree 

that the proper resistant to conquest belonged to any or all humans; their 

divergence involved many people who counted as properly human. If for 

Sepulveda and his kind the Amerindians were, in Aristotelian terms, 

'natural slaves', Las Casas use to see them as already civilised and 

as perfect human beings who are equal with the Spaniards as a result 

of they too can be brought to follow the true path of Christianity that is 

the nature of men is that the same and every one are called by 

Christ within the same way. This universalism, that denied any 

essential difference between the Spanish people and people who were to 

suffer their yoke, remained in a constant undertow which is pulling 

against the dominant colonialist discourse. 

Punctuating Iberian expansion into the New World is so a resistance to 

the celebration of Spain's prowess, one that each underscores the 
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worth of what's being destroyed and legitimates opposition. The Spanish 

nobleman then, Alonso de Ercilla's remarkable epic, La 

Araucana, revealed in 3 parts from 1569 to 1589, offers a pertinent 

example then. one more witness to several of the events 

upon that he based his heroic poem was ercilla who resided 

for about seventeen months in what's modern-day Chile and took part in 

Governor Don Garcia Hurtado de Mendoza's campaign to quell 

insurrections by the Mapuche Indians or the Araucano, whose war 

against the colonialists would ultimately span 3 centuries. whilst his epic 

celebrates Spanish conquest, it lilt[s], its sympathies, David Quint writes, 

to the Araucanian chiefs and their desperate struggles. The 

1569 prologue to the Araucana is kind of explicit about its defence of the 

Indians. Therefore, if it seems to some that I show myself somewhat 

inclined to the side of the Araucanians, treating their affairs [cosas] and 

courageous deeds as more  extensively than is needed for 

barbarians, should we wish to think about their education, customs, 

modes and exercise of warfare,we'll see that a lot of them 

haven't surpassed them, where there are few who have with such 

constancy and firmness defended their lands against such fierce enemies 

as were the Spanish . Encircled by 3 Spanish towns and two fortresses, 

with pure valour and stubborn determination they need to redeem and 

sustained their liberty, shedding in sacrifice with thier lot of 

blood likewise as of the Spaniards and one might say truthfully that 

there are few places not stained with it and inhabited with bones .All of 

those things I even have I have to cite as proof and is taken of the 

great valour of these people, deserve larger praise than 

I will provide them with my verses.While it was not their kind of being 

(potentially) as the The Christians  who lifted the Araucanians to the 

status of the Spaniards then, their braveness and valour, and also the 

marks of civilisation prominent in their educations, customs, rituals, 

modes, and exercises of warfare, achieves with equal status. The result 

comes in their willingness to redeem and sustain their liberty, leading to 

martial actions that indeed produce an all-too-material equality with the 

coloniser in commingling blood and depositing bones. Also in right of 

Las Casas writings, the anti-colonial strain in Ercilla's poem is 

complicated and contradicting itself. Responding to the fact they 
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considered that the Indians wereby nature inferior beings by nature and 

thus should be   for exploited, Ercilla defends them instead as warrior 

aristocrats, men of honour, who would rather die than fall under a foreign 

domination that would also occasion their fall in social caste (Quint 

1993: 174). This image hardly matched with the realities of Araucanian 

life and they were primarily nomadic herdsmen, though with some were 

settled in agricultural practices. Thus, Ercilla reinvents the natives 

through a royalist aligned ideology, seeing in them were the the traces of 

a feudal nobility already on the fall in Spain (ofcourse Europe as a 

whole). Thus, Indian resistance to the Spanish acquires, as Quint 

persuasively argues, a peculiarly conservative cast and it became a 

displaced version of its struggle between crown and nobility in Spain, 

and the reflection of the divided class allegiances of the poet, who is at 

once the prototypical new royal servant and the nostalgic aristocrat 

yearning for an earlier class identity. What ultimately tips the poet's 

sympathies towards the Indians was despite the fact that their rebellion is 

directed not only against their immediate oppressors, but also against 

Spain and is his deep revulsion at the consequences of the encomienda 

system put in place by the colonial settlers  and  for which they fought 

tooth and nail for maintaining, even given royal injunctions to the 

contrary. An encomienda was essentially a group of villages under the 

control of a Spanish colonist, who in theory also took upon himself the 

burden of defending the inhabitants and seeing to their religious 

instruction. In return, the villagers were required to offer their labour for 

a certain period of time to the encomendero, either free or at a fixed with 

nominal wage. What emerged in practice was brutally practised 

enslavement, with the natives worked to death in gold and silver mines, 

and unable to maintain their families by keeping their fields in 

cultivation. Las Casas would claimed that in eight years ninety percent of 

the indigenous population had been exterminated through starvation and 

maltreatment. Despite his conflicted ideological attachments, Ercilla, too, 

found the violent reality of colonial rule unpalatable and fundamentally 

unjustifiable. The great spilling of blood has occured by which all in all 

has destroyed the fruit expected from this land because they [the 

Spanish] have in an inhuman way which crossed the laws and limits of 
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battle, committing in their invasions [entradas] and conquests large 

cruelties never seen before that.  

Ercilla's epic refuses to triumphalism, and its principled refusal to 

expression the violence by the colonisers was not allowed for the poem's 

genuinely divided and inconsistent sympathies, for the poet really does 

go from one side to the other, but permits those sympathies to be based 

on other criteria than power, and it thus permits a critique of ideology 

(Quint 1993: 178). In the midst of the colonial epic, then, a genuine anti-

colonial resistance arose. The leavening of colonial ideologies with 

counter-valences that would now be affiliated with the postcolonial need 

not take the form of explicit critique or resistance. A common instance 

from Stephen Greenblatt's Marvelous Possessions suggests some 

different sense of how colonial formations harbour in themselves 

potentialities around by which anti-colonial responses might later 

coalesce. The episode in question concerns the voyage with which is 

either right or wrong.when early modern colonialism is seen to originate 

then Columbus's `discovery' of the New World came. The event is 

commemorated by a much-studied document, the Genoese explorer's 

letter to Luis de Santangel celebrating the grand victory with which Our 

Lord has crowned my voyage. The triumphal missive describes the 

thirty-three day voyage from the Canary Islands culminating in the 

discovery of very many islands filled with innumerable people. After All 

these now Columbus has taken possession for their highnesses [the King 

and Queen of Spain], by proclamation made and with the royal standard 

unfurled, and no opposition was offered to me [y no me fue contradicho]. 

Now To the first island which Columbus  found, was given the name San 

Salvador, in remembrance of the Divine Majesty.Who has marvellously 

bestowed all this,thus  the Indians call it `Guanahani'.  

Greenblatt's reading of this document is rich and nuanced, but I want to 

focus only on Columbus's odd remark that in taking possession no 

opposition was offered to him, or, as the original Spanish phrasing puts 

it, it was not opposed. The phrase's oddity lies in Greenblatt points out, in 

its utter inapplicability. It would be appropriate in a European context 

since it creates the legality of the Spanish claim to the newly discovered 

lands by the "voluntary choice" of the original inhabitants but it makes 
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little sense here because the natives to whom it is presumably directed 

cannot even understand the speech act by which Columbus takes 

possession of their lands and was disputed alone. While Columbus's 

letter implies a reasonably straightforward communication with the 

Amerindians, this could hardly be genuine. Given that the explorer's aim 

was to reach India, the one interpreter on board the ships, Luis de Torres, 

had been chosen because he spoke Hebrew, Aramaic and some Arabic so 

there is no reason at all to think there was any initial communication at 

all (Hulme 1986: 2o), to say nothing of a discussion of the legality of 

Spanish usurpation. So, why does Columbus even claim to have offered 

the natives the possibility of contradicting him? The answer is that the 

ritual performance of possession is not ultimately directed at the natives 

at all: Columbus's actions are performed entirely for a world elsewhere 

(Greenblatt 1991: 56). If the natives must be regarded as capable of 

going against him was because Columbus was observing a form 

recognisable to other Europeans who were capable of challenging Spain's 

claims, and that form evidently calls for the possibility of a contradiction, 

a counter-declaration to the one by which possession is claimed. Hence, 

Why there was no objection is of no consequence and  all that matters is 

that there was none. The formalism of Columbus proclamation derives 

not only from the fact that it represents the scrupulous observance of a 

preconceived form  but also from its complete indifference to the 

consciousness of the other. The words are a closed system, dosed in such 

a way as to silence those whose objections might challenge or negate the 

proclamation, which formally, but only formally, envisages the 

possibility of contradiction.  

The blankness of formal acknowledgement reveals itself that the reality 

that followed hard upon the heels of such declarations. the violence of 

Spain's encounter with the Indians were mainly missionary expansion, 

enslavement and genocide. Even had other European powers who 

objected and so the Spanish crown was not likely to yield its territorial 

possessions in the New World on legal grounds alone And there was no 

denying the pure formality of a colonial performance that was almost 

cynically depriving populations of rights and lives. And yet their forms 

do matter, as does their language, thus inadequate these seem when 
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confronted by brutal realities of power and domination. For, inhering in 

the very form of European legal discourse is a recognition that things 

could be taken otherwise and that there may be values and exigencies 

beyond being alone. And though it is important Greenblatt writes, to 

recognize the practical emptiness of this acknowledgment ,there seems to 

me nothing to be gained from a contemptuous dismissal of the discourse 

in which the acknowledgement is embedded. Where else do they get 

thier own ragged sense that there is something other than force which 

causes thier own craving for justice.  

To be précised this kind of textual resistance to his expansive claim, a 

resistance buried deep in the very language through which it is asserted 

shows that what Columbus has to overcome. While the Genoese explorer 

and the Spanish conquistadors and settlers who followed in his wake 

overrode in practice the juridical equality ascribed to the natives and the 

possibility it opens up was not be fully foreclosed. At the turn of the 

eighteenth century, roughly years after Columbus's declaration, the black 

slave Toussaint L'Ouverture headed the first successful uprising against 

slavery in the French colony of Sainte-Domingue (modern-day Haiti), 

taking his revolutionary inspiration in part from the language of formal 

equality that the French Revolution had made available again. If liberty, 

equality and fraternity were indeed universal human rights, then all 

inhabitants of the colony — be they black, white or mixed —had to be 

treated as full members of the new French republic. Toussaint's report to 

the French Directoire in 1797 insisted that the declaration of freedom 

could not be reversed. 'Do you think', demanded the ex-slave, that men 

who have enjoyed the blessing of liberty will calmly see it snatched 

away? But no, the same hand that has broken our chains will not enslave 

us a new. France will not revoke her principles, she vil not withdraw 

from us the greatest of her benefits.  

Toussaint expresses here the activation, towards anti-colonial ends, of 

potentialities which he sees buried within the language of the colonising 

power. It may potentiality remains no more than that in the moment of 

Columbus's encounter with Amerindian natives, it nonetheless marks a 

site of future resistance, actualised when material circumstances change. 

I have focused thus far on acts of critique, resistance and imagination 
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that become visible through a careful reading of European texts and 

sometimes interpreting them against their grain. This type of engagement 

with colonial discourses reflects a dominant strand in postcolonial 

studies, and indeed characterises much of this book as well. Such 

approaches, in collaboration with gender studies, have transformed on 

how we read texts and expanded immeasurably the horizon of texts 

considered worth reading at all. If nothing else, they have learnt to adjust 

thier sense of what counted as `literature' to early modem sensibilities 

and which did not recognise sharp divides between literary and non-

literary texts. Travel narratives and other historical documents 

surrounding colonialism have thereby shown themselves to reward the 

close hermeneutic attention characteristic of literary studies. 

Nonetheless, such readings run certain risks. Also However well-

meaning, their terms of analyses often assume or support the tendency to 

see the histories of the peoples and lands that fell under the sway of 

European colonialism primarily through the lens of their colonial pasts, 

as if colonial history were the only history that mattered (see Loomba 

1998: 17-18 and McClintock in Williams and Chrisman 1994: 295). 

Other people‘s pasts recede with all leading to a universal postcolonial 

present. Following the pioneering work of historians such as D. B. Quinn 

and literary scholars such as Greenblatt and Hulme, much of the first 

phase of colonial/postcolonial enquiry into the early modem period 

focused on the Americas. Thus, the intellectual and material structures 

out of which Columbus's 'mistake' arose have been exhaustively studied 

(see, for example, Hulme 1986; Todorov 1984; and Wey-Gomez 2008) 

to reveal the paradoxes underlying Columbus's multi-layered journal of 

the 1492-3 expedition. Certainly, there is no denying the importance of 

what Joan Linton calls 'the romance of the New World' (1998). 

Nevertheless, modes of English and Spanish colonial activity in the New 

World have as a result sometimes turned into the models for colonialism 

tout court. Consequently, a number of scholars (including myself) have 

expanded the ambit to consider different, and in particular more 

mercantile, forms of colonialism visible when we look eastward (see 

Mishra and Hodge's distinction between settler and non-settler countries 

in Williams and Chrisman 1994). Indeed, Hulme's rich discussion of 

Columbus's New World discovery previously recognises the extent to 
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which this voyage did not start early modern colonialism ab novo, but 

was made out of existing presumptions  seldom recognisably proto-

colonial which was deriving from Europe's relationship to the Arab 

world as well as kingdoms and states in the East. These continued to 

shape the consequences of that fateful journey west. Columbus was, after 

all, in search of a new sea-route to India, and the discovery of America 

an accidental by-product. Although Columbus's voyage was to have such 

a devastating and long-lasting effect on both Europe and America, and is 

still celebrated as one of the outstanding achievements of humanity, the 

record itself tells of misunderstandings, failures and disappointments. 

The greatest of these, that he had not reached Asia was too exciting for 

Columbus ever to accept. (Hulme 1986: 19-20)  

The historically previous journey to the New World turns out to depend 

upon anterior preoccupations with Old worlds east of Europe (see Archer 

2001). Their persistence appears in Columbus's repeated attempts to 

convince himself that he had in fact arrived in the domains of the Grand 

Than (the putative emperor of Cathay or China) despite of mounting 

evidence to the contrary. As Hulme shows, two antecedent frameworks, 

each with a long pedigree, are especially prominent was a discourse of 

Oriental civilization and a discourse of savagery. Each of these was 

identifiable by the presence of key words in one case gold," 'Cathay," 

'Grand Khan," "intelligent soldiers," "large buildings," 'merchant ships"; 

in the other "gold," "savagery," "monstrosity," "anthropophagy"'. And 

each of these semantic networks can be traced back to two foundational 

texts that precede the New World discovery which is Marco Polo's 

account of his travels in China and Herodotus Histories (Hulme 1986: 

20-1). the next section will now considered as the impressed earlier 

colonial formations upon those developing in the early modem era. Such 

sedimentations open onto another important sense in which we can see 

colonial formations as already postcolonial though not as critique or 

resistance but as complicity. Firstly, thus, let me emphasise the necessity 

of recovering alternative locations from which they should  view colonial 

pasts. For there were indeed other possibilities. The trajectories brought 

to light by colonial/postcolonial studies were never inevitable (see Abu-

Lughod 1991), and a continuing task for postcolonial criticism remains 



Notes 

63  

the consideration, often speculative, of how things might have been (and 

still could be) otherwise. Attention to texts from outside the European 

world can help reorient our sense of terms that we often take for granted. 

One of the most famous non-European travellers of the medieval world 

was Ibn Khaldun (1332-1406), whose wanderings led to a monumental 

history of the world, the Kitab al-Ibar. The Arabic word for history, 

kitab, also means book, suggesting the significance of the written for 

Khaldun. But his evocation of written literacy depends upon a 

knowledge of history significantly different from the range of European 

conceptions derived from Greek and Roman authors (such as Herodotus, 

Thucydides, Cicero and Tacitus). Khaldun's preface states:  

The inner meaning of history involves speculation and the attempt to get 

at the truth, subtle explanation of the causes and origins of existing 

things, and deep knowledge of the how and why of events.therefore is 

firmly rooted in philosophy. It deserves to be accounted a branch of 

philosophy.  

In the colonial period, Mignolo argues, humanist historiography moved 

from seeing history as an eyewitness record in understanding it as a 

narration of past events, which were saved from oblivion by written 

records and transmitted to future generations by alphabetic narratives. 

New World historians thus increasingly insisted on knowing 

understanding history as a collective memory of the past as chronological 

order, for which having letters was deemed essential. This attitude 

treated New World natives as peoples without background which it 

became the task of the European to supply. Often absent from that 

asymmetrical relationship was the kind of philosophical speculation that 

Khaldun stresses, which demanded entering into what appears foreign or 

alien to uncover its internal causes and rhythms, to connect visible 

existence to hidden essence. Instead, the very gap between observer and 

observed, colonial historiographer and native was naturalised by giving 

the impression that western writing conveyed simply neutral facts about 

indigenous populations, whose 'truth' in turn belonged not to them but to 

those capable to describe them. Of course, this was not always the case 

but it was predominantly so. And while postcolonial studies of early 

modern texts have often usefully showcased the stakes behind these 
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rhetorical constructions of natives, they have not always successfully 

questioned the understanding of history completely in the European 

emphasis based on writing. To do so successfully we need to turn not 

only to texts outside the western tradition, such as Ibn Khaldun's, but to 

different kinds of evidence as well for instance, by integrating into 

textual study non-textual material from ethnographical and 

archaeological investigations. Going beyond the European documentary 

record (see Subrahmanyam 2005) at least holds out hope for knowing 

and understanding written history differently, and thus these remainings 

of the past potentially function as alternative loci, signalling what was 

postcolonialism might (or might not) became, thus these are major points 

in exploring the renaissance terrain. 

Development of the English language 

The common opinion of the language‘s inadequacy is in its lack of 

―terms‖ and innate inferiority to themany Classical tongues, it was 

combated in thework of the humanists Thomas Wilson, Roger Ascham, 

and Sir John Cheke, whose treatises on rhetoric, education and even 

was sport argued in favour of an unaffected vernacular prose and 

a judiciousangle toward linguistic borrowings. 

Their stylisticideals are beautifully embodied in 

Ascham‘seducational tract, The Schoolmaster (1570), and their 

tonic outcome on its significant Elizabethan art, translation that  may 

be felt within the earliest necessaryexamples as Sir Thomas Hoby‘s 

Castiglione (1561) and Sir Thomas North‘s Plutarch (1579). An 

additionalinformation was the religious upheaval that came about in 

the middle of the century. The will of reformers that deal with as 

comprehensive audience as possible and the bishop and also 

the boywho follows the plough, as william tyndale place it and 

produced the primary true classics of English prose, the reformed 

Anglican Book of Common Prayer(1549, 1552, 1559); John Foxe‘s Acts 

and Monuments (1563) that celebrates the martyrs, nice and tiny, of 

English Protestantism and also the numerous English versions of the 

Bible from Tyndale‘s New Testament(1525) Miles Coverdale‘s Bible 

(1535) and also theGeneva Bible (1560) to the authorized version (or 

King James‘s Version, 1611). The latter‘s combination of grandeur and 
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plainness is justly celebrated, although it depicts an idiom that is never 

spoken in heaven or on earth. Nationalism impressedby the 

Reformation intended the historical chronicles of the capable and 

stylish Edward Hall (1548), whobequeathed 

to Shakespeare, the tendencious Tudor interpretation of the 15th century, 

and of Raphael Holinshed. 

 

Check your Progress-1 

1.Discuss divine rights anti colonialism 

________________________________________________________ 

________________________________________________________ 

________________________________________________________ 

2.Discuss the development of English language during renaissance era. 

_______________________________________________________ 

________________________________________________________ 

________________________________________________________ 

3.Describe Columbus new world journey. 

_______________________________________________________ 

________________________________________________________ 

________________________________________________________ 

 

3.3 LET US SUM UP 

 

In this unit, we understood different aspects of renaissance era. Changes 

and improvements in culture and literature during the sixteenth and mid 

seventeenth hundreds of years were regularly influenced by social, 

political and institutional weights. 

The Renaissance is a period in European history, covering the range 

between the fourteenth and seventeenth hundreds of years and denoting 

the change from the Medieval times to innovation. The conventional 

view concentrates more on the early present day parts of the Renaissance 

and contends that it was a break from an earlier time, yet numerous 

students of history today center more around its medieval angles and 

contend that it was an expansion of the Medieval times. Early modern 
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colonialism contained anti-colonial elements that would subsequently be 

taken up by postcolonial critiques, suggesting that the colonial and the 

postcolonial are always interlinked formations. The early history of 

Spanish atrocities in the New World has often been recounted. Seeking 

for satisfying their hunger for precious metals along with the power these 

promised, the conquistadors sought to subjugate the Amerindian 

populations they encountered, compelling them to labour in mines and 

on plantations for a profit that would increase over period of time by the 

colonisers alone. 

 

3.4 KEYWORDS 

 

1. Rituals: Religious ceremonies that include a series of actions 

performed according to a prescribed order. 

2. Evolution: The gradual development of something over a period 

of time.  

3. Analytical: Related to the analysis or logical reasoning of 

something.   

4. Wealth: Abundant valuable possessions including money and 

other assets. 

5. Medieval times: The specific period in European history that 

occured between antiquity and the Renaissance era, dated from 

AD 476 to 1453. 

 

3.5 QUESTIONS FOR REVIEW 

 

1. Discuss the relationship between colonialism and anticolonialism.  

2. Discuss the similarities and differences in colonialism during 

renaissance era. 

3. Examine the contributions made by renaissance era in english 

literature history.  

4. Discuss devine rights Anti colonialism.  
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1.  "Online Etymology Dictionary: "Renaissance"". Etymonline.com. 
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2. Monfasani, John (2016). Renaissance Humanism, from the Middle 
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Panofsky's chapter "'Renaissance – self-definition or self-
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4. Strauss, Gerald (1965). "The Religious Renaissance of the 

German Humanists". English Historical Review. 80 (314): 156–

157. doi:10.1093/ehr/LXXX.CCCXIV.156. JSTOR 560776. 

 

3.7 ANSWERS TO CHECK YOUR 

PROGRESS 

 

1. Early modern colonialism contained anti-colonial elements that 

would subsequently be taken up by postcolonial critiques, 

suggesting that the colonial and the postcolonial are always 

interlinked formations. The early history of Spanish atrocities in 

the New World has often been recounted. Seeking for satisfying 

their hunger for precious metals along with the power these 

promised, the conquistadors sought to subjugate the Amerindian 

populations they encountered, compelling them to labour in 

mines and on plantations for a profit that would increase over 

period of time by the colonisers alone.…………(answer for 

Check your Progress-1 Q.1) 

2. The prevailing opinion of the language‘s inadequacy, its lack of 

―terms‖ and innate inferiority to theeloquent Classical tongues, it 

was combated in thework of the humanists Thomas Wilson, 

http://www.etymonline.com/index.php?search=renaissance&searchmode=none
https://books.google.com/books?id=NCKoDQAAQBAJ&pg=PP14
https://books.google.com/books?id=NCKoDQAAQBAJ&pg=PP14
https://en.wikipedia.org/wiki/International_Standard_Book_Number
https://en.wikipedia.org/wiki/Special:BookSources/978-1-351-90439-1
https://en.wikipedia.org/wiki/Special:BookSources/978-1-351-90439-1
https://en.wikipedia.org/wiki/Digital_object_identifier
https://doi.org/10.1093%2Fehr%2FLXXX.CCCXIV.156
https://en.wikipedia.org/wiki/JSTOR
https://www.jstor.org/stable/560776
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Roger Ascham, and Sir John Cheke, whose treatises on rhetoric, 

education, and even sport argued in favour of an unaffected 

vernacular prose and a judiciousangle toward linguistic 

borrowings.………..(answer for Check your Progress-1 Q.2) 

3. Columbus's New World discovery already recognises the extent 

to which this voyage did not inaugurate early modern colonialism 

ab novo, but was fabricated out of existing presumptions — often 

recognisably proto-colonial — deriving from Europe's 

relationship to the Arab world as well as kingdoms and states in 

the East. These continued to shape the consequences of that 

fateful journey west. Columbus was, after all, in search of a new 

sea-route to India, and the discovery of America an accidental by-

product.…………(answer for Check your Progress-1 Q.3) 
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UNIT - 4: THE FAERIE QUEENE - 

EDMUND SPENCER  

STRUCTURE 

4.0 Introduction 

4.1 Objectives 

4.2 The Faerie Queene overview 

4.3 The Tudor dynasty 

4.4 Let Us Sum Up 

4.5 Keywords 

4.6 Questions For Review 

4.7 Suggested Readings And References 

4.8 Answers To Check Your Progress 

 

4.0 OBJECTIVES 

 

After studying this unit, you should be able to: 

 Getting overview of Faerie Queene 

 Understanding Faerie Queene.  

 Exploring tudor dynasty.  

 

4.1 INTRODUCTION 

 

The Faerie Queene is an English epic lyric by Edmund Spenser. Books 

I–III were first distributed in 1590, and afterward republished in 1596 

together with books IV–VI. The Faerie Queene is eminent for its 

structure: it is probably the longest ballad in the English language just as 

the work in which Spenser concocted the section structure known as the 

Spenserian stanza. On an exact level, the sonnet pursues a few knights as 

a way to supervise various excellencies, and however the content is 

essentially a symbolic work, it very well may be perused on a few 

degrees of purposeful anecdote, including as commendation (or, later, 

analysis) of Queen Elizabeth I. In Spenser's "Letter of the Authors", he 
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expresses that the whole epic ballad is "cloudily enwrapped in 

Allegorical gadgets", and the point of distributing The Faerie Queene 

was to "design a refined man or honorable individual in prudent and 

fragile discipline". 

Spenser potrayed the initial three books of The Faerie Queene to 

Elizabeth I in 1589, most likely supported by Sir Walter Raleigh. The 

sonnet was an unmistakable exertion to pick up court support and as a 

reward Elizabeth allowed Spenser a benefits forever adding up to euro 50 

per annum. Also there is no additional proof that Elizabeth I at any point 

read any of the ballad. This regal support raised the sonnet to a degree of 

achievement that made it Spenser's characterizing work. 

4.2 THE FAERIE QUEENE OVERVIEW 

 

The Faerie Queene is an English epic lyric by Edmund Spenser. Books 

I–III were first distributed in 1590, and afterward republished in 1596 

together with books IV–VI. The Faerie Queene is eminent for its 

structure: it is probably the longest ballad in the English language just as 

the work in which Spenser concocted the section structure known as the 

Spenserian stanza. On an exact level, the sonnet pursues a few knights as 

a way to analyze various excellencies, and also the content is essentially 

a symbolic work, it very well may be perused on a few degrees of 

purposeful anecdote, including as commendation of Queen Elizabeth I. 

In Spenser's "Letter of the Authors", he expresses that the whole epic 

ballad is "cloudily enwrapped in Allegorical gadgets", and the point of 

distributing The Faerie Queene was to "design a refined man or 

honorable individual in careful and delicate discipline". 

In The Faerie Queene, Spenser makes a moral story: The characters of 

his far away, whimsical "Faerie Land" are intended to have an 

emblematic significance in reality. In Books I and III, the writer pursues 

the voyages of two knights, Redcrosse and Britomart, and in doing as 

such he analyzes the two excellencies he considers most imperative to 

Christian life- - Holiness and Chastity. Redcrosse, the knight of Holiness, 

is much similar to the Apostle Peter: In his enthusiasm to serve his Lord, 
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he force himself into unexpected difficulty that he isn't yet idealistic 

enough to deal with. His mission is to be joined with Una, who means 

Truth- - Holiness can't be accomplished without information of Christian 

truth. In his youthful state, he confuses lie with truth by following the 

tricky witch Duessa. He pays for this slip-up with torment, however at 

last, this languishing clears a path over his recuperation in the House of 

Holiness, supported by Faith, Hope, and Charity. With recently 

discovered quality and the finesse of God, he can vanquish the mythical 

serpent that speaks to all the malice on the planet.  

In an alternate way, Britomart additionally advances in her prudence of 

purity. She as of now has the solidarity to oppose desire, yet she isn't 

prepared to acknowledge love, the affection she feels when she sees a 

dream of her future spouse in an enchantment reflect. She figures out 

how to consolidate pure opposition with dynamic love, which is the thing 

that Spenser sees as obvious Christian love: control. Though Redcrosse 

committed his very own errors (to show to us the outcomes of an unholy 

life), it isn't Britomart however different characters in Book III who 

demonstrate the dangerous intensity of an unchaste life. Spenser says in 

his Preface to the lyric that he will probably demonstrate how an ethical 

man should live. The topics of Book I and Book III meet up in the 

possibility that our local righteousness must be enlarged or changed on 

the off chance that it is to turn out to be genuine Christian uprightness. 

Spenser has a high respect for the characteristic characteristics of 

animals; he demonstrates that the satyrs, the lion, and numerous human 

characters have a natural tendency toward the great. But then, he reliably 

shows their disappointment when looked with the most exceedingly 

terrible wrongs. These wrongs must be crushed by the Christian great.  

High on Spenser's rundown of shades of malice is the Catholic Church, 

and this animosity loans a political suggestion to the sonnet, since the 

religious clashes of the time were inseparably attached to legislative 

issues. The artist is unashamed in his advancement of his adored ruler, 

Queen Elizabeth; he takes impressive chronicled permit in associating 

her line with King Arthur. Spenser took an incredible pride in his nation 

and in his Protestant confidence. He focused on genuine corruption 

inside the Catholic Church; such assaults were in no way, shape or form 
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strange in his day, however his utilization of them in an epic sonnet 

raised his analysis over the degree of the dominators.  

As an absolutely beautiful work, The Faerie Queene was neither unique 

nor constantly striking; Spenser depends intensely on his Italian 

sentimental sources (Ariosto and Tasso), just as medieval and old style 

works like The Romance of the Rose and The Aeneid. It is Spenser's 

mixing of such different sources with a decent moral story that makes the 

lyric novel and astounding. He can take pictures from shallow sentiments, 

elegant romantic tales, and heartbreaking sagas alike, and give them 

genuine significance with regards to the ballad. No picture is let disturb 

from Spenser's pen that does not have grave centrality, and this gives The 

Faerie Queene the wealth that has kept it high among the positions of the 

best verse in the English language. 

The Faerie Queene was composed through the span of about 10 years by 

Edmund Spenser. He distributed the initial three books in 1590, at that 

point the following four books (in addition to updates to the initial three) 

in 1596. It was initially expected to be twelve books in length, with each 

book specifying a particular Christian temperance in its focal character. 

When he displayed the initial three books at the court of Queen Elizabeth, 

Spenser was searching for the notoriety, political position, and money 

related remuneration he accepted the work justified. Notwithstanding, he 

left away baffled by the generally little stipend (to his brain) that he got, 

and ascribed his absence of fabulous accomplishment with Elizabeth to 

her counselor and Spenser's political inverse, Lord Burghley.  

In Books Four through Six, Spenser appears to alter the course of the 

epic to some degree, potentially diminishing his desire to arrive at twelve 

Books altogether. Arthur still turns into a important significant figure in 

the epic, with his journey to reach Gloriana shaping the background to 

his cooperations with the focal knights of each Book, however the last 

three Books are more interlaced than are the initial three. Book 1 is by all 

accounts abstractly immaculate as a remain along story, though different 

books leave an expanding number of uncertain plot strings to be settled 

in later segments. Regardless, the six books Spenser figured out how to 

finish have their very own inward consistency and leave nothing for a 
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seventh area to wrap up. Edmund Spenser kicked the bucket before he 

could finish another book of The Faerie Queene. 

The Faerie Queene recounts to the narratives of a few knights, each 

speaking to a specific ethicalness, on their journeys for the Faerie 

Queene, Gloriana. Redcrosse is the knight of Holiness, and must 

thrashing both religious blunder and the monster of misleading to free 

the guardians of Una ("truth"). Guyon is the knight of Temperance, who 

must demolish the physical enticements of Acrasia's Bower of Bliss. 

Britomart, a lady in camouflage as a male knight, speaks to Chastity; she 

should locate her adored and win his heart. Artegall, the knight of Justice, 

must protect the woman Eirene from a treacherous subjugation. Cambell 

and Triamond, the knights of Friendship, must guide each other with 

regards to different women's respect. At long last, Calidore, the knight of 

Courtesy, must prevent the Blatant Beast from spreading its defamatory 

venom all through the region.  

Each mission is a purposeful episode, and the knight given the journey 

speaks to an individual's interior development in that specific uprightness. 

Such development occurs through different preliminaries, some of which 

the knights come up short, indicating how self-awareness is a battle 

requiring the guide of different powers and ideals to make it complete.  

Redcrosse 

The knight of Holiness, who is in actuality a "tall clownisheyonge man" 

who alone would take the mission to liberate Una's folks from the 

mythical serpent. His experiences speak to the individual Christian's 

battles to keep up close to home heavenliness while maintaining a 

strategic distance from pride in the entirety of its structures.  

Una 

Una is the Truth- - both without a doubt the profound truth and what 

Spenser viewed as the genuine confidence of the Protestant Christian 

Church. Her support and help keeps Redcrosse knight from fate and 

incorporates him with a powerful warrior equipped for crushing the 

mythical beast that has detained her folks.  
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Archimago 

A magician and backstabber, Archimago looks to defeat Una through 

deceptions and untruths. He causes Redcrosse to question Una's devotion, 

camouflages himself as Redcrosse trying to take Una, and even 

endeavors to stop Redcrosse's assurance to be wedded to Una by 

demanding that Duessa has an earlier guarantee on him. Each time his 

trickiness is revealed, rendering him weak.  

Duessa 

Duessa is "trickery," something contrary to Una ("Truth"). She is first 

observed as lover to the malevolent knight Sansfoy ("Faithlessness") and 

lies about her character to Redcrosse trying to tempt him. She in the end 

prevails with regards to winning Redcrosse's support and hauling him 

into Orgoglio's cell, however her endeavors are fixed by the intercession 

of Una and Prince Arthur. Duessa shows up later in the epic as a feature 

of the negative quadruplicate of Blandamour, Paridell, Ate and herself. 

She is put on preliminary and executed in Book 5.  

Orgoglio 

An inhuman gaint whose name signifies "pride" in Italilan, Orgoglio 

massacres Redcrosse knight when Duessa debilitates the boss. Orgoglio 

is thus crushed by the righteous Prince Arthur, who eviscerates him. 

Orgoglio's middle empties once he is crushed, proposing his 

extraordinary size came about because of being "puffed up" like an 

inflatable brimming with air.  

Sovereign Arthur  

A definitive legend of the epic, Prince Arthur is the more youthful 

adaptation of King Arthur. Lord Arthur previously had a spot in the 

mythic cognizance of Britons, and legends had collected around his 

name, including one that he would one day come back from his long, 

recuperating rest to lead Britain into another Golden Age. He is the 

perfect associate for Gloriana, the Faerie Queene. 
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Guyon 

Guyon is simply the knight of Temperance (control), in spite of the fact 

that his job conveys with it a pinch of incongruity. Guyon over every 

single other knight battles the most with his emblematic righteousness; 

more than once he draws close to slaughtering a rival in anger, and once 

he even undermined Britomart's old medical caretaker with savagery. In 

any case, Guyon is effective in his mission to demolish Acrasia's Bower 

of Bliss.  

Britomart 

Britomart is the knight of Chastity. Her mystery way of life as a female 

knight makes her stand apart from among her male friends, as does her 

stunning ability in fight (she helps Redcrosse against his foes, unhorses 

Guyon, and thrashings Artegall in their first experience). Her 

womanliness makes her insusceptible to the allurements the male knights 

face from sultry witches and extreme ladies, making her the perfect of 

Chastity. She is enamored with Artegall, whom she initially found in 

Merlin's enchantment mirror, and her journey is to discover and marry 

him.  

Cambell 

Cambell is half of the pair (finished by Triamond) which speaks to 

Friendship. As Friendship requires an association with another, this 

temperance is symbolized by a decent companion to another knight, as 

opposed to simply by a solitary knight on a mission. Cambell structures 

some portion of the postiive quadruplicate made up of himself, Triamond, 

his sister (and Triamond's adored) Canacee, and his very own cherished 

(and Triamond's sister) Cambia.  

Artegall 

Artegall is the knight of Justice. His name signifies "like Arthur," in this 

manner distinguishing him with a definitive knight in the epic, Prince 

Arthur. Like Arthur, he begins to look all starry eyed at a modest and 

influential lady (Britomart) and is an operator of Justice. On his mission 

to free the woman Eirene, Artegall is given a surprising squire: Talus, the 
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man made of iron. Bone speaks to chilly, persistent equity, while Artegall 

must figure out how to appropriately temper equity with kindness.  

Calidore 

Calidore is the knight of Courtesy. His mission is to discover and stop 

the Blatant Beast (or Slander). He speaks to legitimate conduct out in the 

open, especially in "edified" society; in this manner, his mission to stop 

Slander conveys with it the message that an appropriately acted 

individuals will abstain from giving defamation opportunity to work its 

malice among them.  

Florimell 

Florimell is the most excellent lady in the epic (in any event ostensibly). 

She is more unusual and less free than either Britomart or Belphoebe, 

and spends a significant part of the epic fleeing from a person or thing. 

She speaks to the brief idea of excellence, and the responses of different 

knights, both upright and base, indicates how effectively men's heads can 

be turned by a pretty face. 

―His Lady sad to see his sore constraint, 

Cride out, Now now Sir knight, shwe what ye bee, 

Add faith vnto your force, and be not faint: 

Book 1, Canto 1, stanza 19‖ 

Una ("truth") reminds Redcrosse that quality alone won't 

profit him against the beast Errour. His sacredness can't 

emerge out of inside, however rather should be given him by 

the God in whom he has confidence. Metaphorically, 

religious mistake overwhelms the knight's heavenliness, yet 

he is reminded by reality to keep his confidence solid and he 

will survive.  

 

―Therewith she [Errour] spewed out of her filthy maw  

A floud of poyson horrible and blacke, 
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Full of great lumpes of flesh and gobbets raw... 

Her voit full of bookes and papers was, 

With loathly frogs and toades... 

Book 1, Canto 1, stanza 20‖ 

Spenser shows his political and philosophical bent by having the beast 

Errour regurgitate forward books and papers (like ecclesiastical bulls and 

Catholic tracts). He sets Protestant truth against Catholic deception, 

making ace Protestant promulgation in his symbolic treatment of 

heavenliness. The frogs reverberation the picture of the misleading spirits 

in the Biblical book of Revelation, further distinguishing the abhorrence 

of sin with the Catholic Church, a most loved substitute for the Protestant 

mediators of Revelation during Spenser's time. 

―And that which is for Ladies most befitting, 

To stint all strife, and foster friendly peace, 

Was from those Dames so farre and so vnfitting, 

As taht instead of praying them surcease, 

They did much more their cruelty encrease; 

Book 4, Canto 2, stanza 19‖ 

Duessa and Ate show their jobs as enemies of women; instead of urging 

their particular knights to do great deeds and look for respectable 

missions, they push Blandamour and Paridell into further brutality 

against one another with their words. As this happens in the Book of 

Friendship, we perceive how the job of ladies identifying with men ought 

to be one of profound respect and urging to great deeds, not actuating to 

viciousness for brutality. 

 

―Yet all was forg'd and spred with golden foyle, 

That vnder it hidde hate and hollow guyle. 

Ne certes can that friendship long edure, 

How euer gay and goodly be teh style, 
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That doth ill cause or euill end endure: 

For vertue is the band, that bindeth harts most sure. 

Book 4, Canto 2, stanza 29‖ 

 

Blandamour and Paridell exhibit the problematic idea of false 

companionship; they have accommodated ostensibly after their warmed 

fight yet shroud jealousy and outrage in their souls. Their benevolent 

words to each other can't long cover the ill will they feel: just evident 

ideals (as observed in Cambell and Triamond) can join two hearts in 

genuine kinship. 

 

―Him so I sought, and so at last I found, 

Where him that witch had thralled to her will, 

In chaines of lust and lewd desires ybound, 

And so transformed from his former skill, 

That me he knew not, neither his own ill; 

Book 2, Canto 1, stanza 54‖ 

 

Amavia identifies with Guyon how she found her cherished Mordant, a 

casualty of Acrasia's enticing Bower of Bliss. Acrasia's temptation 

transforms men into careless mammoths, as delineated here with 

Mordant. Amavia can take her darling back to his detects, however the 

awful Acrasia figures out how to harm him, murdering the man on the 

off chance that she can't make him her slave. This is identified with 

Guyon as Amavia seeps to death from a self-caused twisted conceived of 

her melancholy. 

 

―Great shame and sorrow of that fall he tooke; 

For neuer yet, sith warlike armes he bore, 

And shiuveringspeare in bloudie field first shooke, 

He found himselfedishonored so sore. 
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Book 3, Canto 1, stanza 7‖ 

 

Guyon has been unhorsed by a strange knight whose shield bears the 

messed up points of adversaries vanquished. Guyon is humiliated by his 

annihilation, in no little part since he had issued the test to this obscure 

knight. The peruser before long discovers that this knight is Britomart, 

the lady in mask, and can't resist the opportunity to envision the amount 

all the more profoundly the occasionally calm Guyon would have been 

disgraced to realize he had been bested so effectively by a lady. 

 

―She there deuiz'd a wondrous worke to frame, 

Whose like on earth was neuer framed yit, 

That euen Nature selfeenuide the same, 

And grudg'd to see the counterfet should shame  

The thing it selfe. In hadn she boldly tooke  

To make another like the former Dame, 

Another Florimell, in shape and looke  

So liuely and so like, that many it mistooke. 

Book 3, Canto 8, stanza 6‖ 

 

The witch with whom Florimell accidentally took asylum currently looks 

to fix her child's lovesickness for the young lady. Florimell has gotten 

away, however the witch searches out the advice of "sprights"- - nature 

spirits- - to take care of the issue. They advise her to make a false 

Florimell, which they will possess to give the similarity to life.  

The witch's development of the false Florimell is packed with pictures of 

structure a machine or manikin. The false Florimell is a sort of sixteenth-

century envisioning of a robot. Every one of her highlights are produced 

using genuine, however counterfeit, things and given development by the 

sprights, which enter the casing and move the parts.  
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This false Florimell proceeds to cause numerous issues, the most widely 

recognized of which is her bogus excellence's capacity to affect men to 

viciousness over her. 

 

 

―His name was Talus, made of yron mould, 

Immoueable, resistlesse, without end, 

Who in his hand an yronflale did hould, 

With which he thresht out falshood, and did truth vnfould. 

Book 5, Canto 1, stanza 12‖ 

Talus, a man made of iron, is given to Artegall (the knight of Justice) as 

his squire. Talus is equity without leniency, an unwavering power whose 

methods for acquiring truth is viciousness. He goes about as a guard to 

Artegall, who is moved a lot by pity in any event once case however at 

last figures out how to appropriately mix equity with benevolence. Talus 

can't be the victor of equity, for he (it?) is unequipped for learning 

benevolence as Artegall seems to be. 

 

―Thereto the Blatant beast by them set on  

Athim began aloud to barke and bay, 

WIth bitter rage and fell contention, 

That all the woods and rockes nigh to that way, 

Began to quake and tremble withdismay; 

And all the airerebellowed again. 

So dreadfully his hundred tongues did bray, 

And euermore those hags themsselues did paine, 

To sharpen him, and their owne cursed tongs did straine. 

Book 5, Canto 12, stanza 41‖ 

The Blatant Beast, epitome of criticism, is portrayed in the entirety of its 

awful may. Spenser considered defamation to be embarrassment as one 

of the most deceptive indecencies, and depicts its sweeping impacts here 
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and somewhere else. The mammoth has a hundred tongues with which to 

talk its untruths, and the very shakes shake at the intensity of its bogus 

words. 

 

―Yet armes or weapon had he none to fight, 

Ne knew the vuse of warlike instruments, 

Saue such as sudden rage him lent to smite, 

But naked without needfullvestiments, 

To clad his corpse with meete habiliments, 

He cared not for dint of sword nor speere, 

No more then for the strokes of stawes or bents: 

For from his motehrswombe, which him did beare  

He was invulnerable made by Magickeleare. 

Book 6, Canto 4, stanza 4‖ 

 

Spenser portrays the Savage Man in wording that become dangerous 

given his symbolic treatment of respectability and cordiality in this 

Book. The Savage Man has no aristocratic ancestry, yet is in any case the 

specialist of help to Calidore, the knight of Courtesy. He is safe to typical 

weapons, thus has no need of the regular dress worn by "acculturated" 

individuals. His brutality is portrayed as something positive, proposing 

that there are those on the planet who are ordinarily ethical, and that 

childhood and good guidance are not a flat out or restrictive intends to 

accomplishing excellence. 

Check your Progress-1 

1.  Briefly explain Faerie Queene as an English epic. 

________________________________________________________ 

________________________________________________________ 

________________________________________________________ 

2.EllaborateFaerie Queene‘s moral. 
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_______________________________________________________ 

________________________________________________________ 

________________________________________________________ 

4.3 THE TUDOR DYNASTY 

 

The start of the Tudor dynasty corresponds with the main dispersal of 

printed matter. William Caxton 's press was built up in 1476, just nine 

years before the start of Henry VII's rule. Caxton's accomplishment 

empowered composition of different types and furthermore impacted the 

institutionalization of the English language. The early Tudor time frame, 

especially the rule of Henry VIII, was set apart by a break with the 

Roman Catholic Church and a debilitating of primitive ties, which 

realized a tremendous increase in the intensity of the government. 

More grounded political associations with the Continent were likewise 

created, expanding England's presentation to Renaissance culture. 

Humanism turned into the most significant power in English abstract and 

scholarly life, both in its thin sense of the investigation and 

impersonation of the Latin works of art and in its expansive sense. the 

confirmation of the mainstream, notwithstanding the extraordinary, 

worries of individuals. These powers delivered during the rule (1558–

1603) of Elizabeth I one of the most productive times in scholarly 

history.  

The vitality of England's authors coordinated that of its sailors and 

dealers. Records by men, for example, Richard Hakluyt , Samuel Purchas 

, and Sir Walter Raleigh were excitedly perused. The exercises and 

writing of the Elizabethans mirrored another patriotism, which conveyed 

what needs be additionally underway of recorders (John Stow , Raphael 

Holinshed , and others), history specialists, and interpreters and even in 

political and religious tracts. A horde of new kinds, topics, and thoughts 

were consolidated into English writing. Italian graceful structures, 

particularly the piece , moved toward becoming models for English 

artists.  
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Sir Thomas Wyatt was the best sonneteer among early Tudor artists, and 

was, with Henry Howard, baron of Surrey , an original impact. Tottel's 

Miscellany (1557) was the first and most famous of numerous 

accumulations of exploratory verse by various, regularly unknown, 

hands. A shared objective of these artists was to make English as 

adaptable a wonderful instrument as Italian. Among the more noticeable 

of this gathering were Thomas Churchyard , George Gascoigne , and 

Edward de Vere, baron of Oxford . An aggressive and powerful work 

was A Mirror for Magistrates (1559), a recorded refrain story by a few 

writers that refreshed the medieval perspective on history and the ethics 

to be drawn from it. 

The writer who best incorporated the thoughts and propensities of the 

English Renaissance was Edmund Spenser . His incomplete epic ballad 

The Faerie Queen (1596) is a fortune place of sentiment, purposeful 

anecdote, experience, Neoplatonic thoughts, enthusiasm, and Protestant 

profound quality, all exhibited in an assortment of scholarly styles. The 

perfect English Renaissance man was Sir Philip Sidney — researcher, 

writer, faultfinder, squire, ambassador, and officer—who kicked the 

bucket fighting at 32 years old. His best verse is contained in the poem 

grouping Astrophel and Stella (1591) and his Defense of Poesie is among 

the most significant works of artistic analysis in the convention.  

Numerous others in a recorded span when lovely gifts were profoundly 

esteemed, were talented artists. Significant late Tudor sonneteers 

incorporate Spenser and Shakespeare, Michael Drayton, Samuel Daniel, 

and FulkeGreville. More adaptable even than Sidney was Sir Walter 

Raleigh—artist, history specialist, retainer, adventurer, and fighter—who 

composed solid, save verse.  

Early Tudor show owed a lot to both medieval profound quality plays 

and old style models. Ralph Roister Doister (c.1545) by Nicholas Udall 

and GammerGurton's Needle (c.1552) are viewed as the primary English 

comedies, joining components of old style Roman satire with local 

vaudeville. During the late sixteenth and mid seventeenth penny., show 

thrived in England as at no other time or since. It grew up with crafted by 

the University Wits, whose complex plays set the course of Renaissance 
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show and made ready for Shakespeare. 

The Reformation changed English religion at the Tudor time frame. The 

four sovereigns, Henry VIII, Edward VI, Mary I, and Elizabeth I had 

completely various methodologies, with Henry supplanting the pope as 

the leader of the Church of England however keeping up Catholic 

teachings, Edward forcing an extremely exacting Protestantism, Mary 

endeavoring to reestablish Catholicism, and Elizabeth touching base at a 

trading off position that characterized the not-exactly Protestant Church 

of England. It started with the forceful requests of Henry VIII for a 

revocation of his marriage that Pope Clement VII wouldn't give.  

Students of history concurred that the incredible subject of Tudor history 

was the Reformation, the change of England from Catholicism to 

Protestantism. The headliners, established changes, and players at the 

national level have for quite some time been known, and the real 

discussions about them to a great extent settled. Students of history until 

the late twentieth century expected that they comprehended what the 

causes were: from one viewpoint, a far reaching disappointment or even 

appall with the indecencies, defilements, disappointments, and 

inconsistencies of the built up religion, setting up a connotation of 

against clericalism that showed a rightness for change. A second, less 

amazing impact was the scholarly effect of certain English reformers, for 

example, the long haul effect of John Wycliffe (1328–1384) and his 

"Lollardy" change development, together with a surge of Reformation 

treatises and handouts from Martin Luther, John Calvin, and different 

reformers on the landmass. The understanding by Geoffrey Elton in 1960 

is illustrative of the universal elucidation. 

The current situation shows unsound in light of the fact that the people 

dreaded, loathed, and scorned much about the Church, its officials, its 

courts and its riches. ... A neediness stricken and oblivious lower church, 

well off priests and abbots, a wide consequence of ward, a blend of high 

claims and low deeds did not make for regard or love among the 

common people.  

Social history specialists after 1960 started top to bottom examinations of 

English religion at the neighborhood level, and found the standard 
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translation was very mixed up. The Lollardydevelopment had to a major 

extent lapsed, and the pamphleteering of mainland reformers scarcely 

came to past a couple of researchers at the University of Cambridge—

King Henry VIII had overwhelmingly and openly censured Luther's 

blasphemies. Increasingly significant, the Catholic Church was in a solid 

condition in 1500. Britain was faithfully Catholic, it was faithful to the 

pope, nearby wards pulled in solid neighborhood money related help, 

religious administrations were very famous both at Sunday Mass and at 

family commitments. Grievances about the religious communities and 

the diocesans were phenomenal. The lords coexisted well with the popes 

and when Luther showed up on the scene, England was among the most 

grounded supporters of conventional Catholicism, and appeared to be a 

most impossible spot for a religious insurgency. 

Check your Progress-2 

3.Who were tudor artist durng that era. 

________________________________________________________ 

________________________________________________________ 

________________________________________________________ 

4.Explain in brief tudor dynasty. 

_______________________________________________________ 

________________________________________________________ 

________________________________________________________ 

 

4.4 LET US SUM UP 

 

In The Faerie Queene, Spenser makes a moral story: The characters of 

his far away, whimsical "Faerie Land" are intended to have an 

emblematic significance in reality. In Books I and III, the writer pursues 

the voyages of two knights, Redcrosse and Britomart, and in doing as 
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such he analyzes the two excellencies he considers most imperative to 

Christian life- - Holiness and Chastity. Redcrosse, the knight of Holiness, 

is much similar to the Apostle Peter: In his enthusiasm to serve his Lord, 

he pushes himself into unexpected difficulty that he isn't yet idealistic 

enough to deal with. His mission is to be joined with Una, who means 

Truth- - Holiness can't be accomplished without information of Christian 

truth. In his youthful state, he confuses lie with truth by following the 

tricky witch Duessa. He pays for this slip-up with torment, however at 

last, this languishing clears a path over his recuperation in the House of 

Holiness, supported by Faith, Hope, and Charity. With recently 

discovered quality and the finesse of God, he can vanquish the mythical 

serpent that speaks to all the malice on the planet.  

In an alternate way, Britomart additionally advances in her prudence of 

purity. She as of now has the solidarity to oppose desire, yet she isn't 

prepared to acknowledge love, the affection she feels when she sees a 

dream of her future spouse in an enchantment reflect. She figures out 

how to consolidate pure opposition with dynamic love, which is the thing 

that Spenser sees as obvious Christian love: control. Though Redcrosse 

committed his very own errors (to show to us the outcomes of an unholy 

life), it isn't Britomart however different characters in Book III who 

demonstrate the dangerous intensity of an unchaste life. Spenser says in 

his Preface to the lyric that he will probably demonstrate how an ethical 

man should live. The topics of Book I and Book III meet up in the 

possibility that our local righteousness must be enlarged or changed on 

the off chance that it is to turn out to be genuine Christian uprightness. 

Spenser has a high respect for the characteristic characteristics of 

animals; he demonstrates that the satyrs, the lion, and numerous human 

characters have a natural tendency toward the great. But then, he reliably 

demonstrates their disappointment when looked with the most 

exceedingly terrible wrongs. These wrongs must be crushed by the 

Christian great.  

High on Spenser's rundown of shades of malice is the Catholic Church, 

and this animosity loans a political suggestion to the sonnet, since the 

religious clashes of the time were inseparably attached to legislative 

issues. The artist is unashamed in his advancement of his adored ruler, 



Notes 

87  

Queen Elizabeth; he takes impressive chronicled permit in associating 

her line with King Arthur. Spenser took an incredible pride in his nation 

and in his Protestant confidence. He focused on genuine defilement 

inside the Catholic Church; such assaults were in no way, shape or form 

strange in his day, however his utilization of them in an epic sonnet 

raised his analysis over the degree of the dominators.  

As an absolutely beautiful work, The Faerie Queene was neither unique 

nor constantly striking; Spenser depends intensely on his Italian 

sentimental sources (Ariosto and Tasso), just as medieval and old style 

works like The Romance of the Rose and The Aeneid. It is Spenser's 

mixing of such different sources with a decent moral story that makes the 

lyric novel and astounding. He can take pictures from shallow 

sentiments, elegant romantic tales, and heartbreaking sagas alike, and 

give them genuine significance with regards to the ballad. No picture is 

let tumble from Spenser's pen that does not have grave centrality, and 

this gives The Faerie Queene the wealth that has kept it high among the 

positions of the best verse in the English language. 

 

4.5 KEYWORDS 

 

Criteria: A standard by which something is judged. 

Allegory:A type of story where the characters and places are 

images.  

grove:A grove can be either a medieval lady's private chamber or 

an arbor loaded up with trees and blooms. Spenser utilizes it to 

mean both in Acrasia's corrupt Bower of Bliss.  

canto:The chief type of division in a long ballad. Cantos fill the 

need that sections fill in writing works.  

Catholic :The custom of Christianity that follows its profound 

order to the Apostle Peter from the New Testament. In Spenser's 

day, the Roman Catholic church was a political just as a religious 

association, and its followers were frequently social orders 

restricted to British strength, for example, the Irish.  
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virtue:In Spenser, virtue is more than just sexual forbearance. It 

is a singleness of direction in seeking after just a single darling 

and staying dedicated to that adoration even before marriage.  

chivalric epic :A long account telling the undertakings of 

medieval knights who participate in conduct proper to the set of 

principles for respectable warriors.  

graciousness:In Spenser's day, graciousness was more than just 

great habits. Obligingness is gotten from the courts, where 

honorable people would accumulate and practice proper behavior. 

Kindness is proof of one's honorable legacy and (in the sixteenth-

century mind) innate prevalence over lower-conceived 

individuals.  

 

4.6 QUESTIONS FOR REVIEW 

 

1. Give an outline of Faerie Queene. 

2. Describe the characters of Faerie Queene. 

3. Describe tudor dynasty, its community and culture. 

4. Explain the influence on literature in tudor dynasty. 

5. Write a short note on summary of Faerie Queene.  

 

4.7 SUGGESTED READINGS AND 

REFERENCES 
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<http://fofweb.com/activelink2.asp?ItemID=WE54&SID=5&iPin=C

BP0265&SingleRecord=True>. 

 James Wyatt Cook. "The Faerie Queene." Encyclopedia of 
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4.8 ANSWERS TO CHECK YOUR 

PROGRESS 

 

1. As an absolutely beautiful work, The Faerie Queene was neither 

unique nor constantly striking; Spenser depends intensely on his 

Italian sentimental sources (Ariosto and Tasso), just as medieval and 

old style works like The Romance of the Rose and The Aeneid. It is 

Spenser's mixing of such different sources with a decent moral story 

that makes the lyric novel and astounding. He can take pictures from 

shallow sentiments, elegant romantic tales, and heartbreaking sagas 

alike, and give them genuine significance with regards to the ballad. 

No picture is let tumble from Spenser's pen that does not have grave 

centrality, and this gives The Faerie Queene the wealth that has kept 

it high among the positions of the best verse in the English 

language.………..(answer for Check your Progress-1 Q.1) 

2. The characters of his far away, whimsical "Faerie Land" are 

intended to have an emblematic significance in reality. In Books I 

and III, the writer pursues the voyages of two knights, Redcrosse 

and Britomart, and in doing as such he analyzes the two excellencies 

he considers most imperative to Christian life- - Holiness and 

Chastity. Redcrosse, the knight of Holiness, is much similar to the 

Apostle Peter: In his enthusiasm to serve his Lord, he pushes 

himself into unexpected difficulty that he isn't yet idealistic enough 

to deal with. His mission is to be joined with Una, who means 

Truth- - Holiness can't be accomplished without information of 

Christian truth..…………(answer for Check your Progress-1 Q.2) 

http://fofweb.com/activelink2.asp?ItemID=WE54&SID=5&iPin=CBP0265&SingleRecord=True
http://fofweb.com/activelink2.asp?ItemID=WE54&SID=5&iPin=CBP0265&SingleRecord=True
http://fofweb.com/activelink2.asp?ItemID=WE54&SID=5&iPin=ERL253&SingleRecord=True
http://fofweb.com/activelink2.asp?ItemID=WE54&SID=5&iPin=ERL253&SingleRecord=True
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3. Sir Thomas Wyatt was the best sonneteer among early Tudor artists, 

and was, with Henry Howard, baron of Surrey , an original impact. 

Tottel's Miscellany (1557) was the first and most famous of 

numerous accumulations of exploratory verse by various, regularly 

unknown, hands. A shared objective of these artists was to make 

English as adaptable a wonderful instrument as Italian. Among the 

more noticeable of this gathering were Thomas Churchyard , George 

Gascoigne , and Edward de Vere, baron of Oxford . An aggressive 

and powerful work was A Mirror for Magistrates (1559), a recorded 

refrain story by a few writers that refreshed the medieval perspective 

on history and the ethics to be drawn from it.…………(answer for 

Check your Progress-2 Q.3) 

4. The start of the Tudor dynasty corresponds with the main dispersal 

of printed matter. William Caxton 's press was built up in 1476, just 

nine years before the start of Henry VII's rule. Caxton's 

accomplishment empowered composition of different types and 

furthermore impacted the institutionalization of the English 

language. The early Tudor time frame, especially the rule of Henry 

VIII, was set apart by a break with the Roman Catholic Church and 

a debilitating of primitive ties, which realized a tremendous increase 

in the intensity of the government..…………(answer for Check your 

Progress-2 Q.4) 
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UNIT - 5: THE FAERIE QUEENE – 

BOOK I TO VI  

STRUCTURE 

5.0 Introduction 

5.1 Objectives 

5.2 Book I and II 

5.3 Book III and IV 

5.4 Book V and VI 

5.5 Let Us Sum Up 

5.6 Keywords 

5.7 Questions For Review 

5.8 Suggested Readings And References 

5.9 Answers To Check Your Progress 

 

5.0 OBJECTIVES 

 

After studying this unit, you should be able to: 

 Getting overview of Faerie Queene 

 Understanding Faerie Queene.  

 Exploring all the cantos in every book of  Faerie Queene. 

 

5.1 INTRODUCTION 

 

The Faerie Queene is an English epic lyric by Edmund Spenser. Books 

I–III were first distributed in 1590, and afterward republished in 1596 

together with books IV–VI. The Faerie Queene is eminent for its 

structure: it is probably the longest ballad in the English language just as 

the work in which Spenser concocted the section structure known as the 

Spenserian stanza. On an exact level, the sonnet pursues a few knights as 

a way to supervise various excellencies, and however the content is 

essentially a symbolic work, it very well may be perused on a few 
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degrees of purposeful anecdote, including as commendation (or, later, 

analysis) of Queen Elizabeth I. In Spenser's "Letter of the Authors", he 

expresses that the whole epic ballad is "cloudily enwrapped in 

Allegorical gadgets", and the point of distributing The Faerie Queene 

was to "design a refined man or honorable individual in prudent and 

fragile discipline". 

5.2 BOOK I AND II 

 

Book I Can to i. 

The Redcrosse Knight, Una, as well as a dwarf are riding and they were 

lost and and the Redcrosse Knight defeats after a struggle. They found 

the  way out of the forest and met Archimago (Anti-Christ or the Pope). 

He takes them back to his home where he makes the Redcrosse knight to 

have a lustful dream about Una. 

Book I Canto ii. 

 Archimago changes one spirit in squire and puts him as well as false 

Una into bed, calls  The Redcrosse knight is so sad that he abandons  

Una at dawn. The Redcrosse knight defeats Sansfoy in war and goes with 

Duessa. The  knight finally realized Duessa's trick and he tried to go but 

Duessa transformed him in a tree as  already done to his love by her.  

Book I Can to iii. 

Una continues to find the Redcrosse Knight. Una found lion and they 

find the House of Abessa and Corceca and the lion forces entrance so 

Una might sleep there for that night. Una leaves in morning and met 

Archimago who is now upset as the Redcrosse Knight. Una, travels with 

Archimago till they meet Sansloy. Sansloy attacks Archimago, 

considering  him to be the Redcrosse knight. He laterrealizes it is 

Archimago when he removes his helmet to cut his head.  

Book I Can to iv.  

Duessa goes with the Redcrosse Knight to the House of Pride where 

Lucifera unlawfully rules by "policy". Sansjoy comes to the  Redcrosse 
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Knight for killing Sansfoy. Lucifera  cammands them to battle, the next 

morning.  

Book I Can to v. 

 The Battle takes place, Duessa pleads to knight to help save Sansjoy. 

knight and Duessa take him to Hell and heals Sansjoy. Duessa returns to 

House of Pride, while Sansjoy recover in theHell, he founds  Redcrosse 

knight has left the House of Pride.  

Book I can to vi.  

Una is taken by Sansloy to the forest  where he tries to ravish her. 

Satyrane, a half human satyr knight, was in forest and becomes loyal  to 

Una. Una then  flees  terrified  and is chased by Archimago. 

Book I can to vii. 

Redcrosse Knight also drinks from a charmed spring that weakens him 

physically and morally. The Redcrosse Knight's dwarf then finds Una 

who then meets Arthur who agree to help the Redcrosse Knight. 

Book I can to viii.  

Orgoglio and Duessa on the multiple headed  beast come out and battle 

Arthur and his squire for the castle. Arthur go into the castle and  finds 

the Redcrosse Knight who is weaken and hopeless.  

Book I can to ix. 

 Arthur describes how the Faerie Queene came into his view. They then 

meet Trevisan who tells how he as well as a friend met Despair who tried 

to convince them to suicide. Redcrosse Knight than tried to kill 

himself.Although He is saved by Una.  

Book I can to x.  

The House of Holiness is seen  by Caelia, who had three daughters: 

Fidelia, Speranza, Charissa. The Redcrosse Knight, after seeing New 

Jerusalem wants to leave this world  but  he has various work to do.  
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Book I can to xi. 

Una and the Redcrosse Knight approach her parents castle which is taken 

by the dragon. But then the Redcrosse Knight kills the dragon. 

Book I can to xii. 

The Redcrosse Knight and Una enter the palace with parents. Now,The 

Redcrosse Knight says he must first serve up Faerie Queene for six years.  

Book II canto i. 

 Archimago has escape his enemies. He encounters Guyon with his 

Palmer. Amavia tells how Acrasia mesmerized Amavia's love interest, 

Mordant, but Amavia rescued him, but Acrasia curses them. Now  

Amavia stabs herself in pain. She died in Guyon's arms.  

Book II canto ii. 

Guyon then cleans  the hands of the child he calls Ruddymane but the 

blood was not going. Guyon describes how the Palmer came to 

Gloriana's court to seek justice against Acrasia and Guyon was then gone. 

Book II canto iii. 

Guyon leaves the castle of Medina and leaves Ruddymane with Medina. 

Archimago tells Braggadochio  that he will need a sword and disappears 

to steal Arthur's sword. Belphoebe happens along as well as finds out 

Braggadochio and Trompart.  

Book II canto iv. 

 Guyon and the Palmer then met  Furor and Occasion as they abuse and 

beat Coradin.  Coradin also tried to catch and kill his friend's lady when 

Occasion and Furor found him and were scaring him. Atin then, throws  

dart at Guyon and leaves. 

Book II canto v. 
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Guyon was attacked by Pyrocheles . Furor attacks Pyrocheles but when 

Guyon goes to help him but Palmer advises him not to so Guyon leaves. 

Also, Atin then goes to  find Cymocheles in the Bower of Bliss.  

Book II canto vi.  

Cymocheles, than finds  Guyon, who is taken across  river by Phaedria . 

she does not allow Atin to come along. Cymocheles forgets his aim as  

Phaedria's started diverting talks and allows himself to be lulled asleep 

by her, once they get to the idle island. She then takes Guyon to the 

island against his will. Cymocheles awakes and attacks Guyon. Also 

Then Pyrocheles runs up, tortured by his inner flames, then runs to the 

river. Atin and Archimago  helps to save as well as recover him. 

Book II canto vii. 

 Mammon tries to flee, but Guyon stops him to enquire him. Mammon 

tries to tempt him with wealth, honour, and his daughter. Mammon takes 

him out but even when asked to leave and then Guyon falls down from 

exhaustion. 

Book II canto viii. 

The angle leaves and the Pyrocheles, Cymocheles, Archimago, and Atin 

come along. They try to disarm Guyon thinking he is  dead. They then  

attack Arthur. Now  Pyrocheles killed by Arthur. Guyon awakes and 

thanks Arthur. 

Book II canto ix. 

They then approach the Castle of Alma and were attacked while outside 

of it by "idle shades". Alma, the castle's owner, then gives them a tour of 

her castle. She made them see Fantasy, reason, and Memory.  

Book II canto x. 

The English chronicle starts with the time when giants stayed in England. 

The chronicle continues with battle against the Romans and the  

Pendragaon till the chronicle breaks off.  

Book II Canto xi. 
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Arthur meets and kills Maleger with his mace but he lives. Arthur then 

stabs and crushes Maleger but he again lives. At last, he crushes him 

again and having remembered that Maleger as his mother Earth, then 

casts him into a standing lake where he stayed dead. The two hags kill 

themselves, also Arthur returns to the castle where Alma looks after him. 

Book II canto xii. 

 Guyon and the Palmer were travelling with the boatman for two days. 

They pass several places like  Gulf of Greediness and the Rock of Vile 

Reproach,the Whirlpool of Decay and the Quicksand of Unthriftyhed. 

They met Sea monsters. They then go to the mermaids bay where fog 

was there and birds attack them. They also saw two nude damsels and 

Guyon is tempted until the Palmer castigates him. They found Acrasia 

and one of her love interest also. now Palmer changes back into human 

kind with some other men who were transformed into animals. 

Check your Progress-1 

1.  Briefly explain Canto iii from book I 

________________________________________________________ 

________________________________________________________ 

________________________________________________________ 

2.EllaborateCanto xii from book II 

_______________________________________________________ 

________________________________________________________ 

________________________________________________________ 

 

5.3 BOOK III AND IV 

 

Book III canto i. 
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 Guyon and Arthur encounter  a knight (Britomart) and a squire (Glauce). 

Guyon and Arthur ride after Florimell, Arthur's squire (Timias) rides 

after the foster, and Britomart keeps on. Britomart aids abandoned knight, 

who was Redcrosse Knight, and then defeats the six knights. They are 

invited to castle where the Lady (Malecasta) banquets them and tries to 

entice Britomart. Britomart leaps out, scares her with sword. Britomart 

seems to be a woman so then Britomart as well as Redcrosse knight 

defeat them and leave. 

Book III canto ii. 

The Redcrosse Knight then asks Britomart why she is in these parts and 

she tells him that she is looking for "revenge" against a knight named 

Arthegall who has done her "foule dishonour" The Redcrosse 

Knight,also orally defends Arthegall. The speaker tells how Britomart 

then fells in love with Arthegall. Glauce attempts to dismiss Britomart's 

love with some spells but they failed. 

Book III canto iii. 

 Britomart and Glauce now go to the cave at which Merlin resides. 

Merlin died before he told them to stop and they still continued  to build 

the wall. Merlin criticized them for attempting to deceive him, and  told 

them that providence caused Britomart to view Arthegall's image.They 

left Merlin, returned home, and after agreed  to find Arthegall by 

disguising themselves as a knight and squire, they then take the 

appropriate shield and arms and  then travelled to faerie land. 

Book III canto iv. 

After separating from the Redcrosse Knight, Britomart travelled  till she 

comes to the sea-coast and encounters Marinell who demands that she 

turn back. But she refuses, they argued, and she runs him through. 

Marinell's mother now assumed this woman's love and thus convinced 

him to ignore woman's love. Ironically, it is not woman's affection but 

woman's capability which fells Marinell.  The narration now returns to 

Arthur who is still deliberately  pursuing Florimell. Night falls and forces 

Arthur to finish his chase. Arthur also curses that  night . 
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Book III canto v. 

Here, in Canto v, the order of the events  reversed as  Arthur promises 

the dwarf he will find and aid Florimell. The foster avoids Timias and 

makes his two brothers to attack him when he crosses a ford. Timias and 

now  kills all three brothers who were wounded badly. He faints, but 

Belphoebe  finds him and treats him.  

Book III canto vi.  

The speaker describes how Belphoebe was so gentle and civil when she 

resides in a savage forest: her mother, Chrysogonee, conceived 

Belphoebe and her twin Amoretta when she slept on a bank and was 

infused by sun-beams. As her pregnancy became visible, Chrysogonee 

goes to the forest to hide her pregnancy, and then gave birth to her twins.. 

She searched court, city, and country with no success.lately so  she 

decided to go to the forest where Diana and her nymphs lived. At first 

Diana was angry and disgusted with Venus but after entreaties she 

agreed  to help search for Cupid. Now as Chrysogonee sleeps, Venus 

takes Amoretta to be "upbrought in goodly womanhed" and Diana takes 

Belphoebe to be "upbrought in perfect maydenhed".  

 

Book III canto vii. 

Florimell, still flee with her would-be rapist, finds shelter at a 

witch‘s house. The witch‘s son lusts for her, however Florimell is 

ready to fend him off till she will be able to fall away. furious that her 

son remains impassioned by an unanswered love, the witch sends a beast 

to seek out and kill Florimell. Florimell escapes, however the horse she 

was riding doesn't. once the horse‘s remains are found, they're mistaken 

for Florimell‘s. Meanwhile, the giant Arganta makes an effort to 

imprison the Squire of Dames, however the knight Palladine drives her 

away. 

 

Book III canto viii. 

Back at the witch‘s residence, the witch creates an imitation of  Florimell 

out of snow and wax to ingest her sorrowful son‘s lust. The knight 
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Braggadocchio and his squire Trompart steal the false Florimell, so lose 

her to a different knight. the real Florimell continues her flight by 

crossing the water, solely to be accosted by a lustful sailor. the ocean god 

Proteus rescues her, solely to seek her for himself. Florimell resists him. 

also, Satyrane and therefore the Squire of Dames meet Paridell, himself 

in chase of Florimell.. 

 

Book III canto ix. 

Satyrane, the Squire of Dames, and Paridell arrive at Malbecco‘s 

castle, however Malbecco refuses them enter. Britomart arrives and she 

or he and Paridell battle, however Satyrane ends the conflict and settle 

them. Paridell makes lovely proposal with the woman of the castle, 

Hellenore, at dinner, whereas he and Britomart relate 

their various lineagesin discussions. 

 

Book III canto x. 

 Paridell encourages Hellenore to run away with him. Hellenore steals a 

number of Malbecco‘s money and sets the rest on fire. 

As they're escaping, Hellenore cries out for help, forcing Malbecco to 

settle on between saving his mate or his money En route, he meets 

Braggadocchio and Trompart, whom he requests to chase Hellenore with 

him. The 3 notice Paridell alone; he has dumped Hellenore within 

the forest. Braggadocchio nearly battles Paridell, however slyly manages 

to avoid it. Trompart advises Malbecco to shield his 

remaining money by burying it safely within the land, solely to come 

back later to steal it for himself. Malbecco resumes his pursuit of 

Hellenore, ultimately finding her cavorting with satyrs within the forest. 

That night, he begs Hellenore to come back back to him, however she 

refuses. Driven mad and envious, Malbecco runs away. 

 

Book III canto xi. 

 Leaving Malbecco‘s castle, Britomart and Satyrane encounter the 

giant Ollyphant (brother to Arganta), chasing a young man. Britomart 
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and Satyrane chase, the giant, however are disconnected within 

the forest. Britomart finds a knight Sir Scudamore bemoaning his 

inability to rescue his beloved Amoretta from an evil wizard. Britomart 

agrees to assist him. As they approach the castle, they discover that a 

flaming porch protects it; Britomart charges through 

it unhurt, however Scudamore is forced back. Britomart observes that the 

inside of the castle is embellished with tapestries representing the 

conquests of cupid. 

 

Book III canto xii 

Britomart lurks within the chamber of cupid look for procession and go. 

Cupid, followed by Fancy, Desire, Hope, and Doubt and go. Amoretta 

follows them whereas carrying her own beating heart on a 

silver tray. following night, Britomart sees the procession once 

more, however this point she follows it to the wizard Busyrane‘s 

chamber. She sees Busyrane chanting spells and script with Amoretta‘s 

blood. Britomart attacks him, driving him down and nearly killing 

him, however Amoretta prevents her from putting the killing blow. 

Amoretta explains that she desires Busyrane to reverse his enchantments 

before he dies. Busyrane will thus, however runs away along with 

his life. Britomart brings Amoretta to Scudamore; the 2 take part an 

an embrace, thus fond that they seem to merge into one being. Britomart 

keep in mind her own love for Artegall and renews her want to be with 

him. 

BOOK IV 

Canto 1 

 

The wizard Busyrane kidnaped Amoretta on her wedding 

day, thus her wedding to Scudamour remains unconsummated. Amoretta 

expresses concerns at man‘s love and a growing anxiety at traveling with 

this stranger (as Britomart continues to be disguising her femininity). 

Britomart and Amoretta reach a castle and notice lodging there, solely to 

search out that the custom of that place is for any knight while not a 

paramour to say any single lady who is gift, or himself be locked out for 
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the night. A knight lays claim to Amoretta, however Britomart beats him 

in combat. Seeking to resolve the matter of the 

knight‘s impending lockout, the knights and women decision the 

Seneschall, who rightly rewards Amoretta to Britomart as her 

champion. to forestall the young knight‘s exile, Britomart lays claim to 

him, revealing herself a lady by taking off her helmet and holding her 

hair flow down. 

 

The next day, Britomart and Amoretta leave the castle and 

encounter 2 knights, Blandamour and Paridell, and their 2 girls, Duessa 

and Ate. Blandamour encourages Paridell to challenge 

Britomart, however Paridell remembers his last encounter with the 

disguised knight and doesn't wish to risk a second defeat. Blandamour 

challenges Britomart and  conquers. 

 

After Britomart leaves, Scudamour and Britomart‘s nurse, Glauce, arrive. 

Blandamour bears sick can toward Scudamour, however asks Paridell to 

challenge the knight in his stead. Paridell and Scudamour battle and 

Scudamour gains the upper hand. in an exceedingly fit of battle-fury, 

Scudamour nearly kills Paridell, however Duessa prevents him with 

appeasing words. Ate, however, seeks to cause trouble, and 

then claims to possess and has seen Amoretta dallying with a knight 

whose protect bore the heads of the many broken spears (Britomart). 

Scudamour, angered at the chance of Amoretta‘s unfaithfulness (and still 

unaware that Britomart could be a woman), takes his anger out on the 

nurse Glauce. He nearly kills her. 

 

Canto 2 

 

Glauce makes an attempt to reason with 

Scudamour, however Blandamour and Paridell speak harshly to her and 

her words go unheeded. Blandamour, Paridell, and their women ride on 

and encounter the young knight Ferraugh, who has recently taken the 

fake Florimell from Braggadocchio. Blandamour lusts once the imitation 

Florimell, however tries to induce Paridell to fight for him once more. 
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Paridell doesn't rise to the challenge, citing his recent clash as taking 

his turn, thus Blandamour should fight Ferraugh. Blandamour wins the 

battle by taking Ferraugh unawares and claims Florimell for his 

own, however Paridell is filled with jealousy towards him. Ate seizes this 

chance to drive a wedge between Paridell and Blandamour by reminding 

Paridell of all the little offences Blandamour has committed against him. 

Blandamour and Paridell eventually battle, whereas Duessa 

and Ate encourage their anger. The Squire of Dames encourages the 

2 knights to unite in Florimell‘s cause, however Blandamour is 

suspicious initially. Blandamour describes Satyrane‘s contest for 

Florimell‘s girdle, being control close by, and also the 2 knights agreed 

to participate in it. 

 

Blandamour, Paridell, and their various women encounters. Cambell and 

Triamond, with their several wives Canacee and Cambina. Canacee had 

once been thus extremely looked-for  a bride that her brother Cambell 

had to carry a tournament: the knight who may defeat him would gain 

Canacee for his own. Canacee gave her brother a magic ring which 

might heal his wounds and renew his strength, creating him a frightening 

enemy. Triamond is disclosed to be one amongst 3 brothers, triplets born 

to the fay Agape; their mother approached god and started a 

bargain: once the threats are measured out for one brother is cut, the 

rest would be added to the opposite brothers life-threats. 

 

Canto 3 

 

The tale of the 3 brother‘s challenge to Cambell is told. the 

primary brother, Priamond, fought Cambell, however was slayed. 

Priamond‘s soul, rather than rising to heaven, entered into the bodies of 

his brothers Diamond and Triamond. Diamond then battles 

Cambell, however is additionally slayed. His soul (and the portion of 

Priamond‘s soul that was his) enters Triamond. Triamond, currently with 

the life-force of 3 men, battles Cambell. Cambell kills 

Triamond, however he loses just one soul to the killing stroke, and 

then rises once more to battle. Cambell, afraid he's currently facing some 

dark power, fights a lot of cautiously, extending the fight. Triamond 
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is obsessed killing blow once more, however once more he rises, having 

lost just one of the 2 souls among his body. the 2 men clashing 

even more, each turning into exhausted. Cambell‘s magic ring restores 

his vitality, however the battle is interrupted by the arrival of Triamond‘s 

sister Cambina, riding a chariot force by mighty lions. Cambell 

falls dotty with Cambina initially sight, and also the contest is resolved 

with Triamond winning Canacee whereas Cambell takes Cambina for his 

bride. 

 

Canto 4 

 

Everyone arrives at Satyrane‘s tournament. Braggadocchio sees the fake 

Florimell and needs her back, however declines to fight Blandamour for 

her. On the first day of the tournament, Triamond fights well however is 

eventually defeated once Satyrane wounds him with a spear. Since 

Triamond is wounded, Cambell puts on Triamond‘s armor the second 

day to fight on his behalf. Cambell, too, 

is successful, till he's surrounded by 100 men. Cambell and Triamond 

claim triumph on the next day. On the third day, Artegall arrives and is 

challenged by Britomart, who doesn't acknowledge him because the man 

she saw within the magic mirror. She therefore defeats him. 

 

Canto 5 

 

As the tournament ends, every knight presents his woman to be judged in 

an exceedingly beauty contest. The false Florimell wins, however cannot 

show off the prize: the girdle of truth Florimell. the opposite ladies try 

on the girdle, however it solely fits Amoretta. The false Florimell steals 

the girdle back. Britomart, the winner of the contest, is offered the false 

Florimell as her prize, however she declines. Cambell and Triamond 

are equally offered the woman, however they too refused. The remaining 

knights begin to fight over her, thus it's determined that the false 

Florimell herself have to select the knight to possess her. She chooses 

Braggadocchio. 

 

In the meantime, Scudamour has stopped to rest on his hunt 



Notes 

104  

for Amoretta, on the other hand he cannot sleep for thinking of his wife‘s 

suspected unfaithfulness. 

 

Canto 6 

 

Scudamour meets Artegall, and also the 2 agree to lay in wait 

for Britomart (whom they each still suppose to be a man). Britomart 

arrives and will battle with Artegall. Artegall holds his own now, and 

manages to smack Britomart‘s helmet, cracking it open. once he sees 

Britomart‘s face, Artegall immediately falls in love with her; Scudamour 

sees her face as well, and is confident that Amoretta wasn't disloyal to 

him in the end. Scudamour asks Britomart wherever Amoretta 

is, however Britomart solely knows that one morning she awakes to 

search out Amoretta is missing. Britomart agrees to help Scudamour to 

search his wife. Artegall plies his suit with Britomart, however she 

pretends lack of concern and doesn't admit that she was on a look to 

find him all now. 

 

Canto 7 

 

While Britomart was sleeping, Amoretta was captured by a half-man and  

half-beast who takes her back to his cave. There Amoretta meets 

Aemylia, another captive of the man-monster, who reveals to Amoretta is 

that person who rapes then eats his captives. once the beast returns, 

Amoretta flees the cave. Before the monster will reach her, Belphoebe 

and Timias interferes Timias battles the creature, however within 

the conflict accidentally wounds Amoretta. once he sees Belphoebe, the 

beast flees in terror. Belphoebe manages to hit the creature within 

the throat with an arrow as he escapes. Timias makes an attempt to 

revive the wounded Amoretta, however once Belphoebe returns to the 

scene, she accuses Timias for  behaving lustfully toward the lady. 

Belphoebe then runs away, going away Timias in 

anguish, that eventually results in his turning into a hermit within 

the forest. 
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Canto 8 

 

Belphoebe eventually returns to Timias and realizes that his love for her 

is true. meantime Arthur encounters Amoretta and Aemylia within 

the woods. Arthur heals Amoretta‘s damage and also the 3 plan to gain 

shelter from the hag Sclaunder. rather than sheltering them, Sclaunder 

chases them away whereas accusing Arthur of being a thief and 

Amoretta and Aemylia of being whores. The 3 then realize a young 

squire being dragged by a dwarf whereas a large follows. Arthur 

beheads the giant and frees the squire. The grateful young man 

tells however his friend and fellow squire Amyas was captured by the 

giant and bound to become his daughter‘s lover. The squire, Placidas, 

resembles Amyas enough to pass for him, thus he offered to 

require Amyas‘ place. Placidas tried to knock down the dwarf, on the 

other hand  he failed and Arthur found him. Aemylia hears the story 

and acknowledges Amyas as her beloved. 

 

Canto 9 

 

Flaunting the giant‘s head, Arthur gains entry to his castle. Amyas is 

freed whereas Arthur speaks to the giant‘s daughter, Poeana. Poeana 

agrees to prevent forcing herself on captive men, nevertheless at the 

same time learns that Placidas is drawn to her. Amyas is reunited along 

with his dearly loved Aemylia and Arthur departs with Amoretta. 

 

Arthur and Amoretta discover many knights (Blandamour, Paridell, 

Druon, and Claribell) fighting over the false Florimell. the 

complete group then attacks Britomart as a result of they presume she 

has stolen the lady. Arthur intervenes on Britomart‘s behalf, explaining 

that she failed to take the fake Florimell. Blandamour and 

Paridell alternate defensive and attacking one another. Arthur eventually 

calms all of the knights and asks Scudamour to inform though he won 

Amoretta. 

 

Canto 10 
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Scudamour tells on the other hand that he won Amoretta. He beaten 

twenty enemies and overcame numerous trials to enter the Temple of 

Venus, wherever he won to shield of love. He then found 

Amoretta surrounded by Womanhood, Shamefastness, joyfulness, 

Modesty, good manners, and submission. They in agreement to let 

Amoretta depart with him after they saw he had the shield of love. Then 

Scudamour and Amoretta were later married. 

 

 

Canto 11 

 

Florimell, still imprisoned to the sea god Proteus, awaits 

his come from the marriage of the rivers Thames and Medway. 

Proteus invites his friends and family to the marriage at his castle; among 

the guests is Marinell‘s mother, a sea fairy, who brings her son to the 

marriage. 

Canto 12 

 

During the marriage, Marinell stays from the crowd and hears Florimell 

weeping over her destiny. From her cries, he learns that she had 

fled once hearing of Marinell‘s downfall, therefore creating the 

knight partly to blame for her present sorrow. Marinell returns 

home along with his mother, full of sadness over his inability to free 

Florimell. Marinell‘s mother takes his situation to love, who uses his 

influence to free Florimell from Proteus. Marinell and Florimell 

are finally married. 

Check your Progress-2 

3. Briefly explain canto iv from book IV 

________________________________________________________ 

________________________________________________________ 

_______________________________________________________ 
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5.4 BOOK V TO VII 

 

BOOK V 

Canto 1 

The Faerie Queene provides Artegall his mission: he should rescue 

Eirena from her captor, Grantorto. He sets forth armed with a solid 

understanding of justice and a magic arm. His tutor in impartiality, 

Astraea, provides him the iron man Talus as his squire. 

Artegall and Talus encounter a squire standing over the headless body of 

a woman. The squire tells however he revealed a knight named Sanglier, 

who forced the squire to trade their individual ladies. once Sanglier‘s 

woman raised an protest to the trade, the knight headless her then left 

with the squire‘s lady in tow. Talus hunts down Sanglier and brings him 

and as a result the woman to Artegall. The squire balks at the demand, 

knowing that Sanglier can kill him. Artegall devises an alternate test: he 

can cut the living woman in 2 and provides half to every man. The squire 

refuses this substitute, demonstrating his true love for the young woman. 

Artegall awards her to the squire and hangs the dead woman‘s head 

around Sanglier for a year as punishment. 

Canto 2 

Florimell‘s dwarf tells Artegall and Talus that their passage to the 

marriage of Marinell and Florimell is barred at a bridge guarded by a 

Saracen named Pollente who demands acknowledgment. Artegall 

challenges Pollente, however the Saracen cheats by opening a trap door 

below Artegall. the 2 continue their fight within the river below the 

bridge, wherever Artegall cuts off Pollente‘s head. Artegall and Talus 

reach Pollente‘s castle, wherever his daughter Munera makes an attempt 

to distract them by throwing gold from the walls. Talus breaks down the 

door and therefore the 2 enter. within they realize Munera hiding below a 

pile of gold. Talus cuts off her golden hands and silver feet, and so 

throws her into the river. Talus then melts all her gold and pours it into 

the river together with her. 
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Artegall and Talus then realize a crowd on the beach paying 

concentration to the speech of a giant. Artegall opposes this concept as a 

distraction of God‘s system of distribution and raises the counter-

argument that wing, light, and right or wrong can't be quantified and 

redistributed. Talus then throws the giant into the water. the crowd grows 

angry with Artegall, however Talus scatters them. 

Canto 3 

Artegall and Talus reach the marriage of Marinell and Florimell, solely 

to search out Marinell surrounded by foes at the wedding competition. 

Artegall hides his identity by borrowing Braggadocchio‘s protect and 

enters the conflict. once Artegall and Marinell prevail at the tournament, 

Braggadocchio accepts the praise for having assisted Marinell. 

Braggadocchio then goes so far on proclaiming his possess, false 

Florimell the additional beautiful of the 2. Artegall nearly challenges the 

boastful knight, on the other hand the false Florimell melts. truth 

Florimell retrieves the girdle the snow-and-wax Florimell had claimed 

and puts it on. 

Guyon arrives and accuses Braggadocchio of riding a horse he stole from 

Guyon way back. Artegall judges between them; once Guyon points out 

a mark within the horse‘s mouth, Artegall provides him the horse. Talus 

shaves Braggadocchio‘s head, removes his shield, and breaks his sword 

in punishment. 

Canto 4 

Traveling on, Artegall and Talus encounter 2 couples fighting over a 

treasure chest. the 2 men are brothers, Amidas and Bracidas, who every 

inherited and island from their father. The movement of the ocean 

eventually pushed the islands along, creating Amidas‘ island larger. Then 

Philtra, Bracidas‘ betrothed, left him for Amidas. Amidas‘ own 

betrothed, Lucy, was take away into the sea to float toward Bracidas‘ 

island. As she floated within the ocean, Lucy found a chest filled with 

treasure. Artegall is asked to judge between the 2 couples: he decides 

that since Amidas has kept the additional land the ocean gave him, 

Bracidas and Lucy could keep the chest the sea gave to them 
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successively. 

Artegall and Talus then encounter a knight who is being dragged to his 

death by a bunch of ladies. Artegall and Talus rescue the knight, who 

tells them his name is Turpine and relates his tale. a strong lady named 

Radigund has created it her practice to defeat male warriors, and so 

create them wear dresses and do women‘s work. Artegall, Talus, and 

Turpine visit Radigund‘s castle and fight her horde of female warriors till 

night falls. Radigund sends her maid to negotiate with the 3, and Artegall 

agrees to one-on-one combat with Radigund. The prize: the loser can 

serve the winner in any way the winner decides. 

 

Canto 5 

Artegall defeats Radigund in combat, however once he removes her 

helmet he's surprised at her beauty. Radigund seizes the moment to turn 

the tables on Artegall, beautiful him. Then Turpine is hanged whereas 

Talus escapes the female warriors. Artegall is forced to try to to women‘s 

work whereas wearing a dress, however Radigund has become dotty with 

him and seeks to seduce him. She enlists the help of her maid, however 

the maid instead offers to assist Artegall escape if he can offer himself to 

her. Artegall plays along side the maid‘s attraction, however doesn't give 

up to her wishes. 

Canto 6 

Talus locates Britomart and explains what has befallen Artegall. 

Enraged, Britomart sets off instantly for Radigund‘s castle. On the way, 

they meet an old man, Dolon, who in secret believes Britomart killed his 

son Guizor as a result of he recognize her companion, Talus. In reality, 

Artegall killed Guizor, who was working for Pollente the Saracen. Dolon 

offers shelter and rest to Britomart, however sets a trap for her in his 

house. Britomart avoids the trap by staying awake all night. Dolon flees 

the impartial Talus  and threatens to meet him, however his remaining 

sons are killed trying to avoid Britomart and Talus from going away. 

Canto 7 
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Britomart and Talus stop at the Temple of Isis on their way to rescue 

Artegall. Britomart is allowed to enter, however Talus is denied entry. 

Britomart sleeps at the foot of Isis‘ statue and contains a bizarre dream: a 

crocodile attacks her, wins her love, and conceives a lion together with 

her. the next morning an acolyte of the temple understands the dream to 

mean that Britomart and Artegall can marry and raise a good king. 

Britomart departs the Temple of Isis and, among Talus, arrives at 

Radigund‘s castle. Radigund offers Britomart a similar terms as she 

offered Artegall: single combat, with the victor dictating terms of service 

to the vanquished. Britomart refuses these terms, selecting instead to 

follow the path of chivalry. Britomart and Radigund fight, with Britomart 

the victor. not like Artegall, Britomart doesn't hesitate to kill Radigund. 

For the time being, Talus enters the castle, killing many of Radigund‘s 

warriors on the way. Britomart rescues Artegall, however is shocked at 

the sight of him in women‘s clothing. She forces the remaining female 

warriors to swear commitment to Artegall, and then leave. Artegall and 

Talus continue on their manner. 

Canto 8 

Artegall and Talus encounter a lady being pursued by 2 knights; these 

knights are themselves being pursued by a 3rd knight. the woman runs to 

Artegall, and one among the 2 pursuers turns to face his own follower. 

The third knight reveals himself to be Arthur, who has been attempting 

to rescue the woman Samient. Samient is maid to Mercilla, queen of a 

kingdom under siege by the evil Souldan and his wife Adicia. Samient 

had been sent to create peace with Adicia, however the woman 1st 

dismissed her, then changed her mind and sent the 2 knights to repossess 

her. Arthur saw the knights in pursuit and decided to interfere. Arthur 

and Artegall conform to deal with the case mutually. 

Artegall puts on the armor of 1 of the dead knights and rides back to 

Adicia‘s castle, pretending to own captured Samient. the 2 are admitted 

to Adicia‘s castle, and so Arthur arrives and openly demands Samient‘s 

unharness. Enraged, Souldan makes an attempt to run over Arthur in his 

chariot. They battle, and Souldan is mangled once his chariot turns over 

on him. Arthur then hangs Souldan‘s armor on a tree for Adicia to 
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imagine. Upon seeing her husband‘s armor, Adicia flees into a fury and 

makes an effort to kill Samient. Artegall protects Samient, however is 

forced to fend off dozens of enemy warriors. Adicia flees into the forest, 

wherever she eventually lives out her life as extra untamed animal than 

human. 

Canto 9 

Arthur, Artegall, Talus, and Samient travel within the direction of 

Mercilla‘s castle whereas Samient relates the tale of Malengin, a foolish 

who robs and kills travelers who come back this manner. Arthur and 

Artegall use Samient to tempt Malengin out into the open. Malengin 

flees once he sees talus, on the other hand Talus is ready to catch up and 

slay him. 

They continue on to Mercilla‘s court, wherever Arthur and Artegall see 

the trial of Duessa. Duessa is sentenced to death for her many crimes. 

Arthur pities Duessa, however Artegall severely needs for swift justice. 

Mercilla herself hesitates to execute Duessa for that time.  

Canto 10 

Duessa is finally executed. Then 2 brothers reach Mercilla‘s court 

seeking help. The brutal Geryoneo gained the favor of their mother, 

Belge, then began giving her kids to a man-eating monster. These 2 

brothers are Belge‘s oldest sons. Arthur offers his aid, releasing Artegall 

to continue on his chase to rescue Eirena. 

Arthur meets Belge, who directs him to the castle Geryoneo has taken. 

once he arrives at the castle, Arthur is told that Geryoneo is away, 

leaving a deputy in charge. Arthur kills the deputy and 3 knights who 

attack him. Geryoneo, hiding within the castle, sees Arthur‘s ability and 

flees. Arthur then retakes the castle for Belge and her remaining sons. 

Canto 11 

Geryoneo returns to retake his castle. he's represented as a giant having 3 

bodies and multiple arms. Geryoneo and Arthur battle, and Arthur is 

victorious. Arthur then confronts the horrifying idol through that 

Geryoneo had been throwing Belge‘s sons to the hideous monster below. 
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The monster, a beast with the body of a dog, face of a lady, tail of a 

dragon, wings of an eagle, and claws of a lion, emerges to attack Arthur. 

Arthur contains a tough time however eventually slays the monster. Then 

he rides off. 

Artegall and Talus, meanwhile, meet the knight Sergis. Sergis bears the 

news that Eirena are killed in 10 days if no champion is found to defend 

her. They head toward Grantorto‘s castle, solely to encounter a knight 

fighting of many men whereas a girl screams within the distance. Arthur 

and Talus be part of the knight and drive off his enemies. The knight 

introduces himself as Burbon; he has been fending off an effort to 

imprison his woman Flordelis by Grantorto‘s men. He confesses to 

having given up his shield, that has drawn unwanted attention and 

hostility to him as a result of it used to belong to Redcrosse. Artegall 

scolds Burbon for giving up his honor (in the form of the shield). They 

pack up the rest of Grantorto‘s men and rescue Flordelis, solely to own 

the woman complain to Burbon for failing to protect her better. Artegall 

then scolds Flordelis for her ungratefulness, and Burbon and his woman 

ride away. Artegall, Sergis, and Talus continue toward Grantorto‘s 

castle. 

Canto 12 

Artegall, Talus, and Sergis arrive in Eirena‘s kingdom, currently under 

the influence of Grantorto. Artegall and Grantorto fight, with Artegall 

triumphant. Eirena is restored to her throne and instantly begins setting 

things right in her kingdom. Artegall is summoned back to the court of 

the Faerie Queene. On his manner there, he's confronted by jealousy and 

Detraction, 2 hags who unleash the Blatant Beast on him. Talus drives all 

3 enemies away, staid solely from killing them by Artegall‘s 

intervention. the 2 then head to the court of the Faerie Queene.  

 

BOOK VI 

Canto 1 

The knight Calidore is on a hunt to search out and slay the Blatant Beast 
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(also called Scandal). On his way, he meets Artegall, with whom he 

shares tales of their various exploits. As he continues on his journey, he 

meets Maleffort, who shaves knights and women for his master Crudor. 

Calidore bests Maleffort and beheads him, then confronts Briana, 

Crudor‘s paramour. Crudor arrives to protect his woman, however each 

he and Briana are taught in correct courtesy by Calidore and alter their 

discourteous ways. 

Canto 2 

Calidore beholds a beautiful young man stabbing a knight to death fully 

sight of the knight‘s woman. Calidore challenges the youth‘s lack of 

chivalry, for he had no right to attack his better (a noble knight). The 

young man, Tristram, explains that he found the knight dragging the 

woman beside his horse and was furious with such a show of impolite 

behavior. the woman supports Tristram‘s story, adding that the knight 

had recently sought-after to take a a lot of lovely maiden for himself, 

then blame her once he failed. Calidore changes his analysis of tristram 

and makes him a squire, afterwards delivering the woman into his care. 

continued on his manner, Calidore finds another victim of the slain 

knight, a wounded knight, Aladine, and his sorrowing woman, Priscilla. 

Calidore and Priscilla along carry Aladine to his father Aldus‘ castle. 

 

Canto 3 

Calidore, Priscilla, and also the unconscious Aladine reach Aldus‘ castle, 

wherever Aladine recovers. Priscilla, meanwhile, has been came back to 

a wedding arrangement she had fled (which led to her mistreatment by 

the knight). 

Calidore renews his hunt for the Blatant Beast and encounters the knight 

Calepine and his woman Serena. the 2 knights share their stories, 

however the Blatant Beast suddenly attacks, bites Serena, and carries her 

off. once Calidore and Calepine chase the Beast, it drops Serena in flight. 

Calidore pursues the Beast and Calepine stops to see on his woman. 

Calepine discovers that Serena is poisoned. He seeks help, solely to be 

mocked by the discourteous knight Turpine and barred from getting into 
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Turpine‘s castle. Calepine challenges Turpine to combat, though Turpine 

avoids honorable combat in favor of attacking Calepine whereas he's 

later was defenceless. Calepine and his woman are each mortally 

wounded. 

Canto 4 

A Savage Man comes upon Calepine and Serena. Through his 

knowledge of healing herbs he stops Calepine and Serena from bleeding 

to death. Serena rests whereas Calepine strolls through the forest, 

unarmored. Calepine finds a bear close to eat a baby; he prevents the 

infant‘s death by shoving a rock down the bear‘s throat. unsure what to 

try and do along with his new charge, Calepine luckily meets Matilde, a 

woman whose husband is infuriated at her lack of child-bearing. 

Calepine offers the baby to Matilde, who admiringly accepts the kid. 

Canto 5 

Serena and also the Savage Man go searching for Calepine, Serena riding 

the knight‘s horse and also the Savage Man sporting his armor. They 

encounter Arthur and Timias and share stories. Arthur is infuriated by the 

story of Turpine‘s discourteous behavior. Timias tells however he was 

attacked by the hags Despetto, Decetto, and Defetto then bitten by the 

Blatant Beast. The four spend the night with a form hermit, but following 

morning Serena and Timias are each too weak from the Blatant Beast‘s 

poison to renew their trip. The hermit nurses them while Arthur and also 

the Savage Man continue once Calepine 

Canto 6 

At the hermit‘s house, Serena and Timias learn that the cure for the 

Blatant Beast‘s poison is virtue, self-control, and forthrightness. Arthur 

and also the Savage Man arrive at Turpine‘s castle, wherever they're 

attacked. Arthur and Turpine fight, and Arthur nearly kills Turpine 

however his hand is stayed by his woman Blandina‘s cries for 

forgiveness. 

Canto 7 

Ever treacherous, Turpine sends 2 of his knights to chase and attack 
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Arthur and also the Savage Man. They fight, and also the 2 knights are 

killed. Arthur returns to Turpine, slays him, then hangs his body from a 

tree. Serena and Timias get over their wounds and head down the road 

once Arthur and also the Savage Man. They come across a pretty lady, 

Mirabella, being ill-treated by the creatures Disdain and Scorn. Timias 

brashly charges into the circumstances, however is defeated by the 

creatures. Serena, thinking Timias has died, flees from the sight. 

 

Canto 8 

Arthur meets another knight, Enias, and along the 2 spy Disdain and 

Scorn dragging Timias and Mirabella on their backs. Arthur and Enias 

attack the 2 creatures and nearly conquer them, however learn from 

Mirabella that riding with the creatures is her penalty for haughtily 

rejecting love and enjoying the pain of her suitors‘ unanswered love. She 

accepts that she should continue her penance and asks the knights to go 

away the creatures alive. 

Serena, meantime is captured by a bunch of savages, who strip her and 

attempt to eat her. Calepine arrives to rescue her, though initially he 

doesn't acknowledge her as Serena while not her clothes on. 

Canto 9 

The knight Calidore continues his hunt to search out the Blatant Beast. 

He encounters a group of shepherds and also the lovely Pastorella, 

therefore decides to remain with them for a time. Calidore forgets his 

quest for a short while, being too busy enjoying Pastorella‘s presence and 

vying for her attention along with his rival Coridon. He meets 

Pastorella‘s foster father, Meliboe, and also the poet-musician Colin 

Clout. 

Canto 10 

As Colin Clout creates entire worlds out of his music and words, 

Calidore stumbles into the performance and destroys the performance. 

Calidore‘s competition with Coridon is resolved once a tiger attacks 

Pastorella: Coridon flees but Calidore springs into action to protect her. 
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Later, Calidore goes hunting. whereas he's away, a band of brigands 

attacks the gathering and takes everybody hostage. 

Canto 11 

The brigands organize to put up for sale their captives for  slavery, 

however Pastorella‘s beauty enchants their leader. The captives and 

brigands fight; Meliboe dies and Coridon escapes. meantime Calidore 

finds the ruins of the shepherd‘s camp. Coridon arrives and tells Calidore 

that everybody has been killed however himself. Calidore hunts down 

the brigands and slaughters them. he's joyful to search out that Calidore‘s 

report was overstated which Pastorella specially is alive. 

Canto 12 

Calidore and Pastorella reach the castle of Bellamour and Claribell. 

Bellamour and Claribell end up to be Pastorella‘s biological parents. 

Calidore finally catches up with the Blatant Beast. He defeats it, binding 

its mouth. though Calidore has won the day, it's hinted that the Blatant 

Beast can't be permanently place down and will in the future work its 

evil once more. 

Check your Progress-3 

3. Discuss in brief canto vi of book V 

________________________________________________________ 

________________________________________________________ 

________________________________________________________ 

 

5.5 LET US SUM UP 

 

In The Faerie Queene, Spenser makes a moral story: The characters of 

his far away, whimsical "Faerie Land" are intended to have an 

emblematic significance in reality. In Books I and III, the writer pursues 

the voyages of two knights, Redcrosse and Britomart, and in doing as 
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such he analyzes the two excellencies he considers most imperative to 

Christian life- - Holiness and Chastity.  

As an absolutely beautiful work, The Faerie Queene was neither unique 

nor constantly striking; It is Spenser's mixing of such different sources 

with a decent moral story that makes the lyric novel and astounding. He 

can take pictures from shallow sentiments, elegant romantic tales, and 

heartbreaking sagas alike, and give them genuine significance with 

regards to the ballad. No picture is let tumble from Spenser's pen that 

does not have grave centrality, and this gives The Faerie Queene the 

wealth that has kept it high among the positions of the best verse in the 

English language. 

 

5.6 KEYWORDS 

 

Blatant Beast: A monster potrayed in book Faerie queene.  

Slavery : A state of becoming a slave, own by others. 

Canto:The chief type of division in a long ballad. Cantos fill the 

need that sections fill in writing works.  

Redcrosse Knight : Character from book Faerie Queene and 

Hero of this book. 

 Chivalric epic :A long account telling the undertakings of 

medieval knights who participate in conduct proper to the set of 

principles for respectable warriors.  

 

5.7 QUESTIONS FOR REVIEW 

 

6. Give an outline of cantos of  book II 

7. Describe the characters of Faerie Queene. 

8. Describe as the cantos of  book V 

9. Explain the cantos of book VI 

10. Write a short note on summary of Faerie Queene.  
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5.9 ANSWERS TO CHECK YOUR 

PROGRESS 

 

5. Guyon and the Palmer were travelling with the boatman for two 

days. They pass several places like  Gulf of Greediness and the Rock 

of Vile Reproach,the Whirlpool of Decay and the Quicksand of 

Unthriftyhed. They met Sea monsters. They then go to the mermaids 

bay where fog was there and birds attack them. They also saw two 

nude damsels and Guyon is tempted until the Palmer castigates him. 

They found Acrasia and one of her love interest also. now Palmer 

changes back into human kind with some other men who were 

transformed into animals. 

.………..(answer for Check your Progress-1 Q.1) 

http://fofweb.com/activelink2.asp?ItemID=WE54&SID=5&iPin=CBP0263&SingleRecord=True
http://fofweb.com/activelink2.asp?ItemID=WE54&SID=5&iPin=CBP0263&SingleRecord=True
http://fofweb.com/activelink2.asp?ItemID=WE54&SID=5&iPin=CBP0265&SingleRecord=True
http://fofweb.com/activelink2.asp?ItemID=WE54&SID=5&iPin=CBP0265&SingleRecord=True
http://fofweb.com/activelink2.asp?ItemID=WE54&SID=5&iPin=ERL253&SingleRecord=True
http://fofweb.com/activelink2.asp?ItemID=WE54&SID=5&iPin=ERL253&SingleRecord=True
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6. Guyon and the Palmer were travelling with the boatman for two 

days. They pass several places like  Gulf of Greediness and the Rock 

of Vile Reproach,the Whirlpool of Decay and the Quicksand of 

Unthriftyhed. They met Sea monsters. They then go to the mermaids 

bay where fog was there and birds attack them. They also saw two 

naked damsels and Guyon is tempted until the Palmer castigates him. 

They found Acrasia and one of her love interest.now The Palmer 

changes back into human kind with some of the men who were 

transformed into animals...…………(answer for Check your 

Progress-1 Q.2) 

7. Everyone arrives at Satyrane‘s tournament. Braggadocchio sees the 

fake Florimell and needs her back, however declines to fight 

Blandamour for her. On the first day of the tournament, Triamond 

fights well however is eventually defeated once Satyrane wounds 

him with a spear. Since Triamond is wounded, Cambell puts on 

Triamond‘s armor the second day to fight on his behalf. Cambell, 

too, is successful, till he's surrounded by 100 men. Cambell and 

Triamond claim triumph on the next day. On the third day, Artegall 

arrives and is challenged by 

Britomart, who doesn't acknowledge him because the man she 

saw within the magic mirror. She therefore defeats him... 

…………(answer for Check your Progress-2 Q.3) 

8. Talus locates Britomart and explains what has befallen Artegall. 

Enraged, Britomart sets off instantly for Radigund‘s castle. On the 

way, they meet an old man, Dolon, who in secret believes Britomart 

killed his son Guizor as a result of he recognize her companion, 

Talus. In reality, Artegall killed Guizor, who was working for 

Pollente the Saracen. Dolon offers shelter and rest to Britomart, 

however sets a trap for her in his house. Britomart avoids the trap by 

staying awake all night. Dolon flees the impartial Talus  and 

threatens to meet him, however his remaining sons are killed trying 

to avoid Britomart and Talus from going away.…………(answer for 

Check your Progress-2 Q.4) 
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UNIT - 6: PHILIP SIDNEY- AN 

APOLOGY FOR POETRY 

 

STRUCTURE 

6.0 Introduction 

6.1 Objectives 

6.2 Apology towards poetry by Sidney 

6.3 Observation and observance made by Sidney 

6.4 Let Us Sum Up 

6.5 Keywords 

6.6 Questions For Review 

6.7 Suggested Readings And References 

6.8 Answers to Check Your Progress 

 

6.0 OBJECTIVES 

 

After studying this unit, you should be able to: 

 Understand and discuss the poem Apology towards poetry by 

Sidney 

 Discuss Observation and observance made by Sidney 

 

6.1 INTRODUCTION 

  

Sir Philip Sidney‘s ―An Apology for Poetry‖ is a work of brilliance, an 

uncommon and valuable important writing. Amongst the various 

achievements of Sir Philip Sidney as a critic, it's essential in introducing 

Aristotelianism into England. J.E. Spingarn states: ―The introduction of 

Aristotelianism into England‖ was the straight outcome from the 

influence of Italian critics‖; and the one who bought this new influence 

to English literature was Sir  Philip Sidney. 

His Defense of  Poetry is an ideal example, of literary criticism, occurred 

in the Italian Renaissance. Also, there's no difference in work be it  
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Italian, French or English that might provide a complete and new concept 

of the functions and principles of Renaissance criticisms. Sir Philip 

Sidney, the Harold of Neo-Classism in England. Wimsatt and Brooks 

find out that ―The source of Sidney‘s ‗Defence‘ was traditional, but the 

spirit wasn't very severely classical. Sir Philip Sidney ends up with the 

cheerful sparkler of the Italian Renaissance. His writings colors are 

enthusiastic, modern platonic,  motion soaring. He's basically an author 

of the excited imagination.‖ 

He depicts that his pastoral‘s poetry treats evils of dictatorship and also 

treats the beauty of simple life. I think Sir Philip Sidney is the father of 

English literature‘s criticism as Chaucer is the father of English 

literature‘s poetry. Also, Doctor  Johnson‘s stating that John Dryden is 

the father of English literature‘s criticism is unacceptable.  John Dryden 

is an extremely important critic along with Sir Philip Sidney in that era. 

In every sense, Sir Philip Sidney also was living within the era which can 

be termed ‗misty‘ and but like Chaucer he too might not be seen as clear 

in his writings as his contemporaries. 

Chief Objections Brought Against Poetry by its opponents: 

A common criticism against poetry was that it is bound up with 'rhyming 

and versing'. But rhyming and versing is not that important for poetry. 

'One could be a poet without versing and also one can be a versifier 

without poetry'. But here Verse is used as it has its own good as it 

produces verbal synchronization and making it easy to memorize. It is an 

only perfect speech for music as it adds to words, a sensuous and 

emotional quality while writing. 

Four Main Objections to Poetry: 

There are some more severe protests to poetry, such as: 

(a)   There is other knowledge more fruitful, one should use his time in 

them than in this; 

(b)   The second objection states that it is the mother of lies 

(c)    The third objection says it is the nurse of cruelty, infecting us with 

many lethal wishes. 
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(d)    The fourth objection states that  Plato had expatriated poets from 

his ideal republic. 

 

6.2 APOLOGY TOWARDS POETRY BY 

SIDNEY 

 

Philip Sidney in his "Apology for Poetry" reacted against the attacks 

based on poetry by the Puritan, Stephen Gosson. To, Sidney, ―poetry is 

an art of imitation with a specific purpose‖. It is imitated to learn and get 

delighted. As per him, poetry is commonly a better means of 

communication and its worth depends on what is communicated by it. 

Thus, even history when described with life as well as passionate 

expression, it becomes poetic. He prefers creative language that teaches 

better than that of history and philosophy. Literature has its own power 

to make it an ideal fair world and not only the brazen world. 

Stephen Gossen makes allegations on poetry to which Sidney answered. 

The charges are: 

―1. Poetry is a waste of time. 

2. Poetry is the mother of lies. 

3. It is a nurse of abuse. 

4. Plato had rightly banished the poets from his ideal world.‖ 

Against these objections, Sidney had responded them in the following 

ways- 

Poetry is the process of obtaining knowledge and civilizing thoughts, for 

Sidney. Gossoon hits on poetry by depicting that it corrupts many people 

and it is a total misuse of time, but Sidney states that no learning is as 

better as that it educates, the virtues and there is nothing which can teach 

and amuse simultaneously as greatly as poetry does. In early societies, 

poetry was the main source of literacy and education. He recalls ancient 
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Greek society which respected poets. The poets there were idolized. So, 

poetry was not just a misuse of time. 

To the second charge, Sidney answered that the poet does not lie because 

he never confirms that his fiction is genuine and so can never lie. The 

poetic truths are ideal and universal. Therefore, poetry cannot be a 

mother of lies. 

Sidney also rejects that poetry is the source of abuse. To him, it is 

individuals who abused poetry, not poets. Abuses are more made in 

philosophy as well as in history than those by poetry as it describes 

battles, bloodshed, violence, etc. Also, poetry helps to maintain morals, 

ethics, and peace by avoiding such brutal violence and also bloodsheds. 

Furthermore, it brings proper light to knowledge. 

Sidney views that Plato in his Republic wanted to vanish the abuses of 

poetry, not all the poets. He himself was not free from it, which we can 

see in his dialogues. Plato never said that all poets must be banished. He 

stated banishing only those poets who are mediocre and was not able to 

teach the children. 

For Sidney, poetry is the imitation of the natural world but it is not a 

slavish imitation as per Plato's thoughts. Rather it is an artistic imitation. 

The natural world is dull, imperfect and ugly. It is artists who turn dull 

nature into fair world. He employs his good sense, imagination and 

styled presentation to beautify the raw materials of the natural world. For 

Sidney, poetry is a speaking portrait having spatiotemporal aspects. For 

Aristotle individuals, action is more essential but for Sidney natural 

world is more important. 

Artists are there to create poetry taking into consideration the level of 

readers. The only aim of art is to educate and delight in the era of the 

Renaissance. Sidney also favors justice in poetry that is feasible in the 

poet's world where good is rewarded and bad people are often punished. 

Plato's beliefs on 'virtue' are insignificant at the battlefield but for the 

poet, it teaches people how to behave under all given circumstances. 

Now  Moral philosophy educate us virtues through abstract examples 

whereas history teaches us virtues through concrete examples but both 
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are imperfect. Poetry teaches virtue by example as well as by percept. 

The poet makes his own world where he gives only the inspiring 

possessions and thus poetry holds its superior position in comparison to 

philosophy and history. 

In the poet's fair world, heroes are ideally presented and evils are 

depicted as corrupt. The didactic effect of a poem depends upon the 

poet's power to progress. It depends upon the good quality of poetry. 

Among the different forms of poetry like lyric, comedy elegy, satire, etc. 

Epic poetry is the best form as it portrays heroic deeds and inspires such 

heroic deeds and also inspires people to become courageous and 

patriotic. 

In this way, Sidney clears all the charges against poetry and stands for 

the sake of general and eternal quality of poetry that why the poets are a 

universal genius. 

Basically Sir Philip Sidney wrote his ―Defence of Poetry‖ to refute 

Stephen Gossoon‘s allegations against poetry which he created in his 

―School of Abuse‖. Sir Leslie Stephen Gosson printed his attack on 

poetry in 1579. In it, he reduced heavily on poets and therefore the very 

practice on the arts. he's a puritan. Gosson attracts heavily examples from 

the classical literature of Greece and ancient Rome to argue that it had 

been not while not reason that Plato vanished the author from his ideal 

state. As Sir Leslie Stephen Gosson says: 

1. There being several different fruitful facts, a person may spend his 

time in them than in poetry. 

2. Poetry is the ―mother of lies‖. 

3. Poetry features a wanton or corrupting influence on people. 

4. Sir Leslie Stephen Gosson classified author with the pipers and jesters 

and referred to as them caterpillars of mankind. They are enemies of 

virtue. 

Therefore, Retaliation by people was required and this reaction was 

clearly visible in the publication of Sidney‘s ―An Apology for Poetry‖ 

(1595), where he attacks Gosson‘s writings on Poetry.  

 

Sir Phillip Sidney wrote ―the defense of poetry‖ at the young age of 27. 

Before launching a defense of poetry, Sidney justified his stand by 

referring in a half-humorous manner to a treatise on horsemanship by 
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Pietro Pugliano. If the art of horsemanship can deserve such 

appreciation, surely poetry has better claims for honor and facts.  

Sidney gave some major arguments about this poetry. 

Poetry has been held in high honor since the earliest times, It has been 

‗the first light-giver to ignorance.‘ The earlier Greek philosophers and 

historians were, in fact, mostly poets. Even among the uncivilized 

nations, like Turkey and among the American Indians and  Wales, poetry 

enjoys undiminishing popularity. Thus to attack poetry is to cut at the 

roots of culture and intelligence. 

The ancient Romans paid high loyalty to the poet by calling him Vates, 

which means a Diviner, a Prophet, or a Foreseer. The grammatical origin 

of the Greek word ‗poet‘ is Poiein, and this means ‗to make‘. Therefore 

the Greeks respect the poet as a maker or creator. This suggests the holy 

nature of poetry. 

Poetry is also an art ‗imitation‘ and its major function is to teach and 

educate. Imitation does not mean only copying or a generation of facts. It 

means moreover representing or transmuting of the real and actual facts 

and also creating something entirely different and new. The poet,  Sidney 

states,  

 

―lifted up with the ability of his own invention, doth grow in effect 

another nature, in making things either better than  Nature bring forth, or, 

quite a new, forms such as never were in Nature, as the Heroes, 

Demigods, Cyclops, Chimeras, Furies, and such like.‖ 

 

Sidney also differs from Aristotle in the meaning that he gives to 

imitation. Poetry is not so much an art of imitation as of creation. This 

brings him again not very close Plato. According to him, the poet 

imitates not only the brazen world of Nature but the fair world of the 

thought itself. So, Plato‘s chief objection to poetry is here answered in 

detail. Sidney made such poetry what only Plato wished it to be, that is a 

vision of the thought itself and a strength for the excellence of the good 

character. 

Poetry may also be divided into various types such as the heroic, lyric, 

tragic, iambic, elegiac, pastoral comic, satiric and others. Poets generally 

make use of such verse to decorate their poetical creations. But poem is  
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 ―an ornament and no cause to verse since there have been many most 

excellent poets that never versified, and now swarm many versifiers that 

need never answer to the name of poets.‖ 

 

In bringing the virtues, both history and philosophy play their roles. 

Philosophy deals with its theoretical aspects and teaches its virtues. 

History teaches practical virtue by drawing solid examples from one‘s 

life. But poetry gives both the precepts as well as practical examples. 

Philosophy is being based on abstractions and is ―hard of utterance and 

mystery to be conceived.‖ 

It can‘t be a proper guide for youngsters. 

On the other hand, Poetry gives perfect pictures of virtue which are far 

more effective than the mere definitions of philosophy. It also gives 

imaginary examples, which are more instructive than those of real 

examples of history. The rewards of virtue are more prominently shown 

in Poetry than in History. Poetry is more superior to Philosophy in the 

sense that it has the power to progress and to give motivation for virtuous 

actions. It presents moral lessons in a very attractive form. 

Poetry is full of virtue-breeding delightfulness. All the charges laid 

against it are not true and baseless. The poets were the ancient treasurers 

of the Grecian piety and they were the first ones to bring civilization. 

There are many mysteries in poetry. A poet can immortalize people in 

his poems. 

Main Objections Brought Against Poetry by its Enemies: 

A common complaint against poetry is that it is bound up with 'rhyming 

and versing'. But rhyming and versing is not that essential for poetry. 

'One may be a poet without versing and also one can be a versifier 

without poetry'. But here Verse is used for its own good as it produces 

verbal harmony and making it easy to memorize. It is an only perfect 

speech for music as it adds to words, a sensuous and emotional quality 

while writing.  

Four Chief  Objections to Poetry: 

There are some more severe objections to poetry, such as: 

(a)   There is other  more fruitful knowledge, one should spend his time 

in them than in this; 

(b)   It is the mother of lies 
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(c)    It is the nurse of abuse, infecting us with many pestilent desires 

(d)    Plato had banished poets from his ideal republic. 

 

Replies to These Objections: 

Sidney cancels the first charge by saying that he has already stated that 

―no learning is as good as that which reach and move to virtue and that 

none can both teach and move thereto so much as poetry.‖ 

His answer to the second objection is that poetry does not validate 

anything as truth. Poet never lies for they do not claim their poems to be 

genuine or honest. In poetry, lies are not deliberately said thus the poets 

cannot be accused of lying. 

The third charge against poetry is that its humankind is ruined with love 

themes and amorous conceits, which have a demoralizing effect on 

readers. To this charge Sidney states that poetry does not abuse man's 

wit, it is man's wit that abuses poetry. All forms of arts and sciences 

misrepresented bad and evil effects, but that doesn‘t mean that they were 

less important when correctly used.  

Sidney‘s last reply to the objection is about Plato's rejection of poetry. 

He wonders what Plato found wrong with poetry. In fact, Plato stated 

people are not against poetry but are only against its abuses made by his 

contemporary poets, who filled the world with the wrong view about the 

superior gods. Thus Plato's objection was directed against the theological 

concepts. Also, Plato gives high and very divine commendation to 

poetry. His description of the poet as 

 ―a light winged and sacred thing‖  

in that dialogue depicts his attitude to poetry. In fact, by attributing 

poetry as a very inspirational of divine power, Plato was making a claim 

for poetry which he for his part could not endorse. Not only Plato but, 

Sidney tells us, all great men have honored poetry. 

Sidney is against the degradation of poetry. So he concludes by applying 

a curse on all poetry haters: 

―May they never win love for want of a Sonnet, 

May they are forgotten for want of an Epitaph‖ 
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Check your Progress-1 

 

1.Discuss the motives of Apology to poetry. 

________________________________________________________ 

________________________________________________________ 

________________________________________________________ 

2.Discuss objections of apology to poetry. 

_______________________________________________________ 

________________________________________________________ 

________________________________________________________ 

 

6.3 OBSERVATION AND OBSERVANCE 

MADE BY SIDNEY 

 

THE SPECIAL CLAIMS FOR POETRY MADE BY SIDNEY 

Sidney made some special claims for poetry. These claims were based on 

poetry‘s divine origin, its prophetic nature, its cultural and social value, 

and its universal appeal. Sidney mocked at the critics of poetry who 

spent a great many wandering words in quips and scoffs. According to 

him, they are like jesters and fools. They failed to understand that poetry 

had been a weapon for making our barbarous nation civilized. The first 

claim for poetry is based upon its divine origin. Romans called the poet 

―Vates‖ which is as much as diviner, foreseer or prophet. The poet is not 

only an imitator of nature. He is the maker. God has made him superior 

in his own way and has given him the power of creation. And man shows 

this power in poetry with the power of divine breath. The divine nature 

of poetry is further suggested by a remark of Sydney, 

― poets are born, not made.‖ 

 ―For poetry must not be drawn by the ears, it must be gently led or 

rather it must be lead which was partly the cause that made the ancient 

learned affirm it was a divine gift and no human skill.‖  

The claim for poetry also is based on its prophetic nature. It doesn‘t deal 

with things as they are or as they were. It tells us of things as they ought 
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to be. Poets were correctly termed ‗Vates‘. They imitate, teach and 

delight like the prophets Poetry has cultural value also. It has civilizing 

power. Barbarous nation loose their wild temperament and becomes 

excellent. It breeds virtue, the inculturation of which makes man 

cultured. Chaucer in his ‗Prologue to CanterburyTales‘ deals with the 

universal traits of the ‗Knight‘, ‗The Nun‘, ‗The Doctor‘ etc. He is, 

therefore, studied more than any historian. Shakespeare, in his writings, 

‗King Lear‘ or ‗Hamlet‘ or ‗Othello‘ deals with the universal human 

emotions and passions and thereby strikes a note in the heart of men of 

all ages. It is the antiquity of poetry that can be cited as one of the claims 

for poetry. Thus Sidney, by showing the universality and charm of poetry 

gives a defense of poetry and proves that poetry is not a corrupter of 

mankind. It is purifying and ennobles mankind. It teaches delighted and 

its aesthetic charm is irresistible. I totally agree with Sidney‘s view that 

poets are born, not made. For example, the charm which we found in 

John Milton‘s ―Paradise Lost‖ is not found in Milton‘s ―Paradise 

Regained‖. It proves that poetry is a divine gift and poets are born, not 

made. 

 

Poetry’s Superiority over Philosophy and History: 

Even a superficial view at Sidney's Apology may confirm that Sidney 

had an exalted concept about the nature and process of poetry. Looking 

up to Minturno he says that poetry is the light-giver to ignorance. It is 

Nourished before science or art. The ancient times philosophers and 

Historians were mainly poets and their work the Psalms of David and the 

Dialogues of Plato are really poetical. Amongst the Greeks as well as the 

Romans, the poet was looked upon as prophet and also no nation, either 

ancient or barbarous, was without poets at that time, or was failed to 

receive delight and supervision from poetry. 

According to Sir Sidney, Poetry is an art of imitation, a representation,  

figuring forth and imitation to speak metaphorically, a speaking 

representation, with the teaching and delights. The purpose of all arts and 

sciences is to lift human life to the highest height of perfection and in this 

respect, they are all slaves of the monarch, or poetry, whose end is well-

doing and not just well-knowing. Virtuous action is, thus the end of 
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knowledge and Sir Sidney sets out to show that the poet, more than 

anyone else, fulfills it. 

Depicting the dominance of poetry to history as well as philosophy 

Sidney states that while the philosopher teaches by precept only and the 

historian teaches by examples only, thus the poet conduces mainly virtue 

as he employs equally precept as well as example. The philosopher 

teaches us virtue by depicting what virtue is as well as what vice is, by 

removing the argument without clarity or beauty of approach to the 

exposed philosophy of morals. The historian educates us on the virtues 

by depicting various experiences of past ages but not depicting what 

actually happened. The example he shows draws no necessary effects. 

Whereas the poet alone completes this dual-task. What the philosopher 

states should be done by the poet, portraying to be perfect into someone 

by whom it has been done. The philosopher moreover teaches the facts 

while the poet teaches all of it and so is in Plutarch's phrase proceeds as, 

"the right popular philosopher." He only promises delight, but the 

audience is unaware of the virtues. But even if the philosopher excels the 

poet in terms of teaching, he cannot progress his readers to virtuous 

action as the poet can and this is of great importance than that of 

teaching.  

The poet gets better with history and he provides examples of vice and 

virtue for human imitation and he depicts virtues being successful and 

vice is shown failing. Poetry does not actually imitate the so-called 

natural world but it is is the readers who take the example of so-called 

perfection as presented to them by the poet. It is the people who made it 

virtuous. Therefore poetry conduces to virtue, the end of all knowledge, 

better than philosophy or science. 

The basis of Sidney's conflicts between the poet and the historian was 

seen in the famous phrase in which Aristotle describes as to why the 

poetry is more philosophic as well as is more valuable than history. The 

poet not only deals with something in particular but deals with all the 

universal facts with what might or should be and not with what is or has 

been. Also, Sidney, with his statements started following Manteo and 

Scaliger and then leaves, also further Aristotle maybe has left. 

 ―All arts have worked on the natural world as their principal objects of 

imitation, and follow the natural world as actors as they follow the lines 



Notes 

131  

of their play. Forgoing hand in hand with the natural world, and being 

enclosed not within its limits, the zodiac of his own imagination,"  

He creates a fair world in place of Nature's disgrace and then he was 

compared as an author connected with God. 

 ―Where shall you find in life, such a friend as Pilates‖  

was stated by Sidney. 

―A hero as Rolando, such an excellent man as Aeneas.‖ 

Also, he defends poetry strongly against the charges and states that it is 

not at all the mother of lies instead It delights as it educates. Poetry does 

not abuse or teaches humiliation to the brains of people. In fact, it is 

man's wit that abuses poetry. This allegation is applied to all other forms 

of science more than just to poetry, which has described battles and 

praises of brave men so well that it stirs courage and enthusiasm. Also, it 

is marked out by the enemies of poetry that Plato, the greatest of all 

philosophers, had banished poets from his ideal world but it is seen that 

Plato's Dialogues in themselves is a kind of poetry.  

Sir Philip Sidney‘s ―An Apology for Poetry‖ is an uncommon and 

valuable important writing. Amongst the various achievements of Sir 

Philip Sidney as a critic, it's essential in the introduction of 

Aristotelianism into England. J.E. Spingarn states: ―The introduction of 

Aristotelianism into England‖ was the straight outcome of the influence 

of Italian critics‖; and the one who bought this new influence to English 

literature was Sir Philip Sidney. 

His Defense of  Poesy is an ideal example, of the literary criticism of the 

Italian Renaissance. Also, there's no difference in work be it  Italian, 

French or English that might provide a complete and new concept of the 

functions and principles of Renaissance criticisms. Sir Philip Sidney, the 

Harold of Neo-Classism in England. Wimsatt and Brooks find out that 

―The source of Sidney‘s ‗Defence‘ was classical, but the spirit wasn't 

very severely classical. Sir Philip Sidney ends up with the cheerful 

sparkler of the Italian Renaissance. His writing styles are enthusiastic, 

modern platonic, and full of motions. He's basically an author of the 

excited imagination.‖ 
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He depicts that his pastorals poetry treats evils of tyranny and also treats 

the beauty of simple life. I think Sir Philip Sidney is the father of English 

criticism as Chaucer is the father of English poetry. Also, Doctor  

Johnson‘s stating that John Dryden is the father of English criticism is 

unacceptable.  John Dryden is an extremely important critic along with 

Sir Philip Sidney in that era. In every sense, Sir Philip Sidney also was 

living within the era which can be termed ‗misty‘ and but like Chaucer 

he too might not be seen as clear in his writings as his contemporaries. 

Creative literature within the age was romantic, whereas criticism was 

mostly traditional. As a matter of fact, Sidney‘s Apology could be a 

combination of the essential set of guidelines made by Plato, Aristotle, 

Horace, Scaliger, Minturno, and a bunch of different writers and critics. 

It brings along and interprets and comments upon, all that was featured 

within the theories of literature, present during that era. 

Sidney's Defence of laid emphasis on poetry via picture poetic art, much 

and not in just theory. His results supported modern literature and 

explain conclusion and proper learning. It was stated that 

 "The initial sign of literary appreciation is to feel, and not the smallest 

amount of Sidney's accomplishment as a critic was the first recognition 

of that fact"—(Atkins).  

 He has thus contributed to the appreciation of literature. His essay is the 

key to an understanding of Elizabethan poetry and poetic assumptions. 

Sidney's sensible criticism is constructive and his work contributes to 

understanding the literary values genuinely. He pays attention to literary 

excellencies of fairly one kind. He has enthusiasm for Biblical literature 

and finds a lot of merit in them, in contrast to the other authors then 

present in the middle age era. He appreciates Chaucer and also the ballad 

of Chevy Chase in different ways as Sir Philip Sidney has created a new 

era in the history of English literary criticism. His writing is also a 

landmark in the history for literary criticism in England. Dryden, he's the 

father of literary criticism in this country. 

His 'Apology' as stated above, is a type of Renaissance criticism. In all of 

his views on the nature and function of poetry, on the three genres that is 
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Tragedy Comedy and  Fiction. Therefore he represents modern trends. 

Mostly his work reflects the influence of Aristotle and Plato, of Scaliger 

and Minturno, and different traditional, Italian and French critics. He 

continuously cites the ability of Aristotle, Horace, and also the Italian 

critics of the Renaissance in support of his views. However, this doesn't 

mean that it's a sole outline of traditional and Italian poetry. Sidney‘s 

work lies in his ability with what he has selected, organized and adapted 

earlier concepts and he placed it his own concepts. He used (a) Italian 

critics,  

(b) Traditional critics, Plato and Aristotle,  

(c) Roman critics, Horace and Plutarch  

(d) He also showed the influence of medieval thought of tragedy,  

 (e) His didactical approach to poetry, which is usually the Renaissance 

approach.  

Poetry was valued not just for its delight, but for its ethical result and 

sensible usefulness in actual life. Although, he's was serious in his 

emphasis on the spreading poetry as poetry teaches us by moving us to 

the virtuous action.  

In the Apology, it proceeds 

(a) With boldness facing all the objections against poetry. 

(b) He has claimed for poetry, a high position in intellectual and social 

life. 

(c) By his typical justification of poetry, he has restored its ancient status. 

(d) By his defense of poetry, he brought the explanation and promises to 

his own generation. 

His manner of presentation, his freshness, and energy, are 

characteristically his style. His style has dignity, materiality, simplicity 

and racy humor and irony. It is an informative type of literary criticism 

along with excellent creative literature. 



Notes 

134  

Dramatic criticism in England started with Sir Philip Sidney. The credit 

goes to him for getting development to poetry in a systematic manner. As 

a French critic writes, Sidney's Defence of Poesy,  

"gives us a nearly complete theory of neoclassical tragedy, 100 years 

before the 'Art Poetique' of Boileau."  

Sidney is special as a critic. He's sensible, creative and unique.  

FUNCTIONS OF POETRY: per Sidney 

According to Sidney all information and facts aim at teaching all the 

virtues. He admits that ‗Philosophy‘ and ‗History‘ and teach virtue but 

they're not superior to poetry in playing their parts. The philosopher 

thought teaches virtues but they teache virtues by certain theoretical 

thought. The philosopher makes an observation and makes rules by 

thorny arguments. His information is mostly theoretical and common. 

Whereas the poet deals with all in general. He produces knowledge and 

self-control. Sir Philip Sidney states that the philosopher teaches but he 

teaches unclearly as they learned only what will distinguish them.  ―The 

author is thus the food for tender‘s stomachs‖. The author is also can be 

called a philosopher.  William Wordsworth was greatly influenced by 

Rousseau as the poetry of Wordsworth was also pleasant and charming 

than the Roussue‘s philosophy on nature. The author teaches more 

accurately and precisely than history. The poet also portrays has all the 

points for his range. The past, present and future shine within the verse 

of poets. He thus exploits the historian who writes about the past and 

presents only. They represent the lives of those who died before and asks 

his readers to follow their footsteps. People with experience provide the 

experience of many ages. They teach by example,  and the author 

becomes a mediator. He teaches virtue by perception, not by example. In 

history virtue is neither rewarded neither is the vice punished. The poet 

put up matters in such some way that he shows that virtue is rewarded 

and vice is punished. The outline of World War-II as discovered in 

Rupert Brooks's poems is realistic than the other history books of World 

War-II.  Poetry will teach more than history and philosophy. 

In all English critics, Philip Sidney holds a really important place. His 
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Apology for Poetry leads to the defense of poesy against all charges 

created against it by Plato. He considers poetry as the oldest of all types 

of learning and thus creating its dominance. 

Poetry, as per Sidney, is superior to philosophy by its delightful style, to 

history by its simplification, to science by its moral end, to law by its 

encouragement of humanity. Sidney principally sees the value of 

different kinds of poetry. It pleases us by its useful comments on modern 

actions and life in general.  

 

Reply to four charges: 

Stephen Gosson in his writing of Abuse classified four charges against 

poetry.  

―1. Poetry is a waste of time. 

2. Poetry is the mother of lies. 

3. It is a nurse of abuse. 

4. Plato had rightly banished the poets from his ideal world.‖ 

 

Sidney normally defends these charges in his ‗Apology for Poetry‘. 

Taking the main accuse, he argues that poetry alone teaches and 

progresses to virtue and thus a person cannot utilize his time in a more 

efficient way than by reading poetry. Concerning the second charge, he 

points out that a poet has no fear of the question of truthfulness or 

falsehood and therefore a poet will hardly be a liar. He cancels of the 

third charge saying that it's a man‘s wit that abuses poetry and not the 

other way around. He disposes of fourth charge, he says that  Plato failed 

to find fault with poetry but found fault only in the poets of his time who 

abused it. 

 

His classicism 

Sidney‘s Apology firstly focuses on the main set up which is applied by 

the classical rules to English poetry. He admires the good Italian writers 

of Renaissance (Dante, Giovanni Boccaccio, and Petrarch). All his 

statements have their basis either on Plato or philosopher or poet. 

Following the poetry, he follows both Aristotle and Horace write to teach 

and delight. 

Poetry as per him is that the art of creating new things more than this 
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world has got to offer.. Although he has admiration for the traditional 

poetry he has his native love of rhyme or sonnet. His love of the classics 

is usually submissive to his love of the native tradition. 

 

The Value of his Criticism 

Although Sidney confessed he followed Aristotle, his start of poetry 

differs from Aristotle‘s. To Aristotle, poetry was an art of imitation. To 

Sidney, it's an art of imitation with a specific purpose. It imitates ‗to 

teach and delight‘. (Those who practice it are known as makers and 

prophets). 

Sidney also involuntarily differs from Aristotle in the meaning he 

provides to imitation. Poetry isn't generally art of imitation but is of 

invention or creation. (It creates a brand new world altogether for the 

enlightenment and delight of the reader). This brings him very close to 

Plato. As per him, the poet imitates not the brazen world of Nature but 

the fair world full of the facts. So, Plato‘s chief objection to poetry is 

here answered very well. Sidney makes poetry what Plato wanted it to be 

that is providing the vision and energy required for the perfection of the 

soul. 

Check your Progress-2 

 

3.Discuss the importance and functions of apology to poetry. 

_______________________________________________________ 

________________________________________________________ 

________________________________________________________ 

4.Discuss  replies of apology to poetry. 

_______________________________________________________ 

________________________________________________________ 

________________________________________________________ 

 

6.4 LET US SUM UP 

 

Censorship was one concern Sidney had to defeat through his use of 

theatrical strategy in the Apology. Sidney's use of traditional speech as 
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his humanist way to educates. The method used and style use were key 

components of the Apology to conquer the issue of censorship. Sidney 

also ―defends fiction, as he attacks facts‖ He thus stated that the poet 

makes no literal claims of reality. 

Therefore, Sidney proved that by character poetry imitates and its 

functions are to teach as well as delight audience.  

Poetry is usually full of virtue producing delightfulness. All the 

allegations made against it are not true and actually baseless. The poets 

were actually the ancient treasurers of the Grecian piety then and they 

were amongst the first to bring civilization. There are many ambiguities 

in poetry as a  poet can immortalize people through his poems. 

Poets generally make use of such verse to decorate their poetical 

creations. But poem is  

 ―an ornament and no cause to verse since there have been many most 

excellent poets that never versified, and now swarm many versifiers that 

need never answer to the name of poets.‖ 

Main Objections Brought Against Poetry by its Enemies: 

A common complaint against poetry is that it is bound up with 'rhyming 

and versing'. But rhyming and versing is not that essential for poetry. 

'One may be a poet without versing and also one can be a versifier 

without poetry'. But here Verse is used for its own good as it produces 

verbal harmony and making it easy to memorize. It is an only perfect 

speech for music as it adds to words, a sensuous and emotional quality 

while writing.  

Four Chief  Objections to Poetry: 

There are some more severe objections to poetry, such as: 

(a)   There is other  more fruitful knowledge, one should spend his time 

in them than in this; 

(b)   It is the mother of lies 

(c)    It is the nurse of abuse, infecting us with many pestilent desires 

(d)    Plato had banished poets from his ideal republic. 

 

Replies to These Objections: 

Sidney cancels the first charge by saying that he has already stated that 

―no learning is as good as that which reach and move to virtue and that 

none can both teach and move thereto so much as poetry.‖ 
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His answer to the second objection is that poetry does not validate 

anything as truth. Poet never lies for they do not claim their poems to be 

genuine or honest. In poetry, lies are not deliberately said thus the poets 

cannot be accused of lying. 

The third charge against poetry is that its humankind is ruined with love 

themes and amorous conceits, which have a demoralizing effect on 

readers. To this charge Sidney states that poetry does not abuse man's 

wit, it is man's wit that abuses poetry. All forms of arts and sciences 

misrepresented bad and evil effects, but that doesn‘t mean that they were 

less important when correctly used.  

Sidney‘s last reply to the objection is about Plato's rejection of poetry. 

He wonders what Plato found wrong with poetry. In fact, Plato stated 

people are not against poetry but are only against its abuses made by his 

contemporary poets, who filled the world with the wrong view about the 

superior gods. Thus Plato's objection was directed against the theological 

concepts. Also Plato gives high and very divine commendation to poetry. 

6.5 KEYWORDS 

 

1. Contemporary: occurring or living simultaneously 

2. Affluence: Having great wealth, rich. 

3. Contractual: As agreed in a contract. 

4. Virtue: one who is exhibiting high moral standards? 

5. Adherence: Feeling of attachment or commitment to a rule, a 

person, a cause, or belief 

6. Temperance: act of prohibition 

 

6.6 QUESTIONS FOR REVIEW 

 

1. List out the types of rejections on Apology to poetry 

2. Briefly explain apology to poetry. 

3. Explain the characteristics apology to poetry. 

4. What are the replies to objections made in poetry 
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5. Explain the types of groups on the basis of its relationship to the 

society. Function of apology to poetry 

 

6.7 SUGGESTED READINGS AND 

REFERENCES 

 

[1]. Prasad, B: An Introduction to English criticism, Macmillan, 2013 

[2]. Ashok Throat & others: A spectrum of literary criticism, Frank Bros, 

2012 

[3]. M.A.R. Habit: Modern Literary criticism and Theory, Blackwell. 

[4]. Sainsbury, George. A History of English Criticism: Being the 

English Chapters of A History of Criticism and Literary Taste in Europe: 

Revised, Adapted, and Supplemented. Atlantic Publishers and 

Distributors, 2004. 

 

6.8 ANSWERS TO CHECK YOUR 

PROGRESS 

 

1. Stephen Gossen makes allegations on poetry to which Sidney 

answered. 

The charges are: 

―1. Poetry is a waste of time. 

2. Poetry is the mother of lies. 

3. It is a nurse of abuse. 

4. Plato had rightly banished the poets from his ideal world.‖ 

Against these objections, Sidney had responded them in the following 

ways- 

Poetry is the process of obtaining knowledge and civilizing thoughts, for 

Sidney. Gossoon hits on poetry by depicting that it corrupts many 

people and it is a total misuse of time, but Sidney states that no learning 

is as better as that it educates, the virtues and there is nothing which can 

teach and amuse simultaneously as greatly as poetry does. In early 
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societies, poetry was the main source of literacy and education. He 

recalls ancient Greek society which respected poets. The poets there 

were idolized. So, poetry was not just a misuse of time.. 

………..(answer for Check your Progress-1 Q.1) 

2.Four Chief  Objections to Poetry: 

There are some more serious objections to poetry, such as: 

(a)   There is other  more fruitful knowledge, one should spend his time 

in them than in this; 

(b)   It is the mother of lies 

(c)    It is the nurse of abuse, infecting us with many pestilent desires 

(d)    Plato had banished poets from his ideal republic. 

.…………(answer for Check your Progress-1 Q.2) 

3. According to Sidney all information and facts aim at teaching all the 

virtues. He admits that ‗Philosophy‘ and ‗History‘ and teach virtue but 

they're not superior to poetry in playing their parts. The philosopher 

though teaches virtues but they teache virtues by certain theoretical 

thought. The philosopher makes an observation and makes rules by 

thorny arguments. His information is mostly theoretical and common. 

Whereas the poet deals with all in general. He produces knowledge and 

self-control. Sir Philip Sidney states that the philosopher teaches but he 

teaches unclearly as they learned only what will distinguish them.  ―The 

author is thus the food for tender‘s stomachs‖. The author is also can be 

called as a philosopher.  William Wordsworth was greatly influenced by 

Rousseau as the poetry of Wordsworth was also pleasant and charming 

than the Roussue‘s philosophy on nature. The author teaches more 

accurately and precisely than history. The poet also portrays has all the 

points for his range. The past, present and future shine within the verse 

of poets. He thus exploits the historian who writes about the past and 

presents only. They represent the lives of those who died before and asks 

his readers to follow their footsteps. People with experience provides the 

experience of the many ages…………(answer for Check your Progress-2 

Q.3) 

 

4. Reply to four charges: 

Stephen Gosson in his writing of Abuse classified four charges against 

poetry.  
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―1. Poetry is a waste of time. 

2. Poetry is the mother of lies. 

3. It is a nurse of abuse. 

4. Plato had rightly banished the poets from his ideal 

world.‖.…………(answer for Check your Progress-2 Q.4) 
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UNIT - 7: MAJOR OBJECTIONS FOR  

STRUCTURE POETRY  

STRUCTURE 

 

7.0 Introduction 

7.1 Objectives 

7.2 Objections regarding poetry 

7.3 Replies regarding objections 

7.4 Let Us Sum Up 

7.5 Keywords 

7.6 Questions For Review 

7.7 Suggested Readings And References 

7.8 Answers To Check Your Progress 

 

7.0 OBJECTIVES 

 

After studying this unit, you should be able to: 

 Understand and discuss the poem Apology towards poetry by 

Sidney 

 Discuss objections made by Sidney 

 Discuss the replies of those objections. 

 

7.1 INTRODUCTION 

Sir Philip Sidney is was an aristocrat. He used to patronize art. He also 

encouraged development as well as progress of art. Defence idea came to 

his mind as a consequences of his experiences than in Italy. He came 

across horsemanship. The teacher takes horsemanship as very great art. 

He felt , he owes poetry as a debt, so he decided to defend it. 
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The Apology for Poetry: 

It is kind of an essay that states a field of study. It was very first 

foundation for what could become literary criticism for both in terms of 

tone, form and style. He decided to reply in an essay all the allegations 

against  this poetry. 

Sydney was a very good representative of adapting classical  and 

intellectual thought to the than requirements of the Renaissance in terms 

of intellect. 

He was ging to take these arguments used by enemies of the poetry and 

do its classification into types and take each of them separately and 

handle it on its own. He adds up the objections and thus divide them into 

many categories. He takes each of them  and shows where it was 

mistaken. 

He then takes Aristotle definition of poetry and states It is an art of 

imitation. He also said that the purpose of poetry is to teach as well as 

delight. Therefore, it has a moral function and that to an entertaining one. 

It therefore teaches and gives pleasure. He handles the various types of 

poetry such as religious, philosophical as well as informative. 

Sidney states that imaginary world given to people by poetry allows us to 

put up with reality and it allows people  to reach to perfection. 

Philosophy and science were not be able to perform this function. 

 

7.2 OBJECTIONS REGARDING POETRY  

 

Philip Sir Philip Sidney in his "Apology for Poetry" reacted against the 

attacks supported poetry by the puritan, Sir Leslie Stephen Gosson. To, 

Sidney, poetry is an art of imitation for explicit purpose, it's imitated to 

show and rejoy. in keeping with him, poetry is usually a superior means 

that of communication and its worth depends on what's communicated. 

Thus, even history once it's represented in a 

very spirited and passionate expression becomes poetic. He 
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prefers inventive language that teaches higher than history and 

philosophy. Literature has the ability to form a perfect golden world and 

not simply the unashamed world. 

Stephen Gossen makes charges on poetry on that Sir Philip 

Sidney answerd. 

The charges are: 

1. Poetry is that the waste of your time. 

2. Poetry is mother of lies. 

3. it's nurse of abuse. 

3. Plato had justly banished the poets from his ideal world. 

 

Sir Phillip Sidney‘s ―An Apology for Poetry‖ may be a work of outmost 

brilliance. His Defense of Poetry ―is an ideal example to the literary 

criticism of the Renaissance then completely is it steep with this spirit, 

that there's no different work, Italian, French or English may provide so 

complete then noble conception of the temper and principles of 

Renaissance criticisms. additionally with none novelty of concepts or 

maybe of expressions that it will affirm to distinct originality inside its 

unity of felling. sidney is so the Harold of Neo-Classism in England. 

Winsatt and Brooks figures out that ―The source of Sidney‘s ‗Defence‘ 

were classical, however the 

spirit wasn't very severely classical. sidney sends up to the happy 

fireworks of italian renaissance. 

His colors are passionate, modern platonic, the twin purple gold, the 

motion soaring. he's primarily a author of the excited imagination.‖ 

Sir Phillip poet wrote ―the defence of poetry‖ within the young age 

of twenty seven. 

Before launching a defence of poetry, poet even his stand by referring in 

an exceedingly half-humorous manner to a written material on 

horseman-ship by Pietro Pugliano. If the art of attainment will merit such 

appreciation, for sure poetry has higher claims for tribute 

and proof. there's a simply cause to plead a case for poetry 

since it's fallen from the best estimation of learning to be 

‗the happy stock of youngsters.‘ 

Sidney gave some major arguments concerning this poetry. 

Poetry has been command in high honor since the earliest times, it's been 
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‗the initial light-giver to ignorance.‘ the sooner Greek philosophers and 

historians were, in fact, a lot of of a poets. Even among 

the barbarian nations, like Turkey and among the american Indians, and 

Wales, poetry enjoys an undiminishing popularity. To attack poetry is, 

thus, to chop at the roots of culture and intelligence. 

The ancient Romans paid high loyalty to the author by calling him 

Vates, which implies a seer, a Prophet, or a Foreseer. The grammatical 

origin of Greek word ‗poet‘ is Poiein, and this implies ‗to make‘. so the 

Greeks respect the author as a maker or creator. this implies the holy 

nature of poetry. 

Poetry is additionally an art ‗imitation‘ and its major operate is to show. 

Imitation doesn't mean solely repeating or a generation of facts. It means 

that furthermore representing or transmuting of the real and actual, 

and additionally making one thing entirely totally different and new. The 

poet, therefore Sir Philip Sidney declares, ―lifted upwith the power of his 

own invention, doth grow in result another nature, in creating things 

either higher than Nature give birth to, or, quite an new, 

forms like never were in Nature, because the Heroes, Demigods, 

Cyclops, Chimeras, Furies, and such like.‖ 

Sidney additionally differs with Aristotle within the that means that 

he provides to imitation. Poetry isn't such a lot an art of imitation as of 

creation. This brings him once more very close Plato. according to him, 

the author imitates not solely the brazen world of Nature however the 

golden world of the concept itself. So, Plato‘s chief objection to poetry is 

here answered fully. Sir Philip Sidney makes poetry what plato wanted it 

to be – a vision of the concept itself and a force for the perfection of the 

great soul. 

Poetry proper may be divided into numerous species like the heroic, 

lyric, tragic, iambic, elegiac, pastoral comic, sarcastic and others. 

Poets usually create use of such verse to attire their poetical 

inventions. however peom is ‗an ornament and no cause to verse since 

there are several finest poets that never versified, 

and now swarm several versifiers that need never answer to the name of 

poets.‘ 

In the promotion of virtue, each history and philosophy play their roles. 

Philosophy deals with its theoretical aspects and teaches its virtues. 
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History teaches practical virtue by drawing solid examples from one‘s 

life. however poetry provides each precepts additionally as practical exa

mples. Philosophy is being based on abstractions and is ‗hard 

of utterance and mystery to be conceived.‘ It can't be a correct guide for 

children. 

On the opposite hand, the historian is tied to numerous facts that his 

example drags no necessary results. Poetry provides good pictures of 

virtue that are way more effective than the mere definitions of 

philosophy. It also provides unreal examples, that are a lot of instructive 

than those of real examples of history. The reward of virtue and therefore 

the penalty of vices are additional prominently shown in Poetry than in 

History. Poetry is additional superior to Philosophy within the sense 

that it's the ability to move and to provide incentive for virtuous action. It 

presents ethical lessons, very enticing type. 

Poetry is filled with virtue-breeding delightfulness. it's void of no gift 

that got to be within the noble name of learning. All the 

charges set against it aren't true and unsupported. The poets were the 

traditional treasurers of the grecian holiness and that they were the 

primary bringers of all civility. There are several mysteries inside poetry. 

A poet will immortalize individuals in his poems. 

Main Objections Brought Against Poetry by its Enemies: 

A common criticism against poetry is that it's certain up with 'rhyming 

and versing'. however verse isn't necessary for poetry. 'One is 

also an author while not versing and a rhymer without poetry' Verse thus 

used for convenience. It makes verbal harmony and tends itself simply to 

memorizing. it's the sole match speech for music. It adds to words 

an aesthetic and emotional quality. 

 

Four Chief Objections to Poetry: 

There are some major serious objections to poetry, namely: 

(a) There being abundant different more fruitfulknowledge, a 

person would possibly higher spend his time in them. 

(b) it's the mother of lies 

(c) it's the nurse of abuse and infecting us with several pestilent wishes 

(d) Plato had banished poets from his ideal republic. 
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Replies to those Objections: 

Sidney states the primary charge by saying that he has already 

established that 'no learning is nearly as good as that that reach and move 

to virtue which none can each teach and move there to most as poetry.' 

 

His answer to the second objection is that 

poetry doesn't justify something as truth. author never lies for they are 

doing not claim their poems to be the real or truth. In poetry, 

lies aren't deliberately said therefore the poets can't be suspect of lying. 

 

The third charge against poetry is that its whole species are infected with 

love themes and amorous conceits, that have a demoralising effects on 

readers. to the current charge Sir Philip Sidney states that 

poetry doesn't abuse man's wit, it's man's wit that abuse poetry. All arts 

and sciences ill-used unhealthy and evil effects, however that 

doesn‘t implies that they were less significant when justly used.the abuse 

of a thing. create the correct use repulsive. under no circumstances. 

Sidney‘s last reply to the objection is regarding Plato's rejection of 

poetry. He wonders why Plato found wrong with poetry. In 

fact, Plato expressed men not against poetry however solely against its 

abuse by his contemporary poets, who stuffed the world with wrong 

opinions concerning the superior gods. Therefore  Plato's objection was 

directed against the theological ideas. In Ion, Plato provides high and 

really divine commendation to poetry. His description of the author as 

'a light-weight winged and sacred thing' in this dialogue depicts 

his perspective to poetry. in reality by attributing unto poetry a 

really inspiring of a divine force, Plato was creating a claim for 

poetry that he for his half couldn't endorse. 

Not solely Plato however, poet tells us, all nice men have honored 

poetry. 

 

Sidney is against the degradation of poetry. Thus he concludes by 

applying a curse on all poetry haters: 

―May they never win love for wish of a Sonnet, 

May they be forgotten for wish of an Epitaph‖ 
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Objections to Poetry: 

The first allegation is that poetry is a waste of time. There are other 

forms of knowledge which are far more fruitful as well as worthy of 

human study and time. There are also more rewarding occupation having 

more worth of man‘s indulgence. 

Secondly, it is also the mother of lies. Literature in commonly propagates 

lives, spreads untruths and conceives you that they are mostly genuine. It 

is considered a form of misrepresentation as well as illusions. Truth are 

represented as an art somehow misleading. If you are mistaken about art 

for life, you could be misled or deluded. 

Third, it is the nurse of abuse. It infects us with many pestilent desires. It 

involves the mind into sinful fancies. 

Last, Plato banished poets of his Commonwealth. Poetry was accused of 

making people effeminate. 

To the first charge, Sidney replies that poetry is useful as it aims to teach 

and moves to virtuous action. He makes the argument that a great poet is 

better than a great philosopher and far more useful. He performs an 

important function. He moves us towards virtue. Poetry doesn‘t merely 

gives us a tendency of virtue; it moves us to virtuous action. 

To the second charge, Sidney replies that the poet does not affirm what 

he says, therefore, he never lies, for to lie is to affirm what is false. The 

historian can lie for he affirms facts, but not the poet for he does not deal 

with what is, but with what should be or should not be. He offers not fact 

but fiction, yet fiction representing truths of a perfect kind. Poet‘s truths 

are ideal and universal. He tells the reader that it is imagination. 

Therefore, he does not tell lie. All agree that it is fiction, the product of 

imagination. He does not pretend to be telling the truth, or mirroring life. 

Poetry is the nurse of abuse because it has a corrupting influence and 

makes men effeminate. Sidney asserts that the fault lies not with poetry, 

but with the contemporary abuse of poetry. The abuse of poetry should 
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not lead to a condemnation of poetry itself. He says that poetry has 

always been used to move men to heroic action. Poetry does not abuse 

man‘s with, but man‘s wit may abuse poetry. It is a sword with which 

you can kill your father or defend your country. Poetry at its best is 

moral. 

As regards the charge that Plato had banished poets from his ideal 

Commonwealth, Sidney replies that Plato was not against poetry, but the 

abuse of poetry. He points out that Plato held poets in high esteem and 

regarded them as ―a light, winged, and sacred thing.‖ Moreover, Plato 

himself was a born poet, and a large part of his dialogues is poetic. 

For Plato, there is always a conflict between head and heart, mind and 

reason. For Plato, feelings cannot be trusted. He allows community of 

women, so it appears that it is not for effeminate wanton he excludes 

poetry. Plato condemns the poets who filled the world with wrong 

opinions of the gods and in this way they corrupted the mind of youth. 

Thus, Plato did not mean poets in general, but he meant to drive out 

those wrong opinions of the deity. Plato banishes the abuse not the thing. 

Since the excellences of it may be so easily confirmed and the low 

creeping objections can be trodden down, he confirms that it is not an art 

of lies but of true doctrine not of effeminateness but of notable stirring of 

courage, not of abusing man‘s wit but of strengthening man‘s with. 

Check your Progress-1 

 

1.  Discuss the various objections in Apology to poetry. 

________________________________________________________ 

________________________________________________________ 

________________________________________________________ 

2.   Briefly describe defence of  poetry. 

_______________________________________________________ 

________________________________________________________ 

________________________________________________________ 



Notes 

150  

7.3 REPLIES REGARDING POETRY  

 

First of all, Sir Philip Sidney disposes of the objection raised against 

poetry. He says, there are persons who mock poetry and mock at the 

poets simply to indicate their own importance. Such persons are just like 

the clowns and jesters. However, some critics of poetry are serious in 

their attack. Among them are people who attack poetry as a result of it 

work scale and rhyme. To them, Sidney's reply is that the work of, verse 

and rhyme is by no means that essential to poetry. Besides, verse and 

rhyme are in no way a demerit of poetry. Indeed, verse and 

rhyme increase the charm of poetry, and are so to not be hated in any 

respect. Sir Philip Sidney  refuse to take charges against poetry. 

There are four serious charges against poetry: 

The first objection against poetry, thought-about by Sir Philip Sidney, is 

that a person will better spend his time in acquiring a lot of fruitful 

knowledges than within the reading of poetry. The Second charge is that 

poetry is that the mother of lies. The third charge is that poetry is that 

the nurse of abuse, that it infects the readers 

with several vicious wishes which, poetry lures the mind of the reader to 

sinful fancies. Poetry, and particularly comedy, weakens the minds of the 

readers, individuals are lulled asleep by the entertainment provided by 

poetry. The fourth charge against poetry is that Plato had banished it 

from his Republic. 

In reference to the primary charge against poetry, Sir Philip Sidney says 

that poetry is that the noblest kind of learning as a result of it 

teaches us virtue and it moves our minds to pursue virtuous 

action. there's no different branch of learning which may perform 

these 2 functions additional effectively than poetry. Sir Philip 

Sidney asserts that there's no different 

knowledge additional fruitful during this world than poetry. Poetry is 

supreme during this respect; and there's no different variety of learning 

or study which may excell it from this time to read. 

As for the second charge, Sir Philip Sidney vehemently denies that 

poetry is that the mother of lies. Of all the writers during this world, 
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says Sir Philip Sidney, the poet is that the least liar. He 

says, an astronomer might tell a lie once he records his measurements 

of the peak of the stars, as a result of his 

measurements might influence be wrong. A geometrician might lie if his 

propositions influence be false. A physician might influence to be 

a liar if the medicine kills the patient. However the poet never tells lies as 

a result of he affirms nothing. A poet never affirms anything. 

A historian in his chronicle of events might tell several lies because he 

affirms many things and since there's no guarantee no matter he 

has affirmed is totally true. However the poet never employs any trick 

to persuade his readers of the reality of what he writes. In 

fact, he's thus scrupulous regarding telling the reality that 

before beginning to write a verse form, he invokes the blessings of the 

Muses. The poet doesn't describe what's or what is not; he strives to 

explain what ought to be or what shouldn't be. Even if what he 

describes isn't true, nevertheless he cannot be known as a liar as a result 

of he doesn't affirm truth. no one will say that Aesop lied in writing his 

stories regarding animals and beasts. Aesop never claimed that his stories 

were literally true. His stories are to 

be taken in an allegorical sense. After we read history, we tend to expose 

nothing however the truth; and nevertheless history is found to 

contain several falsehoods. After we read poetry, we tend 

to expect solely fictions; imaginative plot of a story that yields a lot 

of helpful instruction. And if the poets give names to 

the imaginary characters, they still cannot be accused of telling lie. They 

provide names to their characters, even as the items on a chess-board 

have such names because the bishop, the king, and also the queen. If 

a poet provides the name of Cyrus or Aeneas to a character, 

his solely purpose is to indicate what a person of fame and 

fortune may do in the course of his life. 

Sidney then turns to the third charge against poetry. Poetry is accused of 

abusing men's wit. it's accused of corrupting individuals and leading 

them towards lustful love and sinful actions. Comedy weakens the minds 

of the reader because of the abundance of amorous conceits, that it 

contains. Lyrical poetry is equally responsible during this respect due 

to the passion of love, that it depicts. Even elegiac poetry, laments the 
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absence of a mistress. to the present charge, Sir Philip Sidney replies 

by asserting that, even if love of beauty is considered a sin and even 

if the passion of love is regarded as wicked, poetry in 

itself isn't the reason for any moral corruption. If, at all, poetry depicts 

lustful love, it's not the fault of poetry however the fault 

of certain poets who have written that sort of poetry. Sidney' concludes 

that it's not poetry, that corrupts men's minds however it's the minds of 

some particular men which corrupt poetry. Poetry, like 

painting will infect the minds of the individuals by depicting unworthy 

objects even as it can elevate the minds of men by depicting noble 

scenes. Sir Philip Sidney says if a painter depicts Abraham sacrificing his 

son Isaac, or Judith killing Holofernes, or David fighting with Goliath, 

he are giving delight to the beholders. If a painter paints ignoble and 

immoral scenes, he would displease the beholders. however the misuse 

of his art doesn't mean that the art itself is contemptible.' Contemptible is 

that the artist who misuses his art. If poetry is ill-used, 

it will do more harm. however this doesn't mean that poetry itself is to 

blame for it. it's the misuse of poetry that's to blame. 

Even medicine, that aims at curing disease, will prove fatal 

if it's misused. A knowledge of law helps to secure justice; however even 

law will foster and increase injustice. Even to utter the name of God in a 

very wicked context is sinful. a person uttering God's name during 

this method is accused of blasphemy. In short, it's to be admitted 

that, whereas poetry could be a powerful instrument for good, it 

becomes a strong instrument for evil once it is misused. 

There is additionally the allegation that poetry renders men effeminate 

and weakens the war-like spirit in men. This allegation arises from 

sheer ignorance. people who create this allegation are as ignorant as were 

those Goths who wished to burn the libraries of the civilized nations, 

whom that they had conquered. Poetry has perpetually aroused and 

stirred the war-like instincts of man, and never weakened those instincts. 

Poetry has perpetually been the companion of military camps. The 

stories of Orlando Furioso and of King Arthur will never displease a 

soldier, although the subtle terms and phrases of the 

philosophers might displease him. Even the Turks and also the Tartars 

were delighted with poets. it absolutely was from Homer, that the 
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ancient Greeks received their 1st lessons in courage and bravery. 

Alexander the great was more attracted by the poet Homer than by 

the philosopher Aristotle who had been his tutor. In short, poetry 

activates and stimulates the war-like Instincts of men. 

The fourth, charge against poetry seems to Sir Philip Sidney to be the 

weightiest as a result of it's speculated to have return from the 

great thinker, Plato. it's usually believed that Plato was a natural enemy 

of poets. Sir Philip Sidney says that Plato himself was extremely poetical 

in his writings. In any case, says Sir Philip 

Sidney, Plato mustn't have suspect poetry of being immoral as Plato‘s 

Republic was 

itself thus immoral on allow promiscuous relationship. Plato objected to 

poetry as a result of poetry represented the gods as lustful 

and revengeful and additionally as full of several other vices. Here the 

poets themselves weren't at fault as a result of the poets 

had represented the gods merely in accordance with the prevailing beliefs 

of the time. 

Sidney then says that actually Plato regarded poetry as an exalted pursuit. 

He failed to banish poetry from his Republic; it absolutely was the abuse 

or misuse of poetry that he banished. Plato regarded poetry because 

the product of divine inspiration. Sir Philip Sidney so regards Plato not 

as an adversary of poets but as their patron. 

Sidney then supports the high claims of poetry by 

mentioning several illustrious men who have expressed a very exalted 

opinion of it. All the Alexanders, all the Caesars, and every one the 

Scipios were supporter of poetry. Even Socrates, who was a philosopher, 

spent a part of his age in versifying Aesop's fables. The 

good philosopher Aristotle wrote a treatise on the art of poetry, and 

he wouldn't have done thus if he didn't have a high opinion of poetry. in 

view of all this, poetry deserves high praise. Sir Philip Sidney concludes 

his defence of poetry bysaying that it is not an art of lies but is often 

a repository of true doctrine;that it's not an art of lies however is 

commonly a repository of true doctrine; that 

it doesn't induce effeminacy but stirs courage; that it does not corrupt a 

man's wit but strengthens it; neither was banished 

by Plato but honored by him and that we ought to bestow a lot of laurels 
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upon the heads of poets than we've showered upon them. 

Sidney regards poetry because the most fruitful kind of knowledge and 

so as the monarch of all branches of learning. during this means Sir 

Philip Sidney glorifies poetry and ranks it not solely on top of philosophy 

and history however additionally above the sciences 

like astronomy and geometry. He goes to the extreme when he says: "I 

still and completely deny that there's, sprung out of earth 

a additional fruitful knowledge (than poetry). it's off the mark to 

claim that poetry is that the profoundest or the foremost fertile reason 

for knowledge. Poetry has its rightful place as an art that offers delight, 

pleasure, and moral instruction, that reveals the mysteries of the human 

mind and of human nature, that consoles in distresses and 

sorrows, that uplifts souls and transports into another world, and makes 

lives value living. equally Sir Philip Sidney goes off the mark when he 

says that an astronomer, a geometrician, or a physician could tell 

lies however that a poet doesn't tell lies. we tend to agree that 

a poet doesn't tell lies, however we tend to don't admit that 

a scientist tells lies either. A scientist, whether or not he's an astronomer, 

a geometrician, or a physician, aims completely at truth. 

Then there's the question of poetry‘s telling lies. ―Lies‖ is, of course, a 

really strong word to be used here. however poetry will occur fictions; 

and fictions aren't true or factual, although they 

will be supported facts. moreover Sir Philip Sidney is unjust 

in calling astronomers and geometricians liars. What he calls lies 

are solely hypotheses or assumptions that ultimately cause the 

discovery of truth. it's in fact wrong to call a poet a liar; however it is 

even a lot of wrong to call a scientist a liar. Similarly, Sidney's argument 

that it's not poetry that corrupts men however that it is men who corrupt 

poetry. the actual fact remains that poetry will depict amorous scenes, 

scenes of immoral sexual relationships, and so on. Love poetry, and even 

prose works contain stories of seduction, rape, adultery, and incest and 

that they do have a harmful effect upon young minds. 

The sensuous descriptions of love creating, even once love is chaste, turn 

out the same effect with their references to the beauty and charm of the 

female face, form, and figure. Shakespeare's poem, The Rape of Lucrece, 

despite all the moral instruction will stimulate sexual desire in a 



Notes 

155  

very young reader as do the films. Sir Philip Sidney has somewhat 

distorted Plato's views about poetry by depicting him as a patron instead 

of an person of poets. 

Sidney insists on moral value of poetry. Actually, he sums up his 

defence within the phrase ―delightful 

teaching‖; but, moral purpose mustn't become too prominent and 

will not follow the artistic or aesthetic purpose. whereas Sir Philip 

Sidney insists a lot of upon the moral purpose of 

poetry, although he definitely doesn't ignore the delight that poetry 

provides. Sir Philip Sidney will take notice of of these aspects of 

poetry as well as direction, metaphor, and metre; however he over-

emphasizes the moral side. 

 

THE SPECIAL CLAIMS FOR POETRY created by Sir Philip Sidney 

Sidney created some special claims for poetry. These claims 

were supported poetry‘s divine origin, its prophetic nature, its cultural 

and social worth and its universal charm. Sir Philip Sidney mocked at the 

critic of poetry who spent an excellent several wandering words in quips 

and scoffs. They were in keeping with him like jesters and fools. 

They did not perceive that poetry had been an instrument for creating the 

barbarous nation civilized. the primary claim for poetry relies upon its 

divine origin. Romans referred to as the author ―Vates‖ that is the 

maximum amount as visionary, forseer or prophet. 

The author isn't solely an imitator of nature. he's the maker. God 

has created him in his own image and has given him the facility of 

creation. And man shows this power in poetry with force of divine 

breath. The divine nature of poetry is additional recommended by remark 

of sidney, ― poets are born, not made.‖ ―For poetry should not be drawn 

by the ears, it should be gently led or rather it must be 

lead that was part the cause that created the traditional learned affirm it 

absolutely was divine gift and no human ability.‖ The claim for poetry is 

also supported its prophetic nature. It doesn‘t affect things as they're or 

as they were. It tells us of things as they need to be. Poets 

are justly termed ‗Vates‘. They imitate, teach and delight just like 

the prophets sings of virtue. Poetry has 
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cultural worth conjointly. it's civilizing force. Barbarous nation lose their 

wild temper and become sensible. It breeds virtue, the inculturation 

of that makes man civilized. Poetry deals with universal and has 

general charm. Chaucer in his ‗Prologue to CanterburyTales‘ deals with 

the universal traits of the ‗Knight‘, ‗The Nun‘, ‗The Doctor‘ 

etc. he's thus, read more than any dry scholar. William Shakespeare, in 

his ‗King Lear‘or ‗Hemlet‘ or ‗Othello‘ deals with the universal human 

emotions and passions and thereby strikes a note within the heart of men 

of all ages. it's the antiquity of poetry that may be cited together of the 

claims for poetry. therefore Sir Philip Sidney, by showing 

the generality and charm of poetry provides a defense of poetry and 

proves that poetry isn't a corrupter of mankind. it's purifying and 

ennobles mankind. It teaches delight and aesthetic charm is irresistible. 

I totally believe Sidney‘s view that poets are born, not made. as an 

example, the charm that we tend to found in John Milton‘s ―Paradise 

Lost‖ isn't found in Milton‘s ―Paradise Regained‖. It proves that poetry is 

divine gift and poets are born, not made. 

Poetry‘s Superiority over Philosophy and History 

Even a casual view at Sir Philip Sidney's Apology could prove that 

Sidney has an exalted the idea of the character and process of poetry. 

Following Minturno he says that poetry is that the initial light-giver 

to ignorance, it Nourished before the other art or 

science. theprimary philosophers and Historians were chiefly poets and 

such supreme works because the Psalms of David and therefore 

the Dialogues of Plato are really poetical. Amongs the Greeks and 

therefore the Romans, the author was considered a sage or prophet 

and additionally no nation, therefore primitive or barbarous, has 

been while not poets, or has did not receive delight and guidance from 

poetry. 

Poetry, in keeping with Sir Philip Sidney, is an art of imitation, a 

representing, figuring forth and counterfeiting to talk metaphorically, a 

speaking image, with the teaching and delights. the object of all arts and 

sciences is to raise human life to the highest peaks of perfection 

and during this respect they're all servants of the sovereign, or poetry, 

whose end is well-doing and not well-knowing solely. Virtuous action 

is, therefore the end of learning and Sir Philip Sidney sets intent on prove 



Notes 

157  

that the author, more than anyone else, fulfils this end. 

Depicting the prevalence of poetry to history and philosophy Sir Philip 

Sidney states that whereas the philosopher teaches by precept alone and 

therefore the historian by example alone, the author conduces most to 

virtue as he employs each precept and example. The philosopher teaches 

virtue by showing what virtue is and what vice is, by setting 

down, within the argument, and while not clarity or great thing 

about style, the blank principles of morality. The historian teaches virtue 

by showing numerous experiences of past ages however, being tied right 

down to what really happened, that is, to the actual truth of things and to 

not general potentialities. the example he depicts attracts no necessary 

consequence. The author alone accomplishes this duel task. What 

the philosopher states ought to be done by the author, 

pictured nearly good in some one by whom it's been 

done. therefore coupling the overall notion with the actual instance. 

The philosopher furthermore teaches the 

learned solely however the author teaches all of it so is in Plutarch's 

phrase, "the right standard philosopher." He solely promises delight, and 

moves men to virtue unawares. however although the philosopher excels 

the author in teaching, he willnot move his readers to virtuous 

action because the author can and this can be of great importance than 

that of teaching, for what's the use of teaching virtue if the 

pupil isn't affected to act and 

attain what he's instructed. additionally the historian deals with specific 

instances, with vices and virtues thus mingled along within the same 

personage that the reader will notice no pattern to copy. 

The author improves upon history, he provides samples of vice and 

virtue for human imitation and he makes virtue succeed and vice 

fail additionally this history will however usually do. 

Poetry doesn't imitate nature. it's the reader who copies the instance of 

perfection given to him by the author. he's therefore made virtuous. 

Poetry therefore, conduces to virtue, the end of all 

learning, better than the other art or science. 

The basis of Sidney's variations between the author and therefore 

the historian is the famous passage within which Aristotle explains as 

why the poetry is a lot of philosophic and is more valuable than history. 
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The author deals not with specific, however with the universal with 

what may or ought to be, not with what's or has been. additionally Sir 

Philip Sidney, within the assertion of this principle and follows Manteo 

and Scaliger, and goes farther than Aristotle would in all probability have 

gone. All arts have the works of nature as their principal objects of 

imitation, and follow nature as actors follow the lines of their play. 

The poet isn't tied to such subjects, however makes another 

nature higher than nature herself. For going hand in hand with nature, 

and being enclosed not inside her limits, however solely by, the zodiac of 

his own imagination," he creates a golden world in place of Nature's 

shame and within the sense he compared as a creator with 

God. wherever shall you find in life, such a friend as Pilates 

was expressed by Sidney? A hero as Rolando, such a wonderful man 

as Aeneas. 

Also, he defends poetry vigorously against the puritans charges and 

states that it's not the mother of lies. it's the oldest of all branches of 

learning and removes ignorance. It delights as teaches. 

Poetry doesn't misuse and debase the mind of man by turning it to 

wantonness and by creating it unmartial and effeminate. it's man's wit 

that abuses poetry and poetry that abuses man's wit and on creating men 

effeminate. this charge applies to any or all alternative sciences quite to 

poetry that in its description of battles and praises of valiant men 

stirs bravery and enthusiasm. Also, it's noticed by the enemies of poetry 

that Plato, one in all the best of all philosophers, nonexistent poets from 

his ideal commonwealth. however Plato's 

Dialoguesis actually themselves a kind of poetry. 

 

Sidney‘s 'Apology for Poetry' could be a rare and 

valuable essential document. Among several achievements of Sir Philip 

Sidney as a critic one. it's important is that the introduction 

of Aristotelianism into England. Says Spingarn, ―The introduction 

of Aristotelianism into England was the direct results of the influence of 

the Italian critics; and also the agent in bringing this new influence into 

English letters was Sir Philip Sidney.‖ His Defence of verse, "is a 

veritable epitome of the literary criticism of the Italian 

Renaissance; so totally is it imbued with this spirit, that 
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no alternative work, Italian, French, or English, will be said to grant so 

complete so noble a conception of the temper and also the principles of 

Renaissance criticism." For the overall theory of poetry, its sources were 

the essential treatises of Minturno and Scaliger. nevertheless with 

none decided novelty of ideas or maybe of expression, it will claim to 

distinct originality in its unity of feeling, its ideal and noble temper, and 

its adaptation to circumstance. Sir Philip Sidney is that the harold of 

Neo-classicism in England, however his treatise is additionally a 

bit of inventive literature romantic to nice extent. Wimsatt and Brooks 

emphasise the note of romance within the Apology and write, "The 

sources of Sidney's 'Defence' were classical, however the 

spirit wasn't very severely classical. Sir Philip Sidney sends up the 

joyous fireworks of the ltalianate Renaissance. 

His colors are enthusiastic, neo-Platonic, the twin purple and gold. The 

motion is soaring. he's basically a theorist of the exuberant imagination." 

His romanticism is additionally seen in his appreciation of the ballad 

of chevy Chase, that he states that he always affected his heart sort of 

a trumpet. He therefore says the dual Renaissance 

tendency that the simultaneous presence of the romantic and therefore 

the classic. creative literature within the age was 

romantic, whereas criticism was primarily classical. As a matter 

of reality, Sidney‘s Apology could be a synthesis of 

the essential doctrines of Plato, Aristotle, Horace, Scaliger, Minturno, 

and a host of alternative writers and critics. It brings along and interprets 

and comments upon, all that was characteristic within the theories of 

literature, present at the time. 

 

Check your Progress-2 

3.State the special claims  made for poetry made by Sidney. 

_______________________________________________________ 

________________________________________________________ 

________________________________________________________ 

4.Briefly explain replies of apology to poetry. 

_______________________________________________________ 

________________________________________________________ 
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_______________________________________________________ 

7.4 LET US SUM UP 

 

Sidney insisted more  on moral value of poetry. He sums up his 

defence in the phrase ―delightful teaching‖; Although moral purpose 

should not become too prominent and should not supersede the artistic or 

aesthetic aim. While Sidney insists more upon the moral aim of poetry, 

also he certainly does not ignore the delight which poetry provides. 

Sidney does bring to notice of all these aspects of poetry including 

direction, metaphor,  but he over-emphasizes  more on the moral aspect. 

Thus, Sidney has proved that by nature poetry imitates and its functions 

– to teach and delight. He depicts that pastorals poetry treats evils of 

tyranny and beauty of simple life, the elegiac moves rather pity than 

blame, the bitter Iambic rubs the galled minds, the comic imitates the 

common error of our lives and want a great foil to perceive the beauty of 

virtue. I think, Sir Sidney is the father of English criticism just as 

Chaucer is the father of English poetry. Dr. Johnson‘s dictum that 

Dryden is the father of English criticism seems unacceptable. Dryden 

came later and drew his inspiration from the English critical tradition 

made by Sidney. Dryden is very important critic, no doubt but to be just 

to him we need not be unjust to Sidney. In a sense of Sidney also was 

living in the time which may be termed ‗misty‘ and like Chaucer he too 

could see no more clearly than his contemporaries. 

7.5 KEYWORDS 

 

7. Criticism: detailed analysis as well as judgement of the merits 

and flaws of a literary or artistic work. 

8. Delightful : very charming 

9. Apology: a regreting acknowledgement of any failure or offence. 

10. Verse:writing having rhyme 

11. Poetical: written in form of verse 

12. Objections: an expression of disapproval 
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7.6 QUESTIONS FOR REVIEW 

 

6. List out the various types of rejections on Apology to poetry 

7. Explain apology to poetry. 

8. Explain the reasons for objections in apology to poetry. 

9. What are the replies to objections made in poetry. 

10. Explain the special claims made for poetry made by Sidney. 

7.7 SUGGESTED READINGS AND 
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[4]. Sainsbury, George. A History of English Criticism: Being the 

English Chapters of A History of Criticism and Literary Taste in Europe: 

Revised, Adapted, and Supplemented. Atlantic Publishers and 

Distributors, 2004. 

7.8 ANSWERS TO CHECK YOUR 

PROGRESS 

 

1- Sidney‘s 'Apology for Poetry' is a rare and valuable critical document. 

Among many achievements of Sidney as a critic one.The charges are: 

1. Poetry is that the waste of your time. 

2. Poetry is mother of lies. 

3. it's nurse of abuse. 

4. Plato had justly banished the poets from his ideal world.………..(answer 

for Check your Progress-1 Q.1) 

2.His Defense of Poetry ―is an ideal example to the literary criticism 

of the Renaissance then completely is it steep with this spirit, 

that there's no different work, Italian, French or 

http://www.amazon.com/Apology-Poetry-Annotated-OL-Texts/dp/0861316622%3FSubscriptionId%3D0G81C5DAZ03ZR9WH9X82%26tag%3Deducin-20%26linkCode%3Dxm2%26camp%3D2025%26creative%3D165953%26creativeASIN%3D0861316622
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English may provide so complete then noble conception of the temper 

and principles of Renaissance criticisms. additionally with 

none novelty of concepts or maybe of expressions that it will affirm to 

distinct originality inside its unity of felling. sidney is so the Harold of 

Neo-Classism in England. Winsatt and Brooks figures out that 

―The source of Sidney‘s ‗Defence‘ were classical, however the 

spirit wasn't very severely classical.…………(answer for Check your 

Progress-1 Q.2) 

3. The special claims for poetry created by Sir Philip Sidney 

Sidney created some special claims for poetry. These claims 

were supported poetry‘s divine origin, its prophetic nature, its 

cultural and social worth and its universal charm. Sir Philip 

Sidney mocked at the critic of poetry who spent an 

excellent several wandering words in quips and scoffs. They 

were in keeping with him like jesters and fools. They did 

not perceive that poetry had been an instrument for creating the 

barbarous nation civilized. the primary claim for 

poetry relies upon its divine origin. Romans referred to 

as the author ―Vates‖ that is the maximum amount as visionary, 

forseer or prophet. The author isn't solely an imitator of 

nature. he's the maker …………(answer for Check your Progress-

2 Q.3) 

 

4. The first objection against poetry, thought-about by Sir Philip 

Sidney, is that a person will better spend his time in acquiring a lot 

of fruitful knowledges than within the reading of poetry. The 

Second charge is that poetry is that the mother of lies. The third 

charge is that poetry is that the nurse of abuse, that it infects the 

readers with several vicious wishes which, poetry lures the mind 

of the reader to sinful fancies.Sidney then turns to the third charge 

against poetry. Poetry is accused of abusing men's 

wit. it's accused of corrupting individuals and leading them 

towards lustful love and sinful actions. Comedy weakens the 

minds of the reader because of the abundance of amorous 

conceits, that it contains. Lyrical poetry is 
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equally responsible during this respect due to the passion of 

love, that it depicts. The fourth, charge against poetry seems to Sir 

Philip Sidney to be the weightiest as a result of it's speculated 

to have return from the great thinker, Plato. it's usually believed 

that Plato was a natural enemy of poets. Sir Philip Sidney says 

that Plato himself was extremely poetical in his 

writings....…………(answer for Check your Progress-2 Q.4) 

 

 


